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FOREWORD 

 

To speak of the "Summer Palaces" of Chinese emperors is to recall the well-

known lines of Coleridge:  

 

In Xanadu did Kublai Khan  

A stately pleasure dome decree  

Where Alph, the sacred river, ran  

Through caverns measureless to man  

Down to a sunless sea.  

 

Xanadu, or Shang Tu*, as the Chinese call it, is a forgotten, grass-grown ruin in 

Mongolia, about two hundred miles north of Peking, for Kublai was a Mongol, and, 

although he rebuilt and beautified the Peking which his grandfather had destroyed, he 

loved to spend the summer days in the wide, free world of his ancestors.  

The Manchus, too, had many parks and forest reserves in which they sought 

pleasure "far from the madding crowd." One of these was the hunting lodge at Jehol 

, four days journey northeast of Peking, where massive buildings in imitation of 

Lhasa's Tibetan lamasery were surrounded by many square miles of woodland. It was 

there that Chia Ch'ing  was killed by lightning and there that Hsien Feng  died 

after being driven by British and French armies from Peking in 1860.  

To those who have lived in Peking the mention of "Summer Palaces" at once 

recalls a vision of rare loveliness, the Wan Shou Shan , or Hills of Long Life, the 

summer home of the great Empress Dowager, Tz'u Hsi , who built it with funds 

raised ostensibly for the creation of a modern navy: ð a placid lake of limpid water, 

lying at the foot of the Western Hills, high-arched bridges of white marble, beautiful 

gardens, palaces with roofs of golden-colored tiles, a temple for worship, and a theatre 

for entertainment. Near this enclosure on the northeast are the ruins of the far-famed 

Yuan Ming Yuan looted by French and British troops in 1860 and destroyed by the 

British in reprisal for the torture and murder of prisoners taken under a flag of truce. 

These two pleasure gardens and others now in ruins are described by Dr. Malone.  
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Today Peking is no longer the capital. To assist us in forgetting its proud past, we 

are asked to call the place "Peip'ing," (Beiping ) one of the many names by which it 

was known in the centuries gone. The palaces are deserted and emperor and courtiers are 

fled into obscurity. It is well that there should be preserved some record of the beauty that 

once delighted the eyes of mighty monarchs. The future historian will be indebted to Dr. 

Malone for the painstaking labor with which he has collected the information stored in 

this volume.  

When peace shall once more be restored to unhappy China, it is to be hoped that a 

government of the people will not utterly neglect these memorials of the imperial 

splendor of an era that has passed.  

 

Edward Thomas Williams  

University of California  
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Emperor Ch'ien Lung 

(From a painting by the Jesuit artist Castiglione, who also designed the foreign buildings at the Yuan Ming Yuan) 

 

 

 

CHAPTER I 

 

INTRODUCTION AND SUMMARY 

 

Historical Background 

 

Splendid palaces and extensive pleasure gardens have been ð next to war ð the 

most costly luxury of China's emperors. The notorious tyrants of the earliest dynasties, 

Chieh (Jie ), the last ruler of the Hsia Dynasty (Xia ), and Chou (Zhou ), the last 

ruler of the Shang line ( ), are said to have had palaces of pleasure which were 



maintained only by oppression of the people and which were a cause of their downfall. 

For the sake of the common people the philosophers of the Chou Dynasty (Zhou ) 

protested against these ancient extravagances and similar luxuries in their own times. But 

their books were burned by the great Ch'in Shih Huang Ti (Qin Shi Huang Di ), 

who again laid out extensive pleasure grounds and erected there copies of all the palaces 

which he admired in all the principalities conquered by him. Emperor Wu Ti of the Han 

Dynasty (Han Wu Di ), whose successful conquests gave him command of the 

trade routes from Korea to Central Asia, constructed palaces, dwellings, and grottoes 

extending over hills and valleys more than fifty leagues in circuit, gathered throughout 

his whole empire the rarest trees and plants, and held 30,000 slaves to care for his 

extensive grounds and buildings.  

Later, in the Sui ( ), T'ang (Tang ), and Sung (Song ) dynasties, the 

criterion of splendor in gardens was not so much their extent as the refinement of their 

decoration. Some went to highly artificial extremes. We hear of flowers and leaves of 

perfumed silk attached to trees in place of fallen leaves, of miniature gardens and dwarf 

trees, and of an elaborate development of the art of landscape gardening.1  

The famous palaces of Kublai Khan ( ) at Peking and Xanadu, or Shang  

Tu (ҏ ), in Mongolia, were described by Chinese and foreigners in prose and poetry. 

The rebuilding of the Peking palaces by the Ming ruler, Yung Lo (Yong Le ), is also 

well known. Because of the destruction which accompanied the downfall of the Ming 

Dynasty another rebuilding had to take place in the reign of the first emperor of the 

Ch'ing (Qing ) Dynasty. In view of the fact that all the older imperial palaces of 

Chinese history have been so thoroughly destroyed by earthquake, fire, and war, the 

palaces of the Ch'ing emperors are especially precious as examples of Chinese palace 

architecture and landscape gardening. They were also the scene of gorgeous imperial 

displays and the setting for famous and significant contacts between East and West.  

 

Location 

 

The above statements are true not only of the existing palaces in Peking, but also 

of the several summer palaces which the Ch'ing emperors built in the region lying 

northwest of the Peking city wall and near the foot of the Western Hills. Here, too, there 

were some Ming, Yuan, and even earlier foundations of imperial and private gardens, 

canals, and ancient temples. There were, besides, some features which were not found in 

Peking, a greater spaciousness and freedom from the formal  

                                                 
1 Cf. Cibot, "Essai sur les jardins de plaisance des Chinois." 



 
Sketch Map of the Summer Palace Region Northwest from Peking 

Note: Elevation Contour Lines in Meters. 

Adapted from Bouillard's map, "Péking et ses environs." 

 

palace style, a varied landscape appropriate for representing the rice and lotus fields, and 

boating of the south, the felt tents of the northern plains, the forts in mountain passes, and 

the monasteries of Tibet, and, above all, the unusual beauty of nature, so dear to the 

Chinese artist, the contrast of lakes and a well-watered plain against the background of 

rugged mountains.  

This region of the summer palaces as seen on the accompanying map resembles in 

shape a Chinese folding fan. Its eastern side is formed by the railway and old caravan 

trail to the north, its southern side by the railway and motor road to Men Tou Kou (Men 

Tou Gou ). Both railroads converge on the Hsi Chih Men (Xi Zhi Men ), 

the northwest gate of Peking, as a pivot. The other ribs of the fan are formed by the Jade 

River , or canal, from the New Summer Palace, the motor road through the town of 

Hai Tien (Hai Dian ), and several unpaved country roads converging on this same 

corner of the capital. The fan is terminated at about ten miles from the city wall by the 

irregularly curving arc of the Western Hills. The principal objects of interest on the face 

of the fan are the five imperial residential parks. These are, naming them from east to 

west: first, the Yuan Ming Yuan, with some adjacent gardens often called the Old 



Summer Palace; second, the Ch'ang Ch'un Yuan (Chang Chun Yuan ), Emperor 

K'ang Hsi's garden palace, the site of which has lately been a drill ground; third, the Wan 

Shou Shan and K'un Ming Lake (Kun Ming Hu ) in the New Summer Palace; 

fourth, the Yu Ch'üan Shan (Yu Quan Shan ), or Jade Fountain Hill ; fifth, the 

Hsiang Shan (Xiang Shan ), the Fragrant Mountain or Mount of Incense, often 

called the Deer Park. These five mammoth jewels are strung along a strand of motor road 

nine miles long, which runs westward in an almost direct line from Tsing Hua College 

(Qing Hua ) by the railway on the east to the Hsiang Shan Park on the slope of 

the Western Hills. It is deflected slightly in a bend around the north wall of the New 

Summer Palace and in another, around the south wall of the Jade Fountain Garden. It is 

also continued southward from the Hsiang Shan along the foot of the Western Hills, past 

the great temples in the valley of Pa Ta Ch'u (Ba Da Chu ̓̀ ), to connect with the 

macadam road from Men Tou Kou to Peking.  

 

Summary 

 

The great day for this country palace region came under the Ch'ing Dynasty. Its 

dawn came with Emperor K'ang Hsi (Kang Xi ), 1661-1722, who built here his chief 

country villa and gardens where he might relax somewhat from the cares of state and the 

ceremonious life of the Peking palace. In his reign also was begun the Yuan Ming Yuan, 

a garden palace for his son, who later succeeded him and made this his chief suburban 

palace.  

Midday for these palaces was passed in the glories of the reign of Ch'ien Lung 

(Qian Long ԃ ), 1735- 1796, who was near enough in descent to the conquerors to 

retain their vigor and open-mindedness and at the same time trained thoroughly enough 

in Chinese culture to appreciate the best in its literature, art, and architecture. In spite of 

his early promises of frugality he enlarged the Yuan Ming Yuan and other nearby 

gardens, enriched them with costly structures, and raised them to the acme of their 

splendor. Many exquisite groups of dwellings were needed for the numerous ladies and 

princes of his household, for their eunuchs, their wardrobes, their barges, libraries, and 

entertainment. Glittering shrines were dedicated to ancestors and other spirits. Naval 

maneuvers were practiced on the palace lakes. Prisoners taken in victorious campaigns on 

the borders of Tibet were settled in new buildings among the garrisons of the victorious 

Banner troops. When the Emperor rode out to pay his respects at the palace of his 

Imperial Mother, Manchu guards cleared the new granite roads before the dazzling 

procession, for the eyes of common men were not ordinarily to gaze on the Son of 

Heaven.  

On the floor of the Main Audience Hall of this palace the rulers of the Chinese 

world knocked their heads before their sovereign. Tribute bearers from neighboring states 

brought rich gifts, and embassies from European powers petitioned unsuccessfully for 

more lenient restrictions on their trade. Through the reports of the Jesuit missionaries 

who were employed as artists and skilled artisans in these palaces, the fame of them 

spread to Europe. While Ch'ien Lung had the missionaries build for him in the Yuan 

Ming Yuan European palaces in rococo style, England, France, Holland, and Germany 



saw in Chinese landscape gardening ideas which freed Europe from the stiffness of the 

old style formal gardens.2  

The reigns of Chia Ch'ing (Jia Qing ), Tao Kuang (Dao Guang ᾩ), and 

Hsien Feng (Xian Feng ) were for the garden palaces a sultry afternoon, closing with 

a sudden storm from the West. The imperial pleasure grounds were blasted as by a bolt of 

lightning. This destruction in 1860 began with the looting by French troops and was 

completed by systematic burning by order of the British authorities, in retaliation for 

treachery and cruelty to prisoners.  

The darkness which followed was relieved later as by moonlight. The rebuilding 

at the New Summer Palace by the great Empress Dowager, Tz'u Hsi (Ci Xi ), was 

but a partial reflection of the glories of Ch'ien Lung's day.  

Watchman, what of the night? Emperors, empresses dowager, princes, and 

eunuchs have departed from their gardens of pleasure. But these palace parks are now 

open for the common people to enjoy upon payment of a gate fee for the upkeep of the 

grounds. Railroads, motor cars, and airplanes have come to stay. Tsing Hua University, 

the so-called American Indemnity College, and the Christian Peking University, called in 

Chinese Yenching University (Yan Jing da xue ֪ ), occupy the grounds of some 

of the former princely parks near the imperial residences. Are these but flares of artificial 

light, or are they the first gleams of a new day?  

 

                                                 
2 Reichwein, China and Europe, pp. 113-26; Chambers, A Dissertation on Oriental Gardening. 



CHAPTER II 

 

THE REIGN OF K'ANG HSI 

 

Of the Manchu emperors of China, only the first and the last never lived in the 

summer palaces near the Western Hills. It is not surprising that the first emperor, Shun 

Chih (Shun Zhi ), built no country palaces in this region when we realize that in his 

reign the city palaces had first to be rebuilt after their burning by the rebel Li Tzu Ch'eng 

(Li Zi Cheng ). Moreover, the Emperor was still a boy only nine years old when 

he came to the throne in 1643, he died in 1661 still young, and his reign was filled with 

campaigns to complete the Manchu conquest of China.1 

Emperor K'ang Hsi, who built the first of the Manchu palaces near the Western 

Hills, was one of the greatest emperors in all Chinese history. His long reign, 1661-1722, 

is noted for his military victories over rebels, pirates, Mongols, Tibetans, and Russians, 

for his tremendous hunting expeditions, for his patronage of art and literature, and his 

open-minded attitude toward the new European learning brought to his attention by the 

Jesuit priests.  

One of these men tells a story, which is laid in the region of his country villa, of 

this Emperor's efforts to curb the venality of his officials and to render justice to his 

people. On one of his many incognito trips through the country-side the Emperor came 

upon a forlorn old man and insisted upon knowing his trouble. "If you will know," 

answered the man, "it is that the superintendent of one of the pleasure houses of the 

Emperor, finding that my property, which is close to the royal abode, suits his 

convenience, has taken possession of it, and has reduced me to the state of beggary in 

which you see me. He has done more: I had an only son, who was the support of my old 

age; he has taken him from me and made him his slave. There, my lord, is the reason why 

I weep." When the Emperor, whom he did not recognize, offered to go with him to 

investigate and make matters right, the old man went most unwillingly, as he feared that 

protests might make matters even worse. But the outcome was that the Emperor cut off 

the head of the oppressive superintendent and gave his job with a warning to the old man 

who had been mistreated.2  

Whether true or not, the story is quite possible, for the Manchus did have slaves, 

did seize land around Peking from the Chinese land owners, and the part played by the 

Emperor in the story is quite characteristic of the just and energetic K'ang Hsi. The white 

marble trough, which according to local tradition was used by the black donkey ridden by 

K'ang Hsi on his rambles incognito about the country, is still pointed out ð or was a few 

years since ð lying discarded in one corner of the old site of the Ch'ang Ch'un Yuan.  

 

Buildings at the Hsiang Shan and Jade Fountain 

 

                                                 
1 Hsuan T'ung, the last Ch'ing emperor, ruled only from 1908 to 1912 and was made to abdicate when he 

was still a child too young to need the relaxation from the cares of state, which alone justified the great 

expenditures needed to keep the summer palaces in repair and to move the whole court thither for the 

summer months. Cf. pp. 212 and 213. 
2 Orleans, History of Two Tartar Conquerors, pp. 49-51. 



Ch'ien Lung said that his grandfather, K'ang Hsi, admired the scenery of these 

Western Hills, enjoyed the flowers and trees, the mountains and valleys, wrote poetry in 

their praise, and visited every famous hill and ancient temple in the region. He would 

start at daylight for the Hsiang Shan, spend two nights and a day there, and return on the 

third day. For the sake of the servants and officials who, he feared, would be tired from 

the journey, he had a few rough buildings constructed as an imperial lodge beside the 

temple. This was the precedent for the far more elaborate buildings which Ch'ien Lung 

constructed here, 1745-1746.3  

The gushing spring at the Jade Fountain and the steep hill beside it attracted 

Emperor K'ang Hsi as they had the emperors before him, Chang Tsung (Zhang Zong

), 1090- 1209, of the Kin Dynasty (Jin ), who had an imperial lodge here, Kublai 

Khan who built a temple and used the waters to supply the moats and lakes and canal of 

his new capital, and the Ming emperors who rebuilt temples on the hill. It was in the 

nineteenth year of his reign, 1680, that K'ang Hsi repaired the gardens and buildings.  

The tall pagoda on the hill-top is called the Yu Feng T'a (Yu Feng Ta ), or 

Jade Peak Pagoda. According to official records,4 it was copied from the model of the 

pagoda, Miao Kao Feng T'a (Miao Gao Feng Ta ) at Chin Shan (Jin Shan 

), or the Beautiful Tall Pagoda of the Golden Hill. The pagoda and hill on the Golden 

Island in the Yangtze River near Chin-kiang correspond closely to those at the Jade 

Fountain. Both pagodas are octagonal, seven stories high, of about the same proportions, 

and situated in temples on the brows of their respective hills, which are wooded and 

similar in shape. In fact the picture of the Chin Shan Ssu (Jin Sha Si ), or Golden 

Hill Monastery, in the Ch'ang Chiang Ta Kuan (Chang Jiang Da Guan ), a 

book of views of the Yangtze River, might easily be mistaken for the Jade Fountain Hill, 

except for the fact that the one looks out on the Yangtze River and the other on the Jade 

Fountain pool and its streams. Some large characters written by the hand of Emperor 

K'ang Hsi are preserved in a pavilion close by the pagoda on Golden Island. Thus it 

seems very probable that this Jade Fountain Pagoda was built in 1680 when K'ang Hsi 

repaired the garden and buildings after the model of the temple and pagoda at Chin Shan.  

Another structure on the grounds bears the seal of K'ang Hsi, the date 1681, and 

the two characters Han Yun, meaning "lowering clouds." This inscription is found over 

an arched gateway on the spur of the hill running just west of the Jade Fountain. To one 

looking westward, the arch frames a beautiful view of the garden, plain, and sunset over 

the purple Western Hills. To one looking eastward the gateway seems to lead to the 

temples on the Wan Shou Shan and the K'un Ming Lake.  

In 1692 the Emperor changed the name of this garden from Ch'eng Hsin Yuan 

(Cheng Xin Yuan ), Garden of the Pure Heart, to Ching Ming Yuan (Jing Ming 

Yuan ), or Garden of Quiet and Brightness, which is still its official name.5  

 

The Ch'ang Ch'un Yuan 

 

                                                 
3 Jih Hsia, quoting Ch'ien Lung's record of the Ching I Yuan. 
4 Jih Hsia, vol. xxii. 
5 Shun T'ien Fu Chih (shun tian fu zhi ), vol. iv. 



Emperor K'ang Hsi's chief country villa was the Ch'ang Ch'un Yuan (Chang Chun 

Yuan ), or Garden of Joyful Springtime. Its site is now occupied by the drill 

ground of the troops at the Hsi Yuan, the wide field stretching north and west from the 

motor road just north of Hai Tien to the barracks near the New Summer Palace. The 

location of the Great Gate of the Palace is still plainly visible close to the new motor road 

where it swings around to the west of the town of Hai Tien following the course of the 

old granite road. The granite blocks of which the imperial road was constructed in K'ang 

Hsi's day are still lying beside the new macadam road. The ruins of the ying pei (ying bi 

), or spirit wall, which stood before the Great Gate, the marble pedestals for the great 

bronze lions, and the foundations of the waiting rooms, and of the gate itself can still be 

found. This main gate stood in the middle of the south side of the garden. The south wall 

extended from the southwest corner boundary post, which a few years ago lay behind the 

little Temple of the God of War, to the main road in front of the Temple of the God of 

Fire. From this point the east wall ran north to another boundary post just beyond the two 

red temple fronts and opposite the new Yenching University campus. The northwest 

corner was just behind the charred ruins of a modern two-story building, formerly the 

headquarters of the Imperial Guard, on the north side of the drill ground. The whole 

garden was 10,600 Chinese feet in circumference, or about one-half of an English mile on 

each side.6 This figure, however, does not include the walls of another imperial garden 

called the West Flower Garden, Hsi Hua Yuan (Xi Hua Yuan ), which adjoined 

the Ch'ang Ch'un Yuan on the west, nor the old cavalry parade ground which lay just 

north of the West Flower Garden and west of the Ch'ang Ch'un Yuan. The present drill 

ground includes the site of the West Flower Garden and the Ch'ang Ch'un Yuan; and the 

barracks are built on the site of the old  

                                                 
6 Jih Hsia, vol. lxxvi, p. 1. 



 
Sketch Plan of K'ang Hsi's Gardens, Ch'ang Ch'un Yuan, and West Flower Garden, Before They Were Razed for Present Drill Ground  

 

cavalry parade ground. Thus the walls of these two imperial gardens of K'ang Hsi and the 

cavalry parade ground extended for over a half mile north and south and nearly a mile 

east and west.  

Emperor K'ang Hsi came upon this spot on one of his frequent excursions or 

hunting expeditions outside of the city walls. He stopped here to rest, he says in the 



record he made of the garden,7 tasted the delicious spring water, admired the scenery and 

was refreshed by the gentle breeze. A stream, which had its sources in the Village of the  

Myriad Springs, flowed between fertile fields into a lake in the grounds of the ruined 

garden of the Marquis Li Wei , father-in-law of the Ming Emperor, Wan Li , 

1572-1620.8 The buildings were then in ruins, but the aged trees, green vines, and 

winding stream retained some of the charm which had given the place the reputation of 

being the most beautiful garden north of the Yangtze valley. Here the Emperor decided to 

build his own country seat, and an imperial decree charged the Nei Ssu Έ , a bureau of 

the Imperial Household, with the work of reconstruction.  

When the rebuilding was completed the place was renamed. The old name of the 

garden was Tsing Hua Yuan, or Ch'ing Hua Yuan as it is pronounced by the Pekingese, 

which means Pure Flowery Garden, and is the same name, but not the same site, as that 

of the garden now occupied by Tsing Hua University. K'ang Hsi gave his new garden the 

name Ch'ang Ch'un Yuan, or Garden of Joyful Springtime. By the use of the word 

"springtime" he did not mean to convey the idea that this palace was pleasant only in the 

spring, or even chiefly then. Springtime, he explains at length with the help of obscure 

quotations from the Book of Changes, refers not so much to a single season as to the 

origin of things, the origins of Heaven, of Earth, of men, and all things, according to 

philosophical ideas which were very clear to the ancients.  

The Emperor's own account of his reconstruction work and of his plans for his 

new gardens shows his regard for the virtue of frugality. He seems to have seen clearly 

the true interests of his people and the danger of extravagance on the part of his officials. 

He wished to avoid all unnecessary expense. The old streams and lakes, of course, had to 

be cleared out, some new lakes excavated and the earth used to build up artificial hills; 

yet wherever possible advantage was to be taken of the previous condition of the ground. 

The necessary stone and materials must be brought and the workmen must be well paid, 

but in all the work the watchword was frugality. There was no need for luxurious 

ornamentation and elaborate carving. He was not trying to outdo the glories of the 

magnificent palaces and enormous parks of the ancient dynasties, nor on the other hand 

was he content to live on mud floors or be miserly. The park was to be a place where the 

Empress Dowager might live, where the Emperor might perform his filial duties to her, 

and where he himself might find rest from the burdens of state, and leisure for the family 

life which everyone should enjoy. The fragrant buds, trees, and flowers of every season, 

the songs of the birds, the broad acres of ripening harvests, the aromatic grasses of the 

field, leisure for books, and dreams for the future, were to be the joys of this retreat. Its 

cares were to be for the welfare of the people who looked to the Emperor's conduct, not 

only for the source of their good fortune, but also as the cause of drought and calamity.  

Within the main gate of the garden the Emperor had an audience hall and offices 

for his secretaries. Elsewhere in the grounds were dwellings for the imperial family 

surrounded with hedges, low walls, and rockeries; there were pavilions and thatched 

houses on the hills, bridges over the streams, and boats on the water. Between the trees 

and over the walls could be seen vistas of the Western Hills, especially the new pagoda 

on the Jade Fountain Hill and the woody Hsiang Shan beyond it.  

                                                 
7 Ibid., p. 1ff. 
8 T'u Shu Chi Ch'eng, vol. cccxliv, p. 2. (Tu Shu Ji Cheng )  └ √ Ї
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A group of palace buildings called Wu I Chai (Wu Yi Zhai ), No Idleness 

Study, located in the very southwest corner of the park, was assigned to a Manchu 

hereditary prince, named Li Mi Ch'in Wang (Li Mi Qin Wang ). But when this 

prince was later moved to the West Flower Garden, these quarters were used as 

residences and study rooms by the young princes.9  

One of the younger princes who lived in this palace during the reign of K'ang Hsi 

was his little ten- or eleven-year-old grandson, who eventually came to the throne as the 

Emperor Ch'ien Lung. His study at one time was in the very southeast corner of the park 

in the rear courtyard of a group of buildings called Tan Ning Chü (Dan Ning Ju ), 

the House of Tranquillity, the front rooms of which were used by K'ang Hsi for hearing 

reports on national affairs and for interviewing officials.  

 

Archery Practice 

 

The old Emperor had some time to devote to the little prince, as Ch'ien Lung 

gratefully remembered in a record made long afterwards. In the following account, 

condensed, he tells of some archery contests by the West Gate.  

 

In October, 1748, I, the Emperor Ch'ien Lung, came to the Garden of Joyful 

Springtime to visit my mother. I lived in the Kuan Lan Hsieh, the Terrace of the Peaceful 

View, and met my officials by the Great West Gate of the garden.  

It was at this place that the Emperor K'ang Hsi inspected the archery of his 

guards.  

When I was eleven years old I came with my grandfather, K'ang Hsi, to this same 

place to witness an exhibition of archery. He explained to me the rules and taught me the 

correct method of shooting. Occasionally I was able to hit the target and I felt very proud 

and happy when my grandfather praised me. Suddenly I realize that that was over thirty 

years ago.  

Again on May 22, 1749, my mother, the Empress Dowager, entertained me at a 

feast in the Garden of Joyful Springtime in the Hall of Assembled Phoenixes not far from 

the Great West Gate. In the previous year when I was practicing here I shot twenty 

arrows of which nineteen hit the mark. I then wrote four poems and carved them on the 

wall to commemorate the event. Now, having finished attending my mother at dinner and 

having disposed of affairs of state, I practiced archery on horseback to amuse my mother. 

Of ten arrows which I shot, nine hit the target and three the bull's eye. Her Majesty was 

delighted and the splendor of the garden itself was intensified. Hence I have composed 

another poem in honor of this event.  

                                                 
9 Jih Hsia, vol. lxxvi, p. 23. 



 
Ch'ien Lung's Archery Monument at Ch'ang Ch'un Yuan (Left) and 

Marble Trough for Emperor K'ang Hsi's Donkey (Right) 

 

This account of the Emperor's skill in archery, together with the poems which he 

mentions, were carved on a white marble monument and set up near the Great West Gate 

where these contests took place. The monument now stands before the tall brick building 

on the north side of the drill ground which served for a time as the headquarters of the 

Imperial Guard.  

 

The Story of the Nine Dragon Jade Cup 

 

Probably K'ang Hsi's Garden of Joyful Springtime is better known to the common 

people of China as the scene of the theft of the famous Nine Dragon Cup, than for any 

other event in its history. The incident is related by professional story-tellers to the 

crowds and read by the literate in the storybook, P'eng Kung An (Peng Gong An ῎ ), 

the Cases of Judge P'eng. While many details of the story as it now stands are certainly 

fictitious, intelligent men hold that it is founded on fact, and tradition points out the exact 

spots on which some of the events took place. For instance, near the south end of the east 

wall, before the walls were torn down about 1908, there was a stretch of about ten feet 

where the wall was four or five feet higher than the rest. It was so built, we are told, 

because it was at this point that Yang Hsiang Wu (Yang Xiang Wu ), the thief, 

escaped from the palace grounds with his prize and so defiled this part of the wall. Also 

the brass shop in Hai Tien on the roof of which the thief changed his clothes is pointed 

out. Other places are clearly enough indicated in the course of the tale.  

The hero of this tale is Yang Hsiang Wu, a famous thief, who lived in the days of 

K'ang Hsi. He was a member of a group of outlaws whose principles were very much like 

those of Robin Hood. They were men who robbed the rich to give to the poor, and did all 

they could to excel their fellows in deeds of daring and to outwit the ordinary sleepy 

defenders of the law. Stirred by a report of the honor conferred on his friend Huang, for 

killing an escaped tiger in the presence of the Emperor, Yang himself set out to find an 

adventure which would be equally daring and clever.  

"Where does K'ang Hsi go to avoid the heat of summer?" he asked casually of a 

friend, Wu, with whom he was lunching.  



"To the Garden of Joyful Springtime," was the answer. "He goes after the fifth of 

the Fifth Moon and returns to the capital after the ninth of the Ninth Moon. He holds 

audiences and attends to all public affairs there."10  

Mid-afternoon found Yang Hsiang Wu leaving the city by the Hsi Chih Men, the 

northwest gate of the city, and following the imperial road toward Hai Tien, where the 

palace of which he had often heard was located. Arriving at last at a tea house on the 

main street of the town where a story-teller was entertaining an attentive group, he 

entered and took a seat in a corner. As he looked and listened over his tea cup he noticed 

that the guests were chiefly eunuchs from the palace. The story came to an end, but the 

eunuchs were not tired of hearing.  

"Come, tell us another quickly," said one, "I must go on duty at the palace soon. 

The Lord11 is to see the pictures of the Eight Noble Steeds῍ tonight and I must make 

everything ready."  

"That is the man for me to follow," thought Yang.  

The story ended, the eunuch gave the story-teller a note for a thousand cash and 

departed, Yang following him. Not far from the tea house they came out upon the 

esplanade before the Great Palace Gate, which the eunuch entered by one of the smaller 

doorways. Yang was stopped by the guards, but strolled away with a careless air, 

observing the lie of the land, roads, and possible entrances to the palace grounds. After 

supper in a restaurant in Hai Tien, he deposited his ordinary garments on the roof of the 

brass shop at the north end of the town. He kept on a tight fitting suit, wound his queue 

around his head and covered it with a cap, tied his sword to his back, and at his girdle 

carried a wallet containing a skeleton key, tapers, and other paraphernalia. Finding a spot 

momentarily unguarded, he nimbly scaled the outer wall of the palace, then passed 

through some gardens until he came to some spacious courtyards which, he was sure, 

were the Emperor's own apartments. From a roof where he concealed himself he could 

see the main hall facing south, and heard a eunuch say, "We must light the lamps. The 

Lord will soon be here." At that the attendants began to bustle about with lanterns and 

hand lamps.  

Yang Hsiang Wu descended and quietly entered the main hall. By the dim light 

which filtered through the paper windows he could just distinguish a large table in the 

middle of the room and behind it a large chair covered with yellow satin brocade in the 

five-clawed-dragon design. This was clearly an imperial throne. It was partly surrounded 

by a richly lacquered screen. Behind the screen the back door of the hall was reached by 

an inner door of four panels. As his eyes became accustomed to the dim light, he noticed 

that the room was full of magnificent vases, wonderful curios, and precious ornaments.  

Four bamboo palace-lamps were suspended from the brightly painted beams.  

The next moment he heard footsteps approaching and saw lights gleaming on the 

paper windows. Thinking that the party might be going on through this room by the rear 

door, he stooped down between the screen and the throne, and in stooping down, 

discovered a space beneath the throne large enough for him to crawl into. The ponderous 

doors creaked and opened. Hand lamps carried by eunuchs two by two flooded the room 

with light. The Emperor K'ang Hsi entered and seated himself on the dragon throne. A 

                                                 
10 This was the custom of the Empress Dowager Tz'u Hsi. It is an anachronism here, as K'ang Hsi and other 

Emperors went to their garden palaces at all seasons, even in winter. 
11 The term by which eunuchs refer to the Emperor. 



eunuch, opening a beautiful box, set before His Majesty a curious white jade cup 

exquisitely ornamented with nine coiling dragons, partly carved and partly natural. Hot 

wine was poured into the cup and the Emperor sipped a little.  

"Bring the pictures of the Eight Noble Steeds presented to us by Prince K'e Le," 

His Majesty commanded. The scroll was brought, unrolled, and held by the eunuchs for 

the Emperor to see. He arose and stepped down from the throne to get a closer view.  

"This first one, a bay," the Emperor was speaking, "was named Ch'in T'u, and was 

famous in the time of the Three Kingdoms. He belonged to Lü Pei (Liu Bei Ⱡụ) and fell 

into the hands of T'sao T'sao ( ) who gave him to Kuan Yü (Guan Yu ). On him  

Kuan Yü rode through five gates and killed six men ֒ ῏ . The second horse, 

named Yellow Sheen, was ridden by Ch'in Ch'iung at Lin T'ing Kuan when in spite 

of water and mud he saved the T'ang emperor from capture. The third, named Burning 

Coal and Fire Dragon's Foal, belonged to Li Ts'un Hsiao under the T'ang 

Dynasty, who single-handed fought against twenty thousand northern barbarians. . . ."  

Meanwhile from under the Emperor's throne, where he was crouched like a mouse 

stealing wax, Yang peeped out. Emperor and eunuchs were absorbed in the pictures and 

stories of the noble steeds. Yang quietly reached the Nine Dragon Cup, standing still half 

full of wine on the table before the throne, drank the wine, kept the cup, and without 

disturbing the entertainment in the least, slipped out through the back door of the hall. It 

was easy to leave the grounds by the same path he had entered. He changed back to his 

street clothes and the next morning found him narrating his adventure and displaying his 

trophy to a friend in Peking.  

When the Emperor had finished viewing the picture there was consternation over 

the disappearance of the Nine Dragon Cup. A sleepless night was spent by eunuchs and 

officers in the fruitless search for the precious cup or the thieves. The question of 

punishing the eunuchs and guards for carelessness was brought up at the audience early 

next morning, but was put off on the advice of the Grand Secretary that the honor of the 

yellow riding jacket bestowed on the notorious thief, Huang, for killing a tiger, had 

stirred other thieves to deeds of unusual daring.  

The outcome of their deliberations was that Huang should be held responsible for 

this theft, on the grounds that if he did not do it himself, he was probably in some way 

responsible for it, or at least privy to it. Although Huang denied all knowledge of the 

affair, when he was summoned and questioned about it, he agreed to do what he could to 

try to find the cup for the Emperor. For this purpose he was given a time limit of two 

months without any assurance of mercy in case he failed.  

It is not necessary here to enter into the intricate story of how, at a large gathering 

of thieves from several provinces, Huang learned that the Emperor's cup had been stolen 

by Yang Hsiang Wu who had lost it again, nor of the second successful theft of this same 

cup from a powerful robber chieftain, who had refused to give it up willingly to save a 

brother thief in trouble, by Yang Hsiang Wu who delivered it to Huang. Thus after many 

adventures, Huang was able to report to the officials that the Emperor's cup had been 

found. Instead of his obtaining a discharge, however, the decree came summoning him 

and Yang Hsiang Wu to the Garden of Joyful Springtime where Emperor K'ang Hsi 

himself wanted to see what sort of robbers these were and to hear their story. In charge of 

a friendly official named Judge P'eng, they arrived at Hai Tien on the afternoon before 

the day appointed for the audience. There they lodged in the Temple of the God of War 



near the Palace Gate, Judge P'eng himself in the main hall and his charges in a side room 

where he ordered a feast for them. Summoning them before him late in the evening, he 

instructed them in the etiquette to be observed in the presence of the Emperor, and 

encouraged them not to be afraid. "For the Emperor is merciful and virtuous. Frankly tell 

the truth, whatever questions he may ask you," he concluded.  

The next morning after the audience for public business was concluded, the 

Emperor retired to the Pavilion of Quiet Joy where Judge P'eng with his two charges 

were awaiting him. They kotowed reverently. "Now let us see the man who stole our cup 

from our palace and let us hear from his own mouth the narrative of his exploits," 

commanded His Majesty. Yang Hsiang Wu told the whole story from his first hearing of 

Huang's exploit to his final recovery of the cup from the robber chieftain.  

When the Emperor was about to pardon the thieves, the Mongol Prince, Ta Mu 

Su, objected to Yang's story of how he robbed the robber chieftain as a false and 

preposterous tale. He suggested that the Emperor test him. "If he can steal the cup from 

me by cock-crow tomorrow morning, I'll believe him. If he can not, let him die for his 

crimes and lies." Yang was willing to accept the challenge, and the Prince was to keep 

the cup in the Play Flower Tower in his own villa just north of the imperial palace.  

Thus the last scene of the story was enacted chiefly in one of the princely palaces 

very close to the Emperor's garden. Here again Yang Hsiang Wu's cunning triumphed, 

even though the Mongol Prince and Wang, the Grand Secretary, both together sat up to 

watch the cup. In the hurly-burly which ensued on the arrival of the Grand Secretary's 

retainers, some of Yang Hsiang Wu's confederates were able to filter in among them, 

unsuspected by either group. The watchmen who struck the hours of the night were 

drugged by Yang's men, who then struck the watches early. This and a clever imitation of 

a rooster crow led the Prince to relax his vigilance thinking that the time had expired and 

that he had won. A diversion created at this moment gave Yang his chance to snatch the 

cup and escape unobserved.  

The anger of the Prince waxed hot as the details of the plot by which he had been 

outwitted became apparent. The Grand Secretary departing urged the Prince not to be too 

angry with the miserable wretch who had resorted to these tricks to save his life.  

As he approached the main gate of the Emperor's palace for the morning 

audience, the Grand Secretary was startled by a man who suddenly jumped down from a 

roof beside him. By the light of the lanterns he recognized Yang Hsiang Wu. In his 

outstretched hands Yang held K'ang Hsi's cup, begging him to restore it to the Emperor at 

his earliest convenience.  

In the usual audience held at dawn, K'ang Hsi heard from his Grand Secretary the 

account of Yang Hsiang Wu's third successful theft of the Nine Dragon Jade Cup. A 

decree was issued fining Prince Ta Mu Su the amount of three months' allowance and 

ordering that this be given to the clever outlaws, for the Emperor concluded that they had 

earned this and their freedom too.  

 

K'ang Hsi and the Jesuits 

 

The Ch'ang Ch'un Yuan is also mentioned in connection with the Emperor's 

studies of European subjects with the Jesuit priests at his court. One of these missionaries 

writes in February, 1703, that K'ang Hsi had ordered Fathers Thomas, Gerbillon, and 



Bouvet to prepare treatises on arithmetic, Euclid, geometry, and philosophy in the Tartar 

language and that they went to the palace every day to spend two hours in the morning 

and two in the afternoon with the Emperor.  

"The pleasure which he took in the first lessons which were given him was so 

great that when he went to his palace Tchan-tchun-yuen (Ch'ang Ch'un Yuan), which is 

two leagues from Peking, he did not interrupt his work. The Fathers were required to go 

every day at whatever time was set." This was a considerable hardship to them, as they 

had to start from their house in Peking at four in the morning and were not able to return 

until night. But the Emperor's interest was so great that he re-read their demonstrations, 

explained them to the princes, had solid spheres and cubes of wood made to test his 

calculations of their weight, measured geometrically the distances of places and heights 

of mountains, and continued these studies for four or five years.12  

The Jesuits were also invited to the Ch'ang Ch'un Yuan to see the fireworks at the 

New Year celebrations.13  

 

K'ang Hsi's Sixtieth Birthday Celebration 

 

K'ang Hsi's sixtieth birthday was celebrated in the spring of 1713. The sixtieth 

birthday is an unusually important occasion, for from earliest recorded antiquity the 

Chinese have counted time in cycles of sixty years, and still do so. The sixtieth birthday 

which marks the completion of a "cycle of Cathay" is thus as honorable as a golden 

wedding in the Occident.  

When the Emperor was on a journey at some distance from Peking not long 

before this happy occasion was to be celebrated, some officials and other citizens were 

preparing to build ornamental structures along  

                                                 
12 Lettres édifiantes, recueil vii, 1707, pp. 186-89. 
13 Ibid., p. 251. 



 
Emperor K'ang Hsi's Birthday Procession Approaching the Hsi Chih Men, 

the Northwest Gate of Peking 

The outer fortress in the barbican shows in the background. People are standing on both sides of the street which has been 

cleared of traffic. Two men riding one horse present a comic scene in the lower left corner. A soldier with a black whip has stopped 

the horse to keep it off the road, but the driver is beating the rear of the horse to hurry on. The men carrying long red poles with gilded 
symbols on them are in the procession which moves in two lines, one on each side of the road. Three tables of food are prepared to be 

distributed when the Emperor appears. Note: The right side of this picture fits the left side of the following picture. 

 

the road by which he was expected to proceed from the Ch'ang Ch'un Yuan up to his 

greater palace in Peking to receive congratulations. On his return he was not inclined to 

forbid these preparations but graciously assented to a petition from his loyal subjects. 

This was to the effect that on the day before his birthday when he and the Empress 

Dowager and the Emperor's twenty-five sons and grandsons returned to Peking, he 

should proceed slowly in an open conveyance; that the roads be not cleared of people as 

usual when the Emperor traveled abroad, but that the officials and people be allowed to 

raise their eyes and look upon the face of the Son of Heaven; that the Emperor should 

have a feast prepared beside the road for thousands of people; and that the people in their 

delight be allowed to call out "Wan Sui," which means literally ten thousand years of life, 

or "Long Live the Emperor!"  

 



 
Emperor K'ang Hsi's Birthday Procession Entering the Hsi Chih Men 

The left side of this picture fits the right side of the preceding one. 
 

The officials in Peking and throughout the Empire vied with one another in 

preparing decorations for the road by which His Majesty was to pass. They erected 

pavilions, pailous, or ornamental arches, porches for displaying lanterns and pictures and 

curios tastefully arranged on tables, flagpoles carrying fancy lanterns with long streamers 

attached, fences of lattice, bamboo, and evergreen, shrines where the place of honor was 

occupied by carved tablets inscribed with the characters Wan Shou Wu Chiang (wan 

shou wu jiang ), meaning ten thousand years of life without end, or "O King, 

live forever!" and many, many open air theatres which the crowds liked best of all. 

Felicitous verses and congratulatory addresses in honor of the Emperor were written on 

scrolls, inscribed over arches and worked out in paper flowers.  

All these ornamental structures and more are depicted in a long picture which was 

completed two years later. It was drawn under the supervision of the artist Wang Yuan 

Ch'i, and later reproduced in a fascinating series of 148 wood block prints, 10 inches 

high, and 13 inches wide. These prints, if laid side by side, would form a continuous 

picture 162 feet long showing the whole course of the road about 8 miles long from the 

Ch'ang Ch'un Yuan to the Palace Gate in Peking. As they are printed and bound in the 

Wan Shou Sheng Tien,14 the pictures begin at the north gate of the Palace in the 

Forbidden City. The first half of the pictures show the road with all its turns and 

landmarks to the Hsi Chih Men. As this part of the journey is not primarily concerned 

with the Ch'ang Ch'un Yuan, it will be sufficient to mention the most conspicuous 

features which are not found in the part outside the city. These are the walls and moats of 

the Forbidden City, the Pei Hai (Bei Hai ), or North Lake in the palace grounds, with 

its White Pagoda, Round Wall, and marble bridges surprisingly like those of today, 

elephants waiting by the road near the west gate of the Imperial City, the cross roads at 

                                                 
14 The title means the complete records of the imperial birthday. Cf. p. 239 for bibliographical note on this 

book. 


