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FOREWORD 

 

To speak of the "Summer Palaces" of Chinese emperors is to recall the well-

known lines of Coleridge:  

 

In Xanadu did Kublai Khan  

A stately pleasure dome decree  

Where Alph, the sacred river, ran  

Through caverns measureless to man  

Down to a sunless sea.  

 

Xanadu, or Shang Tu*, as the Chinese call it, is a forgotten, grass-grown ruin in 

Mongolia, about two hundred miles north of Peking, for Kublai was a Mongol, and, 

although he rebuilt and beautified the Peking which his grandfather had destroyed, he 

loved to spend the summer days in the wide, free world of his ancestors.  

The Manchus, too, had many parks and forest reserves in which they sought 

pleasure "far from the madding crowd." One of these was the hunting lodge at Jehol 

, four days journey northeast of Peking, where massive buildings in imitation of 

Lhasa's Tibetan lamasery were surrounded by many square miles of woodland. It was 

there that Chia Ch'ing  was killed by lightning and there that Hsien Feng  died 

after being driven by British and French armies from Peking in 1860.  

To those who have lived in Peking the mention of "Summer Palaces" at once 

recalls a vision of rare loveliness, the Wan Shou Shan , or Hills of Long Life, the 

summer home of the great Empress Dowager, Tz'u Hsi , who built it with funds 

raised ostensibly for the creation of a modern navy: ð a placid lake of limpid water, 

lying at the foot of the Western Hills, high-arched bridges of white marble, beautiful 

gardens, palaces with roofs of golden-colored tiles, a temple for worship, and a theatre 

for entertainment. Near this enclosure on the northeast are the ruins of the far-famed 

Yuan Ming Yuan looted by French and British troops in 1860 and destroyed by the 

British in reprisal for the torture and murder of prisoners taken under a flag of truce. 

These two pleasure gardens and others now in ruins are described by Dr. Malone.  
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Today Peking is no longer the capital. To assist us in forgetting its proud past, we 

are asked to call the place "Peip'ing," (Beiping ) one of the many names by which it 

was known in the centuries gone. The palaces are deserted and emperor and courtiers are 

fled into obscurity. It is well that there should be preserved some record of the beauty that 

once delighted the eyes of mighty monarchs. The future historian will be indebted to Dr. 

Malone for the painstaking labor with which he has collected the information stored in 

this volume.  

When peace shall once more be restored to unhappy China, it is to be hoped that a 

government of the people will not utterly neglect these memorials of the imperial 

splendor of an era that has passed.  

 

Edward Thomas Williams  

University of California  
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Emperor Ch'ien Lung 

(From a painting by the Jesuit artist Castiglione, who also designed the foreign buildings at the Yuan Ming Yuan) 

 

 

 

CHAPTER I 

 

INTRODUCTION AND SUMMARY 

 

Historical Background 

 

Splendid palaces and extensive pleasure gardens have been ð next to war ð the 

most costly luxury of China's emperors. The notorious tyrants of the earliest dynasties, 

Chieh (Jie ), the last ruler of the Hsia Dynasty (Xia ), and Chou (Zhou ), the last 

ruler of the Shang line ( ), are said to have had palaces of pleasure which were 



maintained only by oppression of the people and which were a cause of their downfall. 

For the sake of the common people the philosophers of the Chou Dynasty (Zhou ) 

protested against these ancient extravagances and similar luxuries in their own times. But 

their books were burned by the great Ch'in Shih Huang Ti (Qin Shi Huang Di ), 

who again laid out extensive pleasure grounds and erected there copies of all the palaces 

which he admired in all the principalities conquered by him. Emperor Wu Ti of the Han 

Dynasty (Han Wu Di ), whose successful conquests gave him command of the 

trade routes from Korea to Central Asia, constructed palaces, dwellings, and grottoes 

extending over hills and valleys more than fifty leagues in circuit, gathered throughout 

his whole empire the rarest trees and plants, and held 30,000 slaves to care for his 

extensive grounds and buildings.  

Later, in the Sui ( ), T'ang (Tang ), and Sung (Song ) dynasties, the 

criterion of splendor in gardens was not so much their extent as the refinement of their 

decoration. Some went to highly artificial extremes. We hear of flowers and leaves of 

perfumed silk attached to trees in place of fallen leaves, of miniature gardens and dwarf 

trees, and of an elaborate development of the art of landscape gardening.1  

The famous palaces of Kublai Khan ( ) at Peking and Xanadu, or Shang  

Tu (ҏ ), in Mongolia, were described by Chinese and foreigners in prose and poetry. 

The rebuilding of the Peking palaces by the Ming ruler, Yung Lo (Yong Le ), is also 

well known. Because of the destruction which accompanied the downfall of the Ming 

Dynasty another rebuilding had to take place in the reign of the first emperor of the 

Ch'ing (Qing ) Dynasty. In view of the fact that all the older imperial palaces of 

Chinese history have been so thoroughly destroyed by earthquake, fire, and war, the 

palaces of the Ch'ing emperors are especially precious as examples of Chinese palace 

architecture and landscape gardening. They were also the scene of gorgeous imperial 

displays and the setting for famous and significant contacts between East and West.  

 

Location 

 

The above statements are true not only of the existing palaces in Peking, but also 

of the several summer palaces which the Ch'ing emperors built in the region lying 

northwest of the Peking city wall and near the foot of the Western Hills. Here, too, there 

were some Ming, Yuan, and even earlier foundations of imperial and private gardens, 

canals, and ancient temples. There were, besides, some features which were not found in 

Peking, a greater spaciousness and freedom from the formal  

                                                 
1 Cf. Cibot, "Essai sur les jardins de plaisance des Chinois." 



 
Sketch Map of the Summer Palace Region Northwest from Peking 

Note: Elevation Contour Lines in Meters. 

Adapted from Bouillard's map, "Péking et ses environs." 

 

palace style, a varied landscape appropriate for representing the rice and lotus fields, and 

boating of the south, the felt tents of the northern plains, the forts in mountain passes, and 

the monasteries of Tibet, and, above all, the unusual beauty of nature, so dear to the 

Chinese artist, the contrast of lakes and a well-watered plain against the background of 

rugged mountains.  

This region of the summer palaces as seen on the accompanying map resembles in 

shape a Chinese folding fan. Its eastern side is formed by the railway and old caravan 

trail to the north, its southern side by the railway and motor road to Men Tou Kou (Men 

Tou Gou ). Both railroads converge on the Hsi Chih Men (Xi Zhi Men ), 

the northwest gate of Peking, as a pivot. The other ribs of the fan are formed by the Jade 

River , or canal, from the New Summer Palace, the motor road through the town of 

Hai Tien (Hai Dian ), and several unpaved country roads converging on this same 

corner of the capital. The fan is terminated at about ten miles from the city wall by the 

irregularly curving arc of the Western Hills. The principal objects of interest on the face 

of the fan are the five imperial residential parks. These are, naming them from east to 

west: first, the Yuan Ming Yuan, with some adjacent gardens often called the Old 



Summer Palace; second, the Ch'ang Ch'un Yuan (Chang Chun Yuan ), Emperor 

K'ang Hsi's garden palace, the site of which has lately been a drill ground; third, the Wan 

Shou Shan and K'un Ming Lake (Kun Ming Hu ) in the New Summer Palace; 

fourth, the Yu Ch'üan Shan (Yu Quan Shan ), or Jade Fountain Hill ; fifth, the 

Hsiang Shan (Xiang Shan ), the Fragrant Mountain or Mount of Incense, often 

called the Deer Park. These five mammoth jewels are strung along a strand of motor road 

nine miles long, which runs westward in an almost direct line from Tsing Hua College 

(Qing Hua ) by the railway on the east to the Hsiang Shan Park on the slope of 

the Western Hills. It is deflected slightly in a bend around the north wall of the New 

Summer Palace and in another, around the south wall of the Jade Fountain Garden. It is 

also continued southward from the Hsiang Shan along the foot of the Western Hills, past 

the great temples in the valley of Pa Ta Ch'u (Ba Da Chu ̓̀ ), to connect with the 

macadam road from Men Tou Kou to Peking.  

 

Summary 

 

The great day for this country palace region came under the Ch'ing Dynasty. Its 

dawn came with Emperor K'ang Hsi (Kang Xi ), 1661-1722, who built here his chief 

country villa and gardens where he might relax somewhat from the cares of state and the 

ceremonious life of the Peking palace. In his reign also was begun the Yuan Ming Yuan, 

a garden palace for his son, who later succeeded him and made this his chief suburban 

palace.  

Midday for these palaces was passed in the glories of the reign of Ch'ien Lung 

(Qian Long ԃ ), 1735- 1796, who was near enough in descent to the conquerors to 

retain their vigor and open-mindedness and at the same time trained thoroughly enough 

in Chinese culture to appreciate the best in its literature, art, and architecture. In spite of 

his early promises of frugality he enlarged the Yuan Ming Yuan and other nearby 

gardens, enriched them with costly structures, and raised them to the acme of their 

splendor. Many exquisite groups of dwellings were needed for the numerous ladies and 

princes of his household, for their eunuchs, their wardrobes, their barges, libraries, and 

entertainment. Glittering shrines were dedicated to ancestors and other spirits. Naval 

maneuvers were practiced on the palace lakes. Prisoners taken in victorious campaigns on 

the borders of Tibet were settled in new buildings among the garrisons of the victorious 

Banner troops. When the Emperor rode out to pay his respects at the palace of his 

Imperial Mother, Manchu guards cleared the new granite roads before the dazzling 

procession, for the eyes of common men were not ordinarily to gaze on the Son of 

Heaven.  

On the floor of the Main Audience Hall of this palace the rulers of the Chinese 

world knocked their heads before their sovereign. Tribute bearers from neighboring states 

brought rich gifts, and embassies from European powers petitioned unsuccessfully for 

more lenient restrictions on their trade. Through the reports of the Jesuit missionaries 

who were employed as artists and skilled artisans in these palaces, the fame of them 

spread to Europe. While Ch'ien Lung had the missionaries build for him in the Yuan 

Ming Yuan European palaces in rococo style, England, France, Holland, and Germany 



saw in Chinese landscape gardening ideas which freed Europe from the stiffness of the 

old style formal gardens.2  

The reigns of Chia Ch'ing (Jia Qing ), Tao Kuang (Dao Guang ᾩ), and 

Hsien Feng (Xian Feng ) were for the garden palaces a sultry afternoon, closing with 

a sudden storm from the West. The imperial pleasure grounds were blasted as by a bolt of 

lightning. This destruction in 1860 began with the looting by French troops and was 

completed by systematic burning by order of the British authorities, in retaliation for 

treachery and cruelty to prisoners.  

The darkness which followed was relieved later as by moonlight. The rebuilding 

at the New Summer Palace by the great Empress Dowager, Tz'u Hsi (Ci Xi ), was 

but a partial reflection of the glories of Ch'ien Lung's day.  

Watchman, what of the night? Emperors, empresses dowager, princes, and 

eunuchs have departed from their gardens of pleasure. But these palace parks are now 

open for the common people to enjoy upon payment of a gate fee for the upkeep of the 

grounds. Railroads, motor cars, and airplanes have come to stay. Tsing Hua University, 

the so-called American Indemnity College, and the Christian Peking University, called in 

Chinese Yenching University (Yan Jing da xue ֪ ), occupy the grounds of some 

of the former princely parks near the imperial residences. Are these but flares of artificial 

light, or are they the first gleams of a new day?  

 

                                                 
2 Reichwein, China and Europe, pp. 113-26; Chambers, A Dissertation on Oriental Gardening. 



CHAPTER II 

 

THE REIGN OF K'ANG HSI 

 

Of the Manchu emperors of China, only the first and the last never lived in the 

summer palaces near the Western Hills. It is not surprising that the first emperor, Shun 

Chih (Shun Zhi ), built no country palaces in this region when we realize that in his 

reign the city palaces had first to be rebuilt after their burning by the rebel Li Tzu Ch'eng 

(Li Zi Cheng ). Moreover, the Emperor was still a boy only nine years old when 

he came to the throne in 1643, he died in 1661 still young, and his reign was filled with 

campaigns to complete the Manchu conquest of China.1 

Emperor K'ang Hsi, who built the first of the Manchu palaces near the Western 

Hills, was one of the greatest emperors in all Chinese history. His long reign, 1661-1722, 

is noted for his military victories over rebels, pirates, Mongols, Tibetans, and Russians, 

for his tremendous hunting expeditions, for his patronage of art and literature, and his 

open-minded attitude toward the new European learning brought to his attention by the 

Jesuit priests.  

One of these men tells a story, which is laid in the region of his country villa, of 

this Emperor's efforts to curb the venality of his officials and to render justice to his 

people. On one of his many incognito trips through the country-side the Emperor came 

upon a forlorn old man and insisted upon knowing his trouble. "If you will know," 

answered the man, "it is that the superintendent of one of the pleasure houses of the 

Emperor, finding that my property, which is close to the royal abode, suits his 

convenience, has taken possession of it, and has reduced me to the state of beggary in 

which you see me. He has done more: I had an only son, who was the support of my old 

age; he has taken him from me and made him his slave. There, my lord, is the reason why 

I weep." When the Emperor, whom he did not recognize, offered to go with him to 

investigate and make matters right, the old man went most unwillingly, as he feared that 

protests might make matters even worse. But the outcome was that the Emperor cut off 

the head of the oppressive superintendent and gave his job with a warning to the old man 

who had been mistreated.2  

Whether true or not, the story is quite possible, for the Manchus did have slaves, 

did seize land around Peking from the Chinese land owners, and the part played by the 

Emperor in the story is quite characteristic of the just and energetic K'ang Hsi. The white 

marble trough, which according to local tradition was used by the black donkey ridden by 

K'ang Hsi on his rambles incognito about the country, is still pointed out ð or was a few 

years since ð lying discarded in one corner of the old site of the Ch'ang Ch'un Yuan.  

 

Buildings at the Hsiang Shan and Jade Fountain 

 

                                                 
1 Hsuan T'ung, the last Ch'ing emperor, ruled only from 1908 to 1912 and was made to abdicate when he 

was still a child too young to need the relaxation from the cares of state, which alone justified the great 

expenditures needed to keep the summer palaces in repair and to move the whole court thither for the 

summer months. Cf. pp. 212 and 213. 
2 Orleans, History of Two Tartar Conquerors, pp. 49-51. 



Ch'ien Lung said that his grandfather, K'ang Hsi, admired the scenery of these 

Western Hills, enjoyed the flowers and trees, the mountains and valleys, wrote poetry in 

their praise, and visited every famous hill and ancient temple in the region. He would 

start at daylight for the Hsiang Shan, spend two nights and a day there, and return on the 

third day. For the sake of the servants and officials who, he feared, would be tired from 

the journey, he had a few rough buildings constructed as an imperial lodge beside the 

temple. This was the precedent for the far more elaborate buildings which Ch'ien Lung 

constructed here, 1745-1746.3  

The gushing spring at the Jade Fountain and the steep hill beside it attracted 

Emperor K'ang Hsi as they had the emperors before him, Chang Tsung (Zhang Zong

), 1090- 1209, of the Kin Dynasty (Jin ), who had an imperial lodge here, Kublai 

Khan who built a temple and used the waters to supply the moats and lakes and canal of 

his new capital, and the Ming emperors who rebuilt temples on the hill. It was in the 

nineteenth year of his reign, 1680, that K'ang Hsi repaired the gardens and buildings.  

The tall pagoda on the hill-top is called the Yu Feng T'a (Yu Feng Ta ), or 

Jade Peak Pagoda. According to official records,4 it was copied from the model of the 

pagoda, Miao Kao Feng T'a (Miao Gao Feng Ta ) at Chin Shan (Jin Shan 

), or the Beautiful Tall Pagoda of the Golden Hill. The pagoda and hill on the Golden 

Island in the Yangtze River near Chin-kiang correspond closely to those at the Jade 

Fountain. Both pagodas are octagonal, seven stories high, of about the same proportions, 

and situated in temples on the brows of their respective hills, which are wooded and 

similar in shape. In fact the picture of the Chin Shan Ssu (Jin Sha Si ), or Golden 

Hill Monastery, in the Ch'ang Chiang Ta Kuan (Chang Jiang Da Guan ), a 

book of views of the Yangtze River, might easily be mistaken for the Jade Fountain Hill, 

except for the fact that the one looks out on the Yangtze River and the other on the Jade 

Fountain pool and its streams. Some large characters written by the hand of Emperor 

K'ang Hsi are preserved in a pavilion close by the pagoda on Golden Island. Thus it 

seems very probable that this Jade Fountain Pagoda was built in 1680 when K'ang Hsi 

repaired the garden and buildings after the model of the temple and pagoda at Chin Shan.  

Another structure on the grounds bears the seal of K'ang Hsi, the date 1681, and 

the two characters Han Yun, meaning "lowering clouds." This inscription is found over 

an arched gateway on the spur of the hill running just west of the Jade Fountain. To one 

looking westward, the arch frames a beautiful view of the garden, plain, and sunset over 

the purple Western Hills. To one looking eastward the gateway seems to lead to the 

temples on the Wan Shou Shan and the K'un Ming Lake.  

In 1692 the Emperor changed the name of this garden from Ch'eng Hsin Yuan 

(Cheng Xin Yuan ), Garden of the Pure Heart, to Ching Ming Yuan (Jing Ming 

Yuan ), or Garden of Quiet and Brightness, which is still its official name.5  

 

The Ch'ang Ch'un Yuan 

 

                                                 
3 Jih Hsia, quoting Ch'ien Lung's record of the Ching I Yuan. 
4 Jih Hsia, vol. xxii. 
5 Shun T'ien Fu Chih (shun tian fu zhi ), vol. iv. 



Emperor K'ang Hsi's chief country villa was the Ch'ang Ch'un Yuan (Chang Chun 

Yuan ), or Garden of Joyful Springtime. Its site is now occupied by the drill 

ground of the troops at the Hsi Yuan, the wide field stretching north and west from the 

motor road just north of Hai Tien to the barracks near the New Summer Palace. The 

location of the Great Gate of the Palace is still plainly visible close to the new motor road 

where it swings around to the west of the town of Hai Tien following the course of the 

old granite road. The granite blocks of which the imperial road was constructed in K'ang 

Hsi's day are still lying beside the new macadam road. The ruins of the ying pei (ying bi 

), or spirit wall, which stood before the Great Gate, the marble pedestals for the great 

bronze lions, and the foundations of the waiting rooms, and of the gate itself can still be 

found. This main gate stood in the middle of the south side of the garden. The south wall 

extended from the southwest corner boundary post, which a few years ago lay behind the 

little Temple of the God of War, to the main road in front of the Temple of the God of 

Fire. From this point the east wall ran north to another boundary post just beyond the two 

red temple fronts and opposite the new Yenching University campus. The northwest 

corner was just behind the charred ruins of a modern two-story building, formerly the 

headquarters of the Imperial Guard, on the north side of the drill ground. The whole 

garden was 10,600 Chinese feet in circumference, or about one-half of an English mile on 

each side.6 This figure, however, does not include the walls of another imperial garden 

called the West Flower Garden, Hsi Hua Yuan (Xi Hua Yuan ), which adjoined 

the Ch'ang Ch'un Yuan on the west, nor the old cavalry parade ground which lay just 

north of the West Flower Garden and west of the Ch'ang Ch'un Yuan. The present drill 

ground includes the site of the West Flower Garden and the Ch'ang Ch'un Yuan; and the 

barracks are built on the site of the old  

                                                 
6 Jih Hsia, vol. lxxvi, p. 1. 



 
Sketch Plan of K'ang Hsi's Gardens, Ch'ang Ch'un Yuan, and West Flower Garden, Before They Were Razed for Present Drill Ground  

 

cavalry parade ground. Thus the walls of these two imperial gardens of K'ang Hsi and the 

cavalry parade ground extended for over a half mile north and south and nearly a mile 

east and west.  

Emperor K'ang Hsi came upon this spot on one of his frequent excursions or 

hunting expeditions outside of the city walls. He stopped here to rest, he says in the 



record he made of the garden,7 tasted the delicious spring water, admired the scenery and 

was refreshed by the gentle breeze. A stream, which had its sources in the Village of the  

Myriad Springs, flowed between fertile fields into a lake in the grounds of the ruined 

garden of the Marquis Li Wei , father-in-law of the Ming Emperor, Wan Li , 

1572-1620.8 The buildings were then in ruins, but the aged trees, green vines, and 

winding stream retained some of the charm which had given the place the reputation of 

being the most beautiful garden north of the Yangtze valley. Here the Emperor decided to 

build his own country seat, and an imperial decree charged the Nei Ssu Έ , a bureau of 

the Imperial Household, with the work of reconstruction.  

When the rebuilding was completed the place was renamed. The old name of the 

garden was Tsing Hua Yuan, or Ch'ing Hua Yuan as it is pronounced by the Pekingese, 

which means Pure Flowery Garden, and is the same name, but not the same site, as that 

of the garden now occupied by Tsing Hua University. K'ang Hsi gave his new garden the 

name Ch'ang Ch'un Yuan, or Garden of Joyful Springtime. By the use of the word 

"springtime" he did not mean to convey the idea that this palace was pleasant only in the 

spring, or even chiefly then. Springtime, he explains at length with the help of obscure 

quotations from the Book of Changes, refers not so much to a single season as to the 

origin of things, the origins of Heaven, of Earth, of men, and all things, according to 

philosophical ideas which were very clear to the ancients.  

The Emperor's own account of his reconstruction work and of his plans for his 

new gardens shows his regard for the virtue of frugality. He seems to have seen clearly 

the true interests of his people and the danger of extravagance on the part of his officials. 

He wished to avoid all unnecessary expense. The old streams and lakes, of course, had to 

be cleared out, some new lakes excavated and the earth used to build up artificial hills; 

yet wherever possible advantage was to be taken of the previous condition of the ground. 

The necessary stone and materials must be brought and the workmen must be well paid, 

but in all the work the watchword was frugality. There was no need for luxurious 

ornamentation and elaborate carving. He was not trying to outdo the glories of the 

magnificent palaces and enormous parks of the ancient dynasties, nor on the other hand 

was he content to live on mud floors or be miserly. The park was to be a place where the 

Empress Dowager might live, where the Emperor might perform his filial duties to her, 

and where he himself might find rest from the burdens of state, and leisure for the family 

life which everyone should enjoy. The fragrant buds, trees, and flowers of every season, 

the songs of the birds, the broad acres of ripening harvests, the aromatic grasses of the 

field, leisure for books, and dreams for the future, were to be the joys of this retreat. Its 

cares were to be for the welfare of the people who looked to the Emperor's conduct, not 

only for the source of their good fortune, but also as the cause of drought and calamity.  

Within the main gate of the garden the Emperor had an audience hall and offices 

for his secretaries. Elsewhere in the grounds were dwellings for the imperial family 

surrounded with hedges, low walls, and rockeries; there were pavilions and thatched 

houses on the hills, bridges over the streams, and boats on the water. Between the trees 

and over the walls could be seen vistas of the Western Hills, especially the new pagoda 

on the Jade Fountain Hill and the woody Hsiang Shan beyond it.  

                                                 
7 Ibid., p. 1ff. 
8 T'u Shu Chi Ch'eng, vol. cccxliv, p. 2. (Tu Shu Ji Cheng )  └ √ Ї
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A group of palace buildings called Wu I Chai (Wu Yi Zhai ), No Idleness 

Study, located in the very southwest corner of the park, was assigned to a Manchu 

hereditary prince, named Li Mi Ch'in Wang (Li Mi Qin Wang ). But when this 

prince was later moved to the West Flower Garden, these quarters were used as 

residences and study rooms by the young princes.9  

One of the younger princes who lived in this palace during the reign of K'ang Hsi 

was his little ten- or eleven-year-old grandson, who eventually came to the throne as the 

Emperor Ch'ien Lung. His study at one time was in the very southeast corner of the park 

in the rear courtyard of a group of buildings called Tan Ning Chü (Dan Ning Ju ), 

the House of Tranquillity, the front rooms of which were used by K'ang Hsi for hearing 

reports on national affairs and for interviewing officials.  

 

Archery Practice 

 

The old Emperor had some time to devote to the little prince, as Ch'ien Lung 

gratefully remembered in a record made long afterwards. In the following account, 

condensed, he tells of some archery contests by the West Gate.  

 

In October, 1748, I, the Emperor Ch'ien Lung, came to the Garden of Joyful 

Springtime to visit my mother. I lived in the Kuan Lan Hsieh, the Terrace of the Peaceful 

View, and met my officials by the Great West Gate of the garden.  

It was at this place that the Emperor K'ang Hsi inspected the archery of his 

guards.  

When I was eleven years old I came with my grandfather, K'ang Hsi, to this same 

place to witness an exhibition of archery. He explained to me the rules and taught me the 

correct method of shooting. Occasionally I was able to hit the target and I felt very proud 

and happy when my grandfather praised me. Suddenly I realize that that was over thirty 

years ago.  

Again on May 22, 1749, my mother, the Empress Dowager, entertained me at a 

feast in the Garden of Joyful Springtime in the Hall of Assembled Phoenixes not far from 

the Great West Gate. In the previous year when I was practicing here I shot twenty 

arrows of which nineteen hit the mark. I then wrote four poems and carved them on the 

wall to commemorate the event. Now, having finished attending my mother at dinner and 

having disposed of affairs of state, I practiced archery on horseback to amuse my mother. 

Of ten arrows which I shot, nine hit the target and three the bull's eye. Her Majesty was 

delighted and the splendor of the garden itself was intensified. Hence I have composed 

another poem in honor of this event.  

                                                 
9 Jih Hsia, vol. lxxvi, p. 23. 



 
Ch'ien Lung's Archery Monument at Ch'ang Ch'un Yuan (Left) and 

Marble Trough for Emperor K'ang Hsi's Donkey (Right) 

 

This account of the Emperor's skill in archery, together with the poems which he 

mentions, were carved on a white marble monument and set up near the Great West Gate 

where these contests took place. The monument now stands before the tall brick building 

on the north side of the drill ground which served for a time as the headquarters of the 

Imperial Guard.  

 

The Story of the Nine Dragon Jade Cup 

 

Probably K'ang Hsi's Garden of Joyful Springtime is better known to the common 

people of China as the scene of the theft of the famous Nine Dragon Cup, than for any 

other event in its history. The incident is related by professional story-tellers to the 

crowds and read by the literate in the storybook, P'eng Kung An (Peng Gong An ῎ ), 

the Cases of Judge P'eng. While many details of the story as it now stands are certainly 

fictitious, intelligent men hold that it is founded on fact, and tradition points out the exact 

spots on which some of the events took place. For instance, near the south end of the east 

wall, before the walls were torn down about 1908, there was a stretch of about ten feet 

where the wall was four or five feet higher than the rest. It was so built, we are told, 

because it was at this point that Yang Hsiang Wu (Yang Xiang Wu ), the thief, 

escaped from the palace grounds with his prize and so defiled this part of the wall. Also 

the brass shop in Hai Tien on the roof of which the thief changed his clothes is pointed 

out. Other places are clearly enough indicated in the course of the tale.  

The hero of this tale is Yang Hsiang Wu, a famous thief, who lived in the days of 

K'ang Hsi. He was a member of a group of outlaws whose principles were very much like 

those of Robin Hood. They were men who robbed the rich to give to the poor, and did all 

they could to excel their fellows in deeds of daring and to outwit the ordinary sleepy 

defenders of the law. Stirred by a report of the honor conferred on his friend Huang, for 

killing an escaped tiger in the presence of the Emperor, Yang himself set out to find an 

adventure which would be equally daring and clever.  

"Where does K'ang Hsi go to avoid the heat of summer?" he asked casually of a 

friend, Wu, with whom he was lunching.  



"To the Garden of Joyful Springtime," was the answer. "He goes after the fifth of 

the Fifth Moon and returns to the capital after the ninth of the Ninth Moon. He holds 

audiences and attends to all public affairs there."10  

Mid-afternoon found Yang Hsiang Wu leaving the city by the Hsi Chih Men, the 

northwest gate of the city, and following the imperial road toward Hai Tien, where the 

palace of which he had often heard was located. Arriving at last at a tea house on the 

main street of the town where a story-teller was entertaining an attentive group, he 

entered and took a seat in a corner. As he looked and listened over his tea cup he noticed 

that the guests were chiefly eunuchs from the palace. The story came to an end, but the 

eunuchs were not tired of hearing.  

"Come, tell us another quickly," said one, "I must go on duty at the palace soon. 

The Lord11 is to see the pictures of the Eight Noble Steeds῍ tonight and I must make 

everything ready."  

"That is the man for me to follow," thought Yang.  

The story ended, the eunuch gave the story-teller a note for a thousand cash and 

departed, Yang following him. Not far from the tea house they came out upon the 

esplanade before the Great Palace Gate, which the eunuch entered by one of the smaller 

doorways. Yang was stopped by the guards, but strolled away with a careless air, 

observing the lie of the land, roads, and possible entrances to the palace grounds. After 

supper in a restaurant in Hai Tien, he deposited his ordinary garments on the roof of the 

brass shop at the north end of the town. He kept on a tight fitting suit, wound his queue 

around his head and covered it with a cap, tied his sword to his back, and at his girdle 

carried a wallet containing a skeleton key, tapers, and other paraphernalia. Finding a spot 

momentarily unguarded, he nimbly scaled the outer wall of the palace, then passed 

through some gardens until he came to some spacious courtyards which, he was sure, 

were the Emperor's own apartments. From a roof where he concealed himself he could 

see the main hall facing south, and heard a eunuch say, "We must light the lamps. The 

Lord will soon be here." At that the attendants began to bustle about with lanterns and 

hand lamps.  

Yang Hsiang Wu descended and quietly entered the main hall. By the dim light 

which filtered through the paper windows he could just distinguish a large table in the 

middle of the room and behind it a large chair covered with yellow satin brocade in the 

five-clawed-dragon design. This was clearly an imperial throne. It was partly surrounded 

by a richly lacquered screen. Behind the screen the back door of the hall was reached by 

an inner door of four panels. As his eyes became accustomed to the dim light, he noticed 

that the room was full of magnificent vases, wonderful curios, and precious ornaments.  

Four bamboo palace-lamps were suspended from the brightly painted beams.  

The next moment he heard footsteps approaching and saw lights gleaming on the 

paper windows. Thinking that the party might be going on through this room by the rear 

door, he stooped down between the screen and the throne, and in stooping down, 

discovered a space beneath the throne large enough for him to crawl into. The ponderous 

doors creaked and opened. Hand lamps carried by eunuchs two by two flooded the room 

with light. The Emperor K'ang Hsi entered and seated himself on the dragon throne. A 

                                                 
10 This was the custom of the Empress Dowager Tz'u Hsi. It is an anachronism here, as K'ang Hsi and other 

Emperors went to their garden palaces at all seasons, even in winter. 
11 The term by which eunuchs refer to the Emperor. 



eunuch, opening a beautiful box, set before His Majesty a curious white jade cup 

exquisitely ornamented with nine coiling dragons, partly carved and partly natural. Hot 

wine was poured into the cup and the Emperor sipped a little.  

"Bring the pictures of the Eight Noble Steeds presented to us by Prince K'e Le," 

His Majesty commanded. The scroll was brought, unrolled, and held by the eunuchs for 

the Emperor to see. He arose and stepped down from the throne to get a closer view.  

"This first one, a bay," the Emperor was speaking, "was named Ch'in T'u, and was 

famous in the time of the Three Kingdoms. He belonged to Lü Pei (Liu Bei Ⱡụ) and fell 

into the hands of T'sao T'sao ( ) who gave him to Kuan Yü (Guan Yu ). On him  

Kuan Yü rode through five gates and killed six men ֒ ῏ . The second horse, 

named Yellow Sheen, was ridden by Ch'in Ch'iung at Lin T'ing Kuan when in spite 

of water and mud he saved the T'ang emperor from capture. The third, named Burning 

Coal and Fire Dragon's Foal, belonged to Li Ts'un Hsiao under the T'ang 

Dynasty, who single-handed fought against twenty thousand northern barbarians. . . ."  

Meanwhile from under the Emperor's throne, where he was crouched like a mouse 

stealing wax, Yang peeped out. Emperor and eunuchs were absorbed in the pictures and 

stories of the noble steeds. Yang quietly reached the Nine Dragon Cup, standing still half 

full of wine on the table before the throne, drank the wine, kept the cup, and without 

disturbing the entertainment in the least, slipped out through the back door of the hall. It 

was easy to leave the grounds by the same path he had entered. He changed back to his 

street clothes and the next morning found him narrating his adventure and displaying his 

trophy to a friend in Peking.  

When the Emperor had finished viewing the picture there was consternation over 

the disappearance of the Nine Dragon Cup. A sleepless night was spent by eunuchs and 

officers in the fruitless search for the precious cup or the thieves. The question of 

punishing the eunuchs and guards for carelessness was brought up at the audience early 

next morning, but was put off on the advice of the Grand Secretary that the honor of the 

yellow riding jacket bestowed on the notorious thief, Huang, for killing a tiger, had 

stirred other thieves to deeds of unusual daring.  

The outcome of their deliberations was that Huang should be held responsible for 

this theft, on the grounds that if he did not do it himself, he was probably in some way 

responsible for it, or at least privy to it. Although Huang denied all knowledge of the 

affair, when he was summoned and questioned about it, he agreed to do what he could to 

try to find the cup for the Emperor. For this purpose he was given a time limit of two 

months without any assurance of mercy in case he failed.  

It is not necessary here to enter into the intricate story of how, at a large gathering 

of thieves from several provinces, Huang learned that the Emperor's cup had been stolen 

by Yang Hsiang Wu who had lost it again, nor of the second successful theft of this same 

cup from a powerful robber chieftain, who had refused to give it up willingly to save a 

brother thief in trouble, by Yang Hsiang Wu who delivered it to Huang. Thus after many 

adventures, Huang was able to report to the officials that the Emperor's cup had been 

found. Instead of his obtaining a discharge, however, the decree came summoning him 

and Yang Hsiang Wu to the Garden of Joyful Springtime where Emperor K'ang Hsi 

himself wanted to see what sort of robbers these were and to hear their story. In charge of 

a friendly official named Judge P'eng, they arrived at Hai Tien on the afternoon before 

the day appointed for the audience. There they lodged in the Temple of the God of War 



near the Palace Gate, Judge P'eng himself in the main hall and his charges in a side room 

where he ordered a feast for them. Summoning them before him late in the evening, he 

instructed them in the etiquette to be observed in the presence of the Emperor, and 

encouraged them not to be afraid. "For the Emperor is merciful and virtuous. Frankly tell 

the truth, whatever questions he may ask you," he concluded.  

The next morning after the audience for public business was concluded, the 

Emperor retired to the Pavilion of Quiet Joy where Judge P'eng with his two charges 

were awaiting him. They kotowed reverently. "Now let us see the man who stole our cup 

from our palace and let us hear from his own mouth the narrative of his exploits," 

commanded His Majesty. Yang Hsiang Wu told the whole story from his first hearing of 

Huang's exploit to his final recovery of the cup from the robber chieftain.  

When the Emperor was about to pardon the thieves, the Mongol Prince, Ta Mu 

Su, objected to Yang's story of how he robbed the robber chieftain as a false and 

preposterous tale. He suggested that the Emperor test him. "If he can steal the cup from 

me by cock-crow tomorrow morning, I'll believe him. If he can not, let him die for his 

crimes and lies." Yang was willing to accept the challenge, and the Prince was to keep 

the cup in the Play Flower Tower in his own villa just north of the imperial palace.  

Thus the last scene of the story was enacted chiefly in one of the princely palaces 

very close to the Emperor's garden. Here again Yang Hsiang Wu's cunning triumphed, 

even though the Mongol Prince and Wang, the Grand Secretary, both together sat up to 

watch the cup. In the hurly-burly which ensued on the arrival of the Grand Secretary's 

retainers, some of Yang Hsiang Wu's confederates were able to filter in among them, 

unsuspected by either group. The watchmen who struck the hours of the night were 

drugged by Yang's men, who then struck the watches early. This and a clever imitation of 

a rooster crow led the Prince to relax his vigilance thinking that the time had expired and 

that he had won. A diversion created at this moment gave Yang his chance to snatch the 

cup and escape unobserved.  

The anger of the Prince waxed hot as the details of the plot by which he had been 

outwitted became apparent. The Grand Secretary departing urged the Prince not to be too 

angry with the miserable wretch who had resorted to these tricks to save his life.  

As he approached the main gate of the Emperor's palace for the morning 

audience, the Grand Secretary was startled by a man who suddenly jumped down from a 

roof beside him. By the light of the lanterns he recognized Yang Hsiang Wu. In his 

outstretched hands Yang held K'ang Hsi's cup, begging him to restore it to the Emperor at 

his earliest convenience.  

In the usual audience held at dawn, K'ang Hsi heard from his Grand Secretary the 

account of Yang Hsiang Wu's third successful theft of the Nine Dragon Jade Cup. A 

decree was issued fining Prince Ta Mu Su the amount of three months' allowance and 

ordering that this be given to the clever outlaws, for the Emperor concluded that they had 

earned this and their freedom too.  

 

K'ang Hsi and the Jesuits 

 

The Ch'ang Ch'un Yuan is also mentioned in connection with the Emperor's 

studies of European subjects with the Jesuit priests at his court. One of these missionaries 

writes in February, 1703, that K'ang Hsi had ordered Fathers Thomas, Gerbillon, and 



Bouvet to prepare treatises on arithmetic, Euclid, geometry, and philosophy in the Tartar 

language and that they went to the palace every day to spend two hours in the morning 

and two in the afternoon with the Emperor.  

"The pleasure which he took in the first lessons which were given him was so 

great that when he went to his palace Tchan-tchun-yuen (Ch'ang Ch'un Yuan), which is 

two leagues from Peking, he did not interrupt his work. The Fathers were required to go 

every day at whatever time was set." This was a considerable hardship to them, as they 

had to start from their house in Peking at four in the morning and were not able to return 

until night. But the Emperor's interest was so great that he re-read their demonstrations, 

explained them to the princes, had solid spheres and cubes of wood made to test his 

calculations of their weight, measured geometrically the distances of places and heights 

of mountains, and continued these studies for four or five years.12  

The Jesuits were also invited to the Ch'ang Ch'un Yuan to see the fireworks at the 

New Year celebrations.13  

 

K'ang Hsi's Sixtieth Birthday Celebration 

 

K'ang Hsi's sixtieth birthday was celebrated in the spring of 1713. The sixtieth 

birthday is an unusually important occasion, for from earliest recorded antiquity the 

Chinese have counted time in cycles of sixty years, and still do so. The sixtieth birthday 

which marks the completion of a "cycle of Cathay" is thus as honorable as a golden 

wedding in the Occident.  

When the Emperor was on a journey at some distance from Peking not long 

before this happy occasion was to be celebrated, some officials and other citizens were 

preparing to build ornamental structures along  

                                                 
12 Lettres édifiantes, recueil vii, 1707, pp. 186-89. 
13 Ibid., p. 251. 



 
Emperor K'ang Hsi's Birthday Procession Approaching the Hsi Chih Men, 

the Northwest Gate of Peking 

The outer fortress in the barbican shows in the background. People are standing on both sides of the street which has been 

cleared of traffic. Two men riding one horse present a comic scene in the lower left corner. A soldier with a black whip has stopped 

the horse to keep it off the road, but the driver is beating the rear of the horse to hurry on. The men carrying long red poles with gilded 
symbols on them are in the procession which moves in two lines, one on each side of the road. Three tables of food are prepared to be 

distributed when the Emperor appears. Note: The right side of this picture fits the left side of the following picture. 

 

the road by which he was expected to proceed from the Ch'ang Ch'un Yuan up to his 

greater palace in Peking to receive congratulations. On his return he was not inclined to 

forbid these preparations but graciously assented to a petition from his loyal subjects. 

This was to the effect that on the day before his birthday when he and the Empress 

Dowager and the Emperor's twenty-five sons and grandsons returned to Peking, he 

should proceed slowly in an open conveyance; that the roads be not cleared of people as 

usual when the Emperor traveled abroad, but that the officials and people be allowed to 

raise their eyes and look upon the face of the Son of Heaven; that the Emperor should 

have a feast prepared beside the road for thousands of people; and that the people in their 

delight be allowed to call out "Wan Sui," which means literally ten thousand years of life, 

or "Long Live the Emperor!"  

 



 
Emperor K'ang Hsi's Birthday Procession Entering the Hsi Chih Men 

The left side of this picture fits the right side of the preceding one. 
 

The officials in Peking and throughout the Empire vied with one another in 

preparing decorations for the road by which His Majesty was to pass. They erected 

pavilions, pailous, or ornamental arches, porches for displaying lanterns and pictures and 

curios tastefully arranged on tables, flagpoles carrying fancy lanterns with long streamers 

attached, fences of lattice, bamboo, and evergreen, shrines where the place of honor was 

occupied by carved tablets inscribed with the characters Wan Shou Wu Chiang (wan 

shou wu jiang ), meaning ten thousand years of life without end, or "O King, 

live forever!" and many, many open air theatres which the crowds liked best of all. 

Felicitous verses and congratulatory addresses in honor of the Emperor were written on 

scrolls, inscribed over arches and worked out in paper flowers.  

All these ornamental structures and more are depicted in a long picture which was 

completed two years later. It was drawn under the supervision of the artist Wang Yuan 

Ch'i, and later reproduced in a fascinating series of 148 wood block prints, 10 inches 

high, and 13 inches wide. These prints, if laid side by side, would form a continuous 

picture 162 feet long showing the whole course of the road about 8 miles long from the 

Ch'ang Ch'un Yuan to the Palace Gate in Peking. As they are printed and bound in the 

Wan Shou Sheng Tien,14 the pictures begin at the north gate of the Palace in the 

Forbidden City. The first half of the pictures show the road with all its turns and 

landmarks to the Hsi Chih Men. As this part of the journey is not primarily concerned 

with the Ch'ang Ch'un Yuan, it will be sufficient to mention the most conspicuous 

features which are not found in the part outside the city. These are the walls and moats of 

the Forbidden City, the Pei Hai (Bei Hai ), or North Lake in the palace grounds, with 

its White Pagoda, Round Wall, and marble bridges surprisingly like those of today, 

elephants waiting by the road near the west gate of the Imperial City, the cross roads at 

                                                 
14 The title means the complete records of the imperial birthday. Cf. p. 239 for bibliographical note on this 

book. 



the West Four Pailous , and the procession, evidently that of the Empress 

Dowager and her retinue who are receiving the homage of the people near the Hsi Chih 

Men. There are some splendid views of this northwest gate of the city, through which the 

foremost of the members of the Emperor's procession are entering. The progressive 

action of the crowds and the procession, seen as we turn from one page of the picture to 

another, produces a vivid sense of motion, dignified and restrained, yet impressive and 

real.  

The second half of the scroll begins at the outside fortress of the Hsi Chih Men, 

the great Northwest Gate of Peking. Pedestrians are allowed to stand and watch the plays 

as performed on the many stages by the roadside. Carriers of gilded pole-axes on red 

poles ð if the colors were the same then as now, ð are crossing the bridge over the 

moat. Decorated pailous are constructed at both ends of the bridge, and the bearers of the 

old triangular dragon flags, walking two by two along the sides of the road, are having 

difficulty getting their flags through the side arches of the pailou. The middle of the road 

is left empty. There are more ornamented pailous at every crossroad. The shop fronts 

through the suburb are covered with decorations and just beyond the Kao Liang Bridge, 

which shows plainly, there are more theaters and temples and crowds of people in their 

holiday best. The sets, theaters, and decorations from Hsi Chih Men to Hai Tien are 

erected largely by the Manchu Banner officers and the officials from various provinces. 

They seem to extend in an unbroken line on both sides of the road, though probably there 

really were considerable spaces between some of these flowery structures. After dozens 

of pairs of men carrying poles and banners and fans and other symbols have passed, 

mounted archers ride by. This is the time for everyone present, men, women, and 

children, actors on the stages, officials, and subjects, to kneel. After the archers, come 

musicians, men bearing swinging  

 

 
Emperor K'ang Hsi's Birthday Procession Crossing the Kao Liang Bridge  

Near Hsi Chih Men 

Dragon flags are being carried in the procession. Some of the boards in the sluice at the bridge are raised letting more water flow 
under the bridge. A small boat is tied to a pole in the foreground. The bridge in this picture is made small in proportion to the human 

figures which are the center of interest throughout the picture. Houses, gates, walls, trees and other objects are similarly treated 

elsewhere. 
 



censers, a horseman who bears a parcel tied to his back and rides in the middle of the 

road, in the manner of the bearer of an imperial edict or the seal of state, high officials on 

horseback and a ceremonial canopy. Then comes the Emperor's own conveyance borne 

on the shoulders of twenty-eight men. It is a platform surmounted by a high canopy and 

mounted by steps, which are carried separately by two men. The curtains are open in 

front so that the people may see the countenance of their Sovereign, even if the artist does 

not draw him. The people here are not  

 

 
 

only kneeling but also bowing on both hands in the presence of His Majesty. Beside the 

Emperor's carriage walk officials with round dragon pu tzus (bu zi ), or embroidered 

medallions, indicating rank, which are sewed on their garments. These would seem to be 

princes, for the common officials have only the square pu tzus, with bird designs for the 

civil officers and animals for the military. Behind the Emperor walk hundreds of military 

and a few civil officials. Standing every few yards along the street all the way from the 

Palace gate in Peking there have been tables piled with food. The food appears to be a 

sweet steamed bread, made in the shape of the Chinese pointed peaches, a symbol for 

longevity. Beside the Emperor's carriage two of the little princes are passing plates of this 

food to the people who eagerly reach out for the imperial bounty. Behind these princes 

other men, probably palace eunuchs, pass more plates of it to the outstretched hands. 

When the rear guard of archers on foot drawn up in a semi-circle, like their arrangement 

in hunting, has passed, some of the people grab for the fragments of food which remain 

on the ground and the guards with the black whips drive them back. More archers on 

horseback follow and then hundreds of grooms leading the horses of the officials who 

respectfully walk in the Emperor's presence. When the procession has passed, people and 

carts come upon the road again and the theaters continue their performances.  



At the east end of the town of Hai Tien there are porches of pictures, showing, on 

one side of the road, agricultural operations and on the other, weaving. These remind one 

of the "Painted Porch" in the market place of ancient Athens. At the crossroads on the 

main street there are several pailous and on the street leading north to the temple, Ch'ing 

Fan Ssu (qing fan si ) , several more. Here the shop fronts are concealed behind a 

continuous row of pictures of men, presumably sages or immortals. Canopies cover these, 

and before them there is a sort of table or shelf on which flower vases, incense burners, 

and other ornaments are arranged. The superintendent of the imperial palace and the 

eunuchs have furnished the decorations at Ch'ing Fan Ssu.  

The main road to the Ch'ang Ch'un Yuan, however, runs west from the crossroads 

in Hai Tien and northwest to the gate of this imperial garden. After crossing a little stone 

bridge, and passing under a flowery pailou, the stone road comes out on the esplanade 

before the main gate, which is named in the picture. Kneeling on mats in the gate 

building itself are an officer and about 15 soldiers of the guard. On both sides near the 

gate stand two grotesque lions on high pedestals. Two smaller gates for eunuchs and 

officials pierce the wall at the right and left of the main gate. Waiting rooms stand both 

east and west of the esplanade, and behind the one on the east the bell tower rises among 

the trees. A temporary  

 

 
 

"spirit wall" decorated with artificial flowers has been put up directly in front of the 

permanent brick one opposite the main gate.  

A little west of the main gate there are two bridges over the streams in the same 

positions which they occupy today. Northwest of these is the greenhouse where flowers 

and dwarf trees are being arranged in pots and trays for palace use. Beyond this the 

landscape fades off toward the west into trees and flat country and mist.  

The most remarkable thing about this contemporary portrait of the life in K'ang 

Hsi's day is its striking similarity to that of Peking today in the exterior and interior 

arrangements of the shops, the use of flowers and verses in decoration, in the devotion of 



the people to the theater, and the orderly crowds. The chief landmarks of Peking and the 

old granite road to Hai Tien are still the same. The artist has actually reduced these 

somewhat in scale to bring out the real human interest of the celebration, the activities of 

the people whom he portrays with sympathy, understanding, and some humor. Evidences 

of dilapidation are conspicuous by their absence. This may be due either to the desire of 

the artist to paint a pleasing picture, or to the cleaning up for the celebration, or to the 

more flourishing condition of the people in the days of the benevolent despot K'ang Hsi, 

before the decline of Manchu power and authority set in. This sixtieth birthday 

celebration of K'ang Hsi set a high standard for such celebrations in his own reign, and 

for later reigns.  

 

An Englishman at K'ang Hsi's Court 

 

In the Travels of John Bell, an English physician, who accompanied the Russian 

embassy under Ismailoff to Peking in 1720, and in the Journal of De Lange who went 

with Ismailoff and remained at Peking until July, 1722, there are found vivid detailed 

descriptions of several audiences which the aged Emperor granted the members of this 

embassy in his country villa, the Garden of Joyful Springtime. That Bell calls the palace 

Tzan-shu-yang, and De Lange calls it Czchan-zchumnienne, may seem surprising until it 

is realized that these travelers evidently got their ideas of the pronunciation of Chinese 

words chiefly from the Mongols, Manchus, European priests, and Russians, and that this 

was long before the Wade system of romanization became generally used. Their 

description of the palace and its location leave no room for doubt that the Ch'ang Ch'un 

Yuan is the palace described.  

After a journey of sixteen months from St. Petersburg, the embassy had arrived in 

Peking in November, 1720.15 The story of the first audience on November 28th can best 

be told in Bell's own words:16  

 

On the 28th, the day appointed for the ambassador's public audience of the 

Emperor, horses were brought to our lodgings for the ambassador and his retinue; the 

Emperor being then at a country house called Tzan-shu-yang, about six miles westward 

from Pekin. We mounted at eight in the morning, and about ten arrived at court, where 

we alighted at the gate, which was guarded by a strong party of soldiers. The 

commanding officer conducted us into a large room, where we drank tea, and stayed 

about half an hour, till the Emperor was ready to receive us. We then entered a spacious 

court, inclosed with high brick walls, and regularly planted with several rows of forest-  

trees, about eight inches in diameter, which I took to be limes. The walks were spread 

with small gravel; and the great walk is terminated by the Hall of Audience, behind 

which are the Emperor's private apartments. On each side of the great walk are fine 

flower plots and canals. As we advanced we found all the ministers of state, and officers 

belonging to the court, seated upon fur cushions, cross-legged, before the hall, in the open 

air; among these, places were appointed for the ambassador and his retinue and in this 

situation we remained in a cold and frosty morning, till the Emperor came into the hall.  

                                                 
15 Bell, Travels, vol. i, p. 435. 
16 Ibid., vol. ii, pp. 6-16. 



During this interval, there were only two or three servants in the hall, and not the least 

noise was heard from any quarter. The entry to the hall is by seven marble steps, the 

whole length of the building. The floor is finely paved with a neat checker work of white 

and black marble. The edifice is quite open on the south; and the roof supported by a row 

of handsome wooden pillars, octangular and finely polished.  

After we had waited about a quarter of an hour, the Emperor entered the hall at a 

back door, and seated himself upon the throne; upon which all the company stood.  

 

Bell goes on to tell how the Master of Ceremonies led the ambassador into the 

hall where he delivered his credentials. He did not place these upon a table, as would 

have been usual, but walked up to the throne, and, kneeling, laid them before the 

Emperor, who touched them with his hand, and inquired after "his Czarish Majesty's" 

health. When the ambassador had again taken his place the whole company made 

obeisance nine times to the Emperor.  

 

At every third time we stood up, and kneeled again. Great pains were taken to 

avoid this piece of homage, but without success. The master of ceremonies stood by, and 

delivered his orders in the Tartar language, by pronouncing the words morgu and boss; 

the first meaning to bow, and the other to stand; two words which I cannot soon forget.  

After this ceremony six gentlemen of the ambassador's retinue were brought to 

seats within the hall nearer to the Emperor, and the Emperor taking the ambassador by 

the hand, talked with him familiarly, even sending advice to Peter the Great of whose 

daring he had heard.  

Among other things, he told him, that he was informed his Czarish Majesty 

exposed his person to many dangers, particularly by water, at which he was much 

surprised, but desired that he would take the advice of an old man, and not hazard his life, 

by committing himself to the rage of the merciless waves and winds, where no valor 

could avail.  

A gold cup full of terassun, a sweet fermented liquor, was given to the 

ambassador by the Emperor. The liquor was passed also to the other members of his 

retinue and to three Jesuit missionaries who frequently attended the court and who 

accompanied the Russians on this occasion.  

The Emperor sat cross-legged on his throne. He was dressed in a short loose coat 

of sable, having the fur outward, lined with lamb-skin, under which he wore a long tunic 

of yellow silk, interwoven with figures of golden dragons with five claws; which device 

no person is allowed to bear except the imperial family. On his head was a little round 

cap, faced with black fox-skin; on the top of which I observed a large beautiful pearl, in 

the shape of a pear, which, together with a tassel of red silk tied below the pearl, was all 

the ornament I saw about this mighty monarch. The throne also was very simple, being 

made of wood, but of neat workmanship. It is raised five easy steps from the floor, is 

open towards the company, but has a large japanned screen  on each side to defend it from 

the wind.  

 

Bell also reports the presence of five sons and eight or ten grandsons of the 

Emperor, officers of state, a few officers of the imperial household in robes of gold and 

silver stuff with monstrous dragons on their backs and breasts, and musicians to furnish 



music during the dinner. Dignity and orderliness were what impressed Bell, rather than 

magnificence, which is an interesting testimony to the genuineness of K'ang Hsi's motto, 

frugality.  

 

By this time the hall was pretty full; and what is surprising, there was not the least 

noise, hurry, or confusion. Everyone perfectly knows his own business; and the thick 

paper soles of the Chinese boots prevent any noise from their walking the floor.17 By 

these means everything goes on with great regularity, but at the same time with 

wonderful quickness. In short, the characteristic of the court of Pekin is order and 

decency, rather than grandeur and magnificence. 18 

When noon came neat little tables, covered with a variety of fruits and 

confections, were placed before the guests. This serving of the dessert first was an 

example of many ways in which the behavior of the Chinese seems to Bell to be quite 

contrary to that of the Europeans. Fowls, mutton, and pork followed, and the Emperor 

sent several dishes from his own table to the ambassador. Besides the regular musicians 

there were special performers with songs, dances, tumbling, wrestling, and fencing. At 

the retirement of the Emperor the Russian embassy also mounted and returned to the city, 

"so well satisfied with the gracious and friendly reception of the Emperor, that all our 

former hardships were almost forgot."  

 

On December 2d, the ambassador was granted a second audience at the Ch'ang 

Ch'un Yuan when the Emperor viewed the presents from Peter the Great. The third and 

fourth audiences were in the palace inside the city. On the 15th of December the 

Ambassador went again to the Ch'ang Ch'un Yuan taking with him his musicians with 

their violins, trumpets, and kettle drums, at the special invitation of the Emperor. The 

instruments entertained ten or twelve grandsons of the Emperor. On this same occasion 

the Russians were given a glimpse of the gardens.  

 

The music being over, the Emperor ordered one of the princes to conduct the 

ambassador into the gardens belonging to the palace; into which we entered, along a 

drawbridge, over a canal of pure water. They abounded with shaded walks, arbours, and 

fish ponds, in the Chinese taste. The young princes entertained themselves by shooting 

with bows and arrows. Some of them displayed great dexterity, being accustomed from 

their infancy to this exercise.19  

 

It would be interesting to know if the eleven-year-old prince who later, when he 

was emperor, could hit the target nineteen out of twenty times, was among them.  

On the occasion of another private audience at the Ch'ang Ch'un Yuan the 

Emperor and ambassador conversed of history, of the inventions of the "loadstone," 

printing, and gunpowder, and of the comparative antiquity of the Biblical and Chinese 

records. Bell adds:  

                                                 
17 He seems to have mistaken the cloth soles for paper. 
18 Bell spoke later of the throne room in the palace in Peking as "more magnificent than that at Tzan-shu 

Yang, but like it plain and unornamented." 
19 Bell, Travels, vol. ii, pp. 43-45. 



 

I cannot omit taking notice of the good nature and affability of this ancient 

monarch on all occasions. Though he was now in the eightieth year of his age, and 

sixtieth of his reign, he still retained a sound judgment, and senses entire; and to me 

seemed more sprightly than many of the princes, his sons. 20 

 

From January 29th to February 3d the Russian ambassador lodged in a house near 

the palace of Ch'ang Ch'un Yuan, and attended several of the Chinese New Year 

festivities. On one of these occasions when the Chinese kotowed the Russian embassy 

were permitted to make their compliments in their own fashion. The stiff-kneed British 

physician writes of this occasion: "It seemed somewhat strange to a Briton, to see some 

thousands of people upon their knees, and bowing their heads to the ground, in most 

humble posture to a mortal like themselves."  

The most unique of all the entertainments of this period for the foreigners was the 

fireworks. These seem to have been shown in the West Flower Garden, next to the 

Ch'ang Ch'un Yuan, and began in the evening. "On our arrival, we were conducted 

through a garden, westward from the palace, in the middle of which stood a large 

building, with covered galleries all around. Before the house was a canal, having over it a 

drawbridge. We took our places on the gravel walk, just under the gallery, where the 

Emperor sat with his wives and family. "21 The Kutuchtu, or living Buddha from 

Mongolia, was in his tent hard by, but did not appear outside of it. "All the Grandees and 

officers of state were seated on their cushions along the bank of the canal. The machinery 

for the fireworks was placed on the other side of the canal; and nobody was permitted to 

go thither, except the people who managed it."  

About five of the clock a signal was given for beginning to play off the fireworks, 

by a rocket let fly from the gallery where the Emperor sat; and in the space of a few 

minutes, many thousand lanterns were lighted. These lanterns were made of paper of 

different colours, red, blue, green, and yellow, and hung on posts about six feet high, 

scattered over all the garden.  

Opposite to the gallery where the Emperor sat was suspended a large round 

vessel, about twenty feet in diameter, between two posts about thirty feet high. A rocket 

sent from the gallery lighted a match, hanging from the vessel, which immediately caused 

the bottom of it to drop down with a loud noise. Then fell out a lattice of grate-work, all 

on fire, and hung between the vessel and the ground burning furiously, in various colours.  

 

When this had burned for some minutes, another fuse appeared and let drop from the 

vessel above thirty paper lanterns in a line, and when these had burned for a time, ten or 

twelve pillars dropped down, and so on until one thousand lanterns had fallen from this 

same vessel. Bell frankly expressed his admiration for the artist who had packed this 

                                                 
20 Ibid., pp. 56-68. Bell was mistaken. K'ang Hsi was only 67 years old at this time. 
21 Bell makes one other reference to the presence of ladies at a court function on the occasion when the 

ambassador's musicians played for the Emperor. "No ladies were to be seen though I believe several of 

them were behind a screen, at the other end of the room." 



immense number of lanterns into the hanging vessel and the certainty with which the 

complicated display worked.22   

The fireworks the next day included flaming pictures in frames about thirty feet 

high, streams of white and blue fire in imitation of water, and fire rising from an urn on a 

hilltop to a prodigious height. Bell concludes by saying: "Besides these, there were 

exhibited, on this occasion, many other ingenious designs of fireworks, which far 

surpassed anything of the kind I ever saw, though I have been present at performances of 

this nature exhibited at St. Petersburg by the best artists of Europe."  

On the next day K'ang Hsi told the ambassador that although fireworks had been 

known in China for more than two thousand years, he himself had made many 

improvements upon them and had brought them to their present perfection. He even 

included two chests of rockets in the presents which he sent back to Peter the Great. 23  

In March, John Bell set out with the ambassador to return to Europe, well satisfied 

with his view of both Russia and China at their best. "For never, perhaps, were those 

countries in a more flourishing condition than under the famous emperors, Kamhi and 

Peter the First; and, perhaps, such another conjuncture of circumstances may not happen 

for several ages."24  

 

De Lange's Account 

 

De Lange, who was left in Peking for a year and four months longer to finish the 

negotiations for commercial relations between the two countries, saw several more 

incidents which illustrate the life at the court of the Emperor, whom he calls by the 

Mongol title Bogdoi-Chan. The first of these was the preparation for the celebration of 

the Emperor's birthday, and the Emperor's anger at the officials when he went to the  

Ch'ang Ch'un Yuan on March 15, 1721.  

 

But having observed, in his passing, that the triumphal arches, and other like 

ornaments, which are raised on his birthday, on both sides of the grand road, paved with 

square flat stones, that reaches from Pekin to Czchan-zchumnienne, were not of the usual 

magnificance, all the ministry were disgraced for many weeks. Upon which, the 

ministers, having instantly ordered the demolition of all that had been built, caused to be 

built up anew, from the palace of the Emperor at Pekin quite to Czchan-zchumnienne, a 

great number of triumphal arches, and of most magnificent columns, of an exquisite taste, 

all embellished with gildings, and festoons of all sorts of rich silks, of most lively figures 

and colours. At the same time, in several places, they erected theatres of great beauty, 

where the most able comedians exerted their talents, in representing the most difficult and 

curious parts of their professions accompanied with the grandest concerts of music, both 

vocal and instrumental, diversified with the amusements of dancing, and feats of 

uncommon agility. All these entertainments being prepared, the ministers went in a body 

to the imperial palace, supplicated the monarch on their knees, with their faces prostrate 

                                                 
22 The writer has seen just such a "vessel," though of smaller size, eight feet, perhaps, instead of twenty, as 

a part of the fireworks displayed at Tsing Hua University to celebrate the anniversary of the Revolution of 

1911. 
23 Bell, Travels, vol. ii, pp. 75-88, 89. 
24 Ibid., p. 153. 



to the ground, that he would be pleased to admit them to his good graces, and that he 

would be pleased to send some, in whom he could confide, to examine their new 

structures. But the Bogdoi-Chan ordered them to be told, "That he would see nothing of 

what they had done, and that he would never celebrate his birthday at Pekin more, for that 

he was as much Emperor of China at Czchan-zchumnienne as he should be though sitting 

on the imperial throne at Pekin."  

 

Being still displeased with his ministers the Emperor did not celebrate his 

birthday April 2, 1721, with the usual magnificence, but only received the ordinary 

compliments of the court, De Lange who was present narrates one remarkable feature of 

this occasion, namely:  

 

.... three thousand old men, the youngest of which was above sixty years old, which by 

express order of the Emperor, had been brought to Pekin from all the provinces of the 

empire. They were all dressed in yellow, which is the colour of the imperial liveries, and 

marched in parade to Czchan-zchumnienne, where they ranged themselves in the court of 

the castle, and had the honor of making their compliments to the Emperor; after which 

His Majesty distributed to everyone, without distinction four laen25 of silver, and sent 

them home.  

 

Sixty-four years later the Emperor Ch'ien Lung similarly entertained 3000 old 

men in his palace and recalled being present at this entertainment in the days of his 

grandfather.26  

The third feature of the life at the gardens which De Lange noted took place in 

February, 1722.  

 

The 18th and 19th His Majesty caused the celebration of the feast of lanthorns, 

which had been annually celebrated at the court of China for above 2000 years. This feast 

was solemnized at Czchan-zchumnienne with great magnificence. During the grand 

entertainment, which was that day at court, they represented all sorts of plays, and other 

diverting shows; and, at night, they exhibited grand fireworks; which, joined to so many 

illuminations, and to the prodigious quantity of lanthorns, adorned with figures, and 

diversified with all sorts of colors, caused a surprising agreeable view, during the 

darkness of the night.27  

 

Founding of the Yuan Ming Yuan, 1709 

 

In 1709, on the plain a half mile north of the Ch'ang Ch'un Yuan, K'ang Hsi began 

the building of a garden palace for his fourth son, who later succeeded him as Emperor 

                                                 
25 Liang, ounces or taels. 
26 Mémoires concernant l'histoire des Chinois, vol. xii, p. 515. Letter of Father Amiot, dated 15, October, 

1785. 
27 Bell, Travels, vol. ii, pp. 358-59. For another description of the fireworks at the feast of lanterns in the 

court of K'ang Hsi cf. Sirr, China and the Chinese, vol. ii, pp. 32-34. Father Ripa, a Catholic missionary but 

not a Jesuit, who spent several years at the court of K'ang Hsi, described the fireworks, and many other 

features of the life at the Ch'ang Ch'un Yuan. Cf. Ripa, Memoirs of Father Ripa, pp. 47-130. 



Yung Cheng (Yong Zheng ). The new palace, which was to eclipse the fame of the 

Garden of Joyful Springtime, was named by the Emperor, who with his own hand wrote 

the three large characters which were carved over the Great Gate of the Palace, Yuan 

Ming Yuan. These characters, which mean literally Round Bright Garden, or Garden of 

Perfect Brightness, are explained by the Emperor Yung Cheng. The word Round or 

Perfect, refers to the character of the perfect gentleman; the word Bright, or Brightness, 

refers to his brightening the lives of others.28 In K'ang Hsi's reign, however, this garden 

was the residence of only a prince.  

 

K'ang Hsi's Family Troubles and Death 

 

Emperor K'ang Hsi's desire to enjoy the pleasures of family life in this quiet 

retreat was sadly disappointed. He was devoted to his mother, the Empress Dowager, 

daughter of a Mongol Duke, a really remarkable old lady who died in 1718. Although he 

was a success as an emperor and as a son, he was a failure as a father. The enormous size 

of his family may help to explain this. He had thirty-five sons, of whom twenty-four grew 

to manhood. In his will he said: "I am the father and root of 150 sons and grandsons. My 

daughters must be more numerous still."29 The outrageous conduct of the heir apparent, 

his second son, had resulted in his degradation and imprisonment in 1709. From that time 

on to the day of K'ang Hsi's death no heir apparent was designated, but the intrigues and 

factions which aimed at placing one or the other of the sons on the throne brought their 

venerable father's gray hairs in sorrow to the grave.30   

The end came in December, 1722. The Emperor, suddenly taken ill, while on a 

hunting expedition in the South Hunting Park, returned to the Ch'ang Ch'un Yuan where 

he died at the age of sixty-eight, after a reign of sixty-one years. His fourth son succeeded 

him and a few days later followed the remains of the old Emperor from the country 

palace, which he had loved so well, to their temporary resting place in the Forbidden 

City.  

 

                                                 
28 Jih Hsia, vol. lxxx ; Yü Chih Yuan Ming Yuan T'u Yung (Yu Zhi Yuan Ming Yuan Tu Yong

), Yung Cheng's Record. Cf. also pp. 51-53, 64, 72, 77-80, below. It is also possible that the circular 

arrangement of the Nine Islands around the lake may have suggested the word "Round." 
29 Encyclopaedia Sinica, article on "K'ang Hsi" ; Backhouse and Bland, Annals, p. 245. 
30 Backhouse and Bland, Annals, chap. x. 



CHAPTER III 

 

THE REIGN OF YUNG CHENG 

 

Stories of His Accession 

 

Several stories regarding the accession of Emperor Yung Cheng are laid in his 

father's villa, the Ch'ang Ch'un Yuan.  

The account which makes Yung Cheng's accession perfectly regular tells us that 

the Emperor K'ang Hsi had returned sick from the South Hunting Park to this country 

palace. Six days later, when he was growing worse, he ordered that his fourth son, who 

had gone to perform the sacrifices at the Temple of Heaven, be summoned quickly. But 

before this son could arrive seven of his other sons together with a trusted official, Lung 

K'o To (Long Ke Duo ), were called to his bedside. So far the Emperor had not 

designated any of them as heir to his throne. Now in the presence of these princes and 

Lung K'o To he said: "The Fourth Prince has a rare disposition, and an excellent 

character, which is just according to my desire. He is well able to receive and hold the 

great bequest. Let him ascend the throne." The Fourth Prince arrived several hours before 

the Emperor died, and on his death was accepted as Emperor Yung Cheng.1  

But at the time there were several other stories which seriously reflect on Yung 

Cheng's character and which allege that he got the throne which K'ang Hsi intended for 

his fourteenth son by a trick. Some of the most extreme of these represent Yung Cheng as 

an illegitimate child, as bad from childhood, addicted to drink, an associate of low 

companions, sworn brother in a band of thirteen swordsmen and strong-arm men. The  

Fourth Prince studied their tricks, and was not in favor with his father. But the Fourteenth 

Prince was virtuous, intelligent, brave and straight-forward, a commander of the imperial 

troops in their campaigns in the northwest where he was loved by all the people.  

When K'ang Hsi returned sick from the South Hunting Park to the Ch'ang Ch'un 

Yuan he wrote with his own hand a secret memorandum to be opened only at his death in 

which he said: "Let the throne pass to my fourteenth son." The Fourth Prince learned of 

the existence of this edict, managed to steal it, and secretly changed it to read, "Let the 

throne pass to my fourth son." The Fourth Prince then took the edict on his own person 

into the bedroom of the dying Emperor, giving strict orders not to let any of his brothers 

enter the palace grounds. The Emperor rallied enough to order the great officials to be 

summoned to his bedside. When no one came, he lifted his head, saw the Fourth Prince 

alone in the room with him, and realized that he had been tricked. In impotent rage he 

threw a string of prayer beads at his son who with hypocritical deference begged his 

forgiveness. The end came soon: the late Emperor had become "a guest on High." The 

Fourth Prince coming out announced that he had received the imperial command to 

succeed to the throne and in addition to the altered decree he produced the Emperor's 

prayer beads as proof. In spite of their uncertainty as to the truth of his claims, the 

officials accepted him as the Emperor Yung Cheng, A variation of this story has it that 

the dying Emperor wrote the words "fourteenth son" on the hand of Lung K'o To, who 

simply erased the first figure of the numeral for 14, changing it to "fourth son."  

                                                 
1 Backhouse and Bland, Annals, p. 269. 



While there are some substantial reasons for doubting the regularity of Yung 

Cheng's succession, many of the tales told about this event are palpably false, and there is 

much uncertainty about the whole event. A few facts, however, seem clear. After the 

degradation of the heir apparent in 1708, there were among the twenty-four sons of 

Emperor K'ang Hsi who grew to manhood various parties and plots to secure the 

succession for this or that prince, and these greatly troubled the old Emperor. It was 

expected that he would appoint his fourteenth son as his successor,2 but he did not 

actually designate a successor until he was dying in 1722. It is also true that the Emperor 

Yung Cheng kept some of his brothers in prison during most of his reign, put some of 

them to death and finally beheaded Lung K'o To, his alleged accomplice, whom he had 

greatly honored at first. In these circumstances it would be very easy for libels against 

Yung Cheng to arise, and also easy for the Emperor to cover up the proof of his guilt. 

There seems to be no satisfactory proof available for the falsity or truth of the 

allegations.3  

Among the brothers and nephews of Yung Cheng who were imprisoned by him, 

was K'ang Hsi's fourteenth son, brother to Yung Cheng by both his father and mother, the 

prince who had been disappointed, to say the least, in his hopes for the throne. Father 

Parrenin writing from Peking in 1736, after the death of Yung Cheng says that their 

mother loved the Fourteenth Prince who was absent with his armies in Mongolia, better 

than she did the son who became Emperor. In regard to Yung Cheng's treatment of this 

brother he says:  

 

As soon as the new Emperor was on the throne, he despatched to Tartary courier 

after courier in the name of the deceased Emperor, as if he had still been alive, ordering 

him to deliver his seals to those who were named for that purpose, and moreover to return 

to Peking with few followers to discuss a matter of the utmost importance. The prince 

obeyed and did not understand why he was sent for until he was only three days journey 

from the court. Then there was no chance to turn back; he came, and found his brother on 

the throne, who sent him to guard the tomb of their father, where he could content 

himself with observing his conduct closely; for his mother was still living. But no sooner 

had she died, an event which happened soon afterwards, than he was ordered to return to 

Peking,4 and then he was sent to Tchang chun yuen5, where he was locked up very 

closely, with no communication with outside, not even with his son Poki, who was put 

into a separate prison.6  

The Ch'ang Ch'un Yuan continued to be the prison of the Fourteenth Prince till 

the accession of Ch'ien Lung. Local tradition has it that Yung Cheng's mother lived, not 

in the Ch'ang Ch'un Yuan, but in the West Flower Garden adjacent to it.7  

On the site of K'ang Hsi's private sleeping and dining apartments in the extreme 

northeast corner of the Ch'ang Ch'un Yuan, his son, Yung Cheng, erected a temple to his 

                                                 
2 Bell, Travels, vol. ii, p. 124.  
3 Chinese historians are at a loss as to what to believe. Cf. Ch'ing Tai T'ung Shih (Qing Dai Tong Shi ש

), vol. i, chap. 12, p. 64. The story of the usurpation in a garbled form appeared in Davis, The Chinese, 

vol. ii, pp. 359, 364, from Padre Serra, the last Portuguese Jesuit in Peking, who was sent away in 1827. 
4 From the Eastern Tombs, where K'ang Hsi was buried. 
5 Meaning Ch'ang Ch'un Yuan. 
6 Lettres édifiantes, 1738 edition, vol. xxiii, p. 20 ff.; Boulger, History of China, vol. i, p. 647. 
7 Told the writer by Wen Ch'i Ju. Cf. appendix ii. 



memory and hung his portrait there. In the main hall the San Shih Fo (san shi fo Ҏқᵱ), 

or Buddha of Three Worlds, presided; in the hall on the left, the God of Medicine; and in 

that on the right, the Measureless Buddha. The walls and gates of these buildings were 

adorned with inscriptions written by Yung Cheng, and some were added later by Ch'ien 

Lung. This temple was called the En Yu Ssu (en you si ᵧ ), or Temple of Gracious 

Aid. It became the pattern for another, the En Mu Ssu (en mu si ), or Temple of 

Gracious Memory, which stands just beside it, built by Ch'ien Lung in 1777 in honor of 

his mother who had lived in the Ch'ang Ch'un Yuan. But in 1743 the portrait of K'ang Hsi 

had been removed from the En Yu Ssu to the An Yu Kung (an you gong ᵧ ), the 

new ancestral shrine which Ch'ien Lung had built in the northwest corner of the Yuan 

Ming Yuan.8 The fronts of these two old temples and their spirit walls still stand, the only 

conspicuous remains of the old Ch'ang Chun Yuan. They were repaired by Yenching 

University in 1926-27.  

 

The Yuan Ming Yuan 

 

Emperor Yung Cheng's own record of the Yuan Ming Yuan begins with a brief 

account of his father's garden at Ch'ang Ch'un Yuan and of how a spot already well 

supplied with streams and trees, not far north of the Emperor's own garden, was granted 

to him when he was still a  

 

 
 

prince. Here full advantage was taken of the uneven land in laying out the prince's 

grounds and buildings which were built in 1709. "When the garden was completed," 

wrote Yung Cheng, "it was named Yuan Ming Yuan by my father. He wrote the words 

on a wooden tablet to be hung over the entrance and presented it to me. When he came to 

see the garden I received him joyfully. Trees, flowers, and streams all seemed glad and 

brighter for his coming."9  

Yung Cheng also explains that he was so busy with affairs of state that he had no 

time to come to this garden during the first three years of his reign. As this was the time 

                                                 
8 Jih Hsia, vol. lxxvi, pp. 19-20. 
9 Ibid., vol. lxxx ; Yü Chih Yuan Ming Yuan T'u Yung, vol. i, p. 1. 



prescribed for mourning for a parent, he may have thought that it was improper to spend 

his time in a pleasure garden during that period, which is in practice shortened to twenty-

seven months. After the period of mourning Yung Cheng had his garden repaired and on 

the south side an audience hall and offices erected suitable for carrying on the business of 

government. Thus the Yuan Ming Yuan became the residence of the new emperor, 

instead of the Ch'ang Ch'un Yuan, where Yung Cheng built the memorial temple to his 

father, where his mother still lived, and where after the death of his mother he imprisoned 

his brother.  

By imperial decree in 1724 the stone road outside Hsi Chih Men was to be 

repaired as far as the Kao Liang Bridge at the public expense, and the Ch'ang Ch'un Yuan 

Stone Road, which evidently was the name of the road from the Kao Liang Bridge, was 

to be repaired at the private expense of the Emperor. By 1732 the stone road, which then 

extended to the new palace, was called the Yuan Ming Yuan Stone Road instead of the 

name it bore earlier.10 

Willow trees were to be planted beside this road and also beside the unpaved road 

which led from the Te Sheng Men (De Sheng Men ֿפ ) to Hai Tien. It is amusing to 

read how the neglect by the guards, or squeeze by the petty officials, or both, were able to 

frustrate the will of this mighty sovereign. With an earnestness worthy of a noble cause 

he stormed and fumed because his willows did not thrive. In six different years, from 

1724 to 1732, he issued edicts on the subject. The trees planted by his palace gates were 

growing well but those by the roads were withered, broken, stolen, and not replaced. The 

local officials were required to station guards, and the trees were to be watered every five 

days. At last he commanded that the officials responsible be fined and that the trees be 

replaced by other officials.  

A letter from a Jesuit missionary records another scolding administered to his 

officials by Emperor Yung Cheng and some further information on the Emperor's attitude 

toward his pleasure grounds:  

 

The Emperor leaves his palace in Peking from time to time to go to his pleasure 

house called Yuen ming yuen, which is two leagues from this capital. But when he retires 

there, he wishes business to be dispatched and his officials to come as usual to present 

petitions and memorials as if he were in Peking itself. One day when he went to the hall 

where he is accustomed to give audience, there was no one to present anything to him. He 

then had the princes and great men who were on duty for the day11 come before him and 

spoke to them in these terms: "Today I have come as my custom is, to sit in the hall King 

tching tien12 to receive reports and to give audience, but no official of the Boards nor of 

the Eight Banners presented himself to speak to me of business. I have reflected that they 

perhaps imagine that I come here to divert myself and to avoid work. Is it their intention 

with this false idea to suspend public business? If that is it, they are mistaken. I come 

here because the air of the country is a little better than that which one breathes in the 

                                                 
10 Ta Ch'ing Hui Tien (Da Qing Hui Dian ῝), Kung Pu, Chiao Tao. 
11 A footnote, presumably by the editor, explains that each day and each night there are certain princes and 

great lords in the Palace who lodge in a place assigned them in order to await the orders of the Emperor and 

to have them carried out. 
12 This is the Ch'in Cheng Tien (Qin Zheng Dian ), or Hall of Diligent Government, located on the 

Sketch Map, Number Two, just east of the Main Audience Hall. See map, p. 52, and description, p. 77. 



enclosure of the city walls. But during the time of my sojourn here, my intention is that 

the affairs of the government shall not suffer in the least. I wish to apply myself each day 

to the welfare of the Empire, as I do at Peking, without any difference, nor do I intend to 

give myself any moment of rest or amusement. There have been several occasions 

already when I have warned the principal officials of the Boards that they should make 

their reports to me on the affairs of the court and the provinces. Why have they not come? 

If by chance there arose any reason to interrupt these duties, I would have them notified. 

Therefore, if after this order they do not conform themselves to my purposes, I shall be 

forced to believe that they do not approve of the sojourn which I make in this pleasure 

house."  

But apparently the Emperor realized that the long journeys to the Yuan Ming 

Yuan from Peking were a severe hardship for his officials, for he instructs them to draw 

up a plan by which ministers of the Boards and other offices should appear only on 

certain days by turn, some each day. He would hold audience every day and those who 

had important business should come without waiting for their turn. In winter he would be 

more lenient with them, for he knows the climate of Peking:  

 

Moreover, if the day on which you are supposed to come, it is extraordinarily 

cold, if the great north wind is blowing, if snow is falling, you would have to endure too 

much; it is right to take care of your health; you may stay at your ease. A delay of one or 

two days will not interfere with affairs, and if during these days I have something of 

importance to communicate to you, I will summon you. Let all those who ought to know 

of this order be notified.13  

 

The impression of Yung Cheng's fretfulness which comes from reading his 

decrees regarding the willow trees and his daily audience is reinforced by a decree in 

which he objected to a false report of some details in regard to his celebration of the 

Dragon Boat Festival at the Yuan Ming Yuan. It reads:  

 

In yesterday's Court Gazette I note the following: "On the occasion of the Dragon 

Festival the Princes and court all paid their respects to His Majesty at the Yuan Ming 

Yuan, after which the Emperor left the palace and entered the Dragon barge, while the 

court followed him in thirty other boats. Music was played and His Majesty presented 

everyone with 'rush wine' in honor of the festival. After an excursion lasting some hours 

the Emperor returned."  

 

The Emperor adds that it might have been proper, if he had so observed the 

festival "according to ancient ceremony and in accord with the example set by sage 

sovereigns of antiquity." But he only received the ministers resident at the Yuan Ming 

Yuan and forbade any to come out from Peking. He objected, he said, to false stories.14  

Yung Cheng claimed that he built in a simple style without excessive decoration 

in order to follow out the principles of frugality of his father, K'ang Hsi; and his son 

                                                 
13 Letter from Father Contancin, dated Canton, 19th October, 1730 in Lettres édifiantes, vol. xxii, pp. 196-

202. 
14 Backhouse and Bland, Annals, p. 293. 



Ch'ien Lung corroborates his statements on this point. A comparison of the buildings 

erected in the reign of Ch'ien Lung with those of Yung Cheng's reign shows that Yung 

Cheng's buildings were less ornate and less magnificent.15  

As there are available no detailed descriptions of the Yuan Ming Yuan as it 

existed in the reign of Yung Cheng or before, it is impossible to determine its exact size 

with certainty. But from the descriptions, and pictures made in the reign of Ch'ien Lung, 

from the manuscript map, which may be almost that old and which fits these descriptions 

very closely, and from some first hand knowledge of the grounds in their present ruined 

condition, it is possible to show with some degree of probability that the Yuan Ming 

Yuan was at first not more than a third or possibly a sixth as large as it was early in the 

reign of Ch'ien Lung, before the Garden of Long Spring and the Ch'i Ch'un Yuan were 

built.  

In the first place there are several features which strongly suggest that the grounds 

were not all laid out at once. The Nine Islands around the Back Lake seem to form one 

complete group, and doubtless were the original small nucleus which formed the whole 

of the garden when Yung Cheng was still a prince.16  These are shown on the 

accompanying Sketch Map of the Yuan Ming Yuan, Numbers Three to Eleven, 

inclusive.17  

 

                                                 
15 A detailed description of the Yuan Ming Yuan as it existed early in the reign of Ch'ien Lung will be 

given in chap. iv. Probably those parts of the grounds which had existed in Yung Cheng's reign were not 

greatly altered by that time, although Ch'ien Lung had already added many other buildings on other land. 
16 Their arrangement may have suggested the name Yuan Ming Yuan. Cf. p. 43. 
17 These numbers are according to the order of the "Forty Pictures" in Yü Chih Yuan Ming Yuan Ssu Shih 

Ching Shih (Yu Zhi Yuan Ming Yuan Si Shi Jing Shi ). 



 
 

They lay just north of the Main Audience Hall, Number One on the Sketch Map, which 

together with the ordinary audience hall and office buildings nearby. Number Two, was 

erected early in the reign of Yung Cheng, on the south side of his garden.18 It would also 

seem likely that the Great Palace Gate with its numerous waiting rooms was added at the 

same time as the audience halls and offices, because the residence of a prince would not 

require such dignity nor so many waiting rooms for officials. The second gate of the 

palace must have been the old main gate. This seems more probable as this second gate is 

located on a straight line with the south wall of the garden, while the Great Palace  

Gate opens through a shorter wall, something like a bay, extending beyond the main 

south wall. It looks like a later addition, intended to add dignity to the approach to the 

Main Audience Hall.  

Beyond the Nine Islands, which were a part of the original princely garden, a few 

other places are mentioned as existing in the reign of Yung Cheng, specifically those 

numbered Twelve, Thirteen, Fourteen, Twenty-seven and Forty on the map. But these 

and the groups near the Nine Islands, Numbers One to Eleven, would all be included 

within a quadrangle measuring a half mile east and west and very little over a half mile 

north and south. This is hardly a third of the area included in Ch'ien Lung's day and 

would include only sixteen out of the forty places shown in the pictures made early in the 

reign of Ch'ien Lung. It would exclude three portions of the grounds as they were in  

Ch'ien Lung's day. One of these is a long narrow strip separated from the rest of the 

garden by a wall along the north side, a wall which strongly suggests that this part of the 

grounds was a later addition. The second is a wider strip along the west where most of the 

drill field, Number Fifteen, lay and the ancestral shrine to K'ang Hsi and Yung Cheng,  

                                                 
18 Yung Cheng's Record in Jih Hsia, vol. lxxxi, and in Yü Chih Yuan Ming Yuan T'u Yung. 



Number Seventeen, and the temples in group Number Sixteen stood.  

The sketch map on page 52 is based on the official map. The large enclosure on 

the north and west is the Yuan Ming Yuan proper. The Garden of Long Spring, often 

called the Eastern Garden of the Yuan Ming Yuan, lies east of the Yuan Ming Yuan 

proper from which it is separated by a double wall. The foreign buildings are shown in a 

narrow strip on the north side of this Garden of Long Spring. The Ch'i Ch'un Yuan (Qi 

Chun Yuan ) lies south of the Yuan Ming Yuan and the Garden of Long Spring. 

The numbers, 1-40 in the Yuan Ming Yuan proper locate the forty scenes described in 

Chapter IV, and the numbers 1-8 in the Garden of Long Spring locate the eight important 

groups of buildings there. The broken lines in the Yuan Ming Yuan proper mark off plots 

of ground which may not have been a part of the original Yuan Ming Yuan in K'ang Hsi's 

time. The part including the Nine Islands, Nos. 3-11, centering around the Back Lake, 

may have been the original nucleus of 1709. The Main Audience Hall, No. 1, and the 

buildings for meeting officials, No. 2, were built in 1725. The part north of the dotted line 

may or may not have belonged to the original garden.  

It seems significant that if we exclude this strip along the west beyond the  

Southwest Gate, the main gate would be in the center of the south wall, a very natural 

position for it. With the inclusion of this strip, the name Southwest Gate is a misnomer, 

since there was another gate in the south wall farther west of it, the Tsao Yuan Gate. So 

presumably the Tsao Yuan Gate was added later. The third section which would be 

excluded  

 

 
Sketch Map of the Garrisons of the Eight Banners of the Yuan Ming Yuan Guards 

 



is that part around the Happy Sea, Numbers Twenty-eight to Thirty-seven, bounded on 

the south by a wall considerably north of the main south wall of the garden, separated by 

a line of canals and hills from the older parts of the grounds to the west, and by a wall 

from the north strip, and having, as it faces on the Happy Sea, a very distinct center of 

interest.  

While these three strips on the north, west, and east of the original Yuan Ming 

Yuan may have been added in the reign of Yung Cheng, there is no reason to think that 

they were acquired until early in the reign of Ch'ien Lung, when they were used for 

palace buildings.  

 

Yuan Ming Yuan Garrisons 

 

In order to have an adequate guard for his new palace, Yung Cheng in 1725 

commanded that eight garrison villages be built for Eight Banners of Manchu Guards.19 

These villages were built in a great curve like a horseshoe, with its opening to the south 

surrounding on the east, north, and west the Yuan Ming Yuan, the Ch'ang Ch'un Yuan, 

and the Wan Shou Shan. Here more than 3000 guards were settled with their families.  

Their duties were to act as sentries and watchmen at 100 sentry posts around the Yuan 

Ming Yuan and to guard the road when the Emperor went out. Four of the eight 

commandants of the eight garrisons, a dozen other officers, and 1000 men were to be on 

duty continuously. The night was divided into sixteen watches. Doubtless then, as later, 

once in each watch a large wooden talley with the number of the watch written on it was 

relayed by watchmen, calling out the watch in the Manchu language, from one sentry 

post to another all the way around the palace and back to the starting point.20 Yung 

Cheng ordered that when he came to the Yuan Ming Yuan or departed from it 80 guards 

should be stationed beside the road as far as the Hung Chiao, or Rainbow Bridge, 

about half way to the Ch'ang Ch'un Yuan. If the Emperor went by boat from the south-

west gate of the Ch'ang Ch'un Yuan past the Sheng Hua Ssu, a temple in the rice fields 

south of the Ch'ang Ch'un Yuan, to the Long Spring Bridge on the Jade Canal, three 

garrison commandants, 16 other officers and 240 guards were to be stationed along the 

bank of the canal. The numbers of the sentry posts and the guards stationed by the roads 

were considerably increased under later emperors.  

Their arms were spears, swords, bows, and arrows. The arrows had long sharp 

heads, which easily pulled off the shaft, making them difficult to extract from a wound, 

and which were kept wrapped in poison until ready for use.21 They were called by the 

euphonious name of "almond blossom needle arrows."  

Garrison villages were clearly distinguishable from ordinary Chinese villages by 

their walls and gates and uniform rows of houses, all facing south on lanes which led off 

                                                 
19 The organization, duties, and history of the Eight Banners of the Manchu Army and of the Yuan Ming 

Yuan Guards are discussed in Beltchenko and Moran, Present Day Political Organization of China, pp. 25-

45, 68, 323-332; in the Ta Ch'ing Hui Tien, sections 1167-68; and in a manuscript copy of the statistics and  

rules for the Yuan Ming Yuan Eight Banners and the Three Banners of Pao I, dated 1835, a copy of which 

was made for the writer by a friend, Ts'un Feng , who was an officer in the Bordered Blue Banner 

Garrison. 
20 At least this was the method followed much later in the reign of Kuang Hsü, as told to the writer by a 

Manchu Bannerman, and it is not unreasonable to suppose that it was the original custom. 
21 According to Ts'un Feng . 



east and west from the main north and south streets. The typical form was square with 

one broad avenue leading north and south, and another leading east and west through the 

center of the village. Almost every village, however, deviated in some respect from this 

shape, some having certain corners cut off, or the gates arranged in unusual places, and 

one was built in the odd shape of a Chinese woman's shoe. Almost every garrison village 

had a temple of the God of War just inside the north gate, a garrison headquarters at  

 

 
South Gate of the Plain Blue Banner Garrison 

 

the cross roads in the center, a school, an armory, and not far away a drill field, where the 

Bannermen were to drill and practice archery on foot and on horseback.  

One of the garrisons was inhabited by the Three Banners of the Pao I*, hereditary 

bond servants under the control of the Nei Wu Fu, Imperial Household Department.22 The 

people of this Three Banner Garrison were looked down upon by the people of the Eight 

Banners, who would not give them their daughters in marriage. Neither were the 

daughters of the Three Banner Garrison taken as wives by the Emperor, as were the girls 

from other Manchu Banners, but only as servants, who were returned to their families 

when they were twenty years of age. They then might be married to Chinese subjects, 

whereas the girls from the other Banners could be married only to Manchus.  

Just west of the Three Banner Garrison Village stood the Shih Wei Ying (shi wei 

ying ɥ ), or Garrison of the Imperial Body-guard, which accompanied the Emperor 

both inside and outside of the palace. It was composed of Bannermen selected for their 

military bearing and proficiency.23 Their quarters are said to have been much better than 

those of the other garrisons. Their archery ground is now used by Yenching University as 

the East Residence Compound.  

 

                                                 
* ЃbooiЇbouiЄЇῊ ָЃ Еbooi niyalma Ї Еboui niyalma Є ᵦ ҐָЇ

῍ש ┼ Ґқש ԓ ɻ ῎Ӑ ҅ү ׄ ᵩЇӀ ᴑ ɻ ɻ ᶣɻ ɻ

ᶕЇהԐ ꜙɻᶱ ɻ ᶣ Ї װ ŅῪ῍ ņӐ Їғ ᵲ ῍ Ί Ԑ

ⅎᵦ Їᵜ Ԑ Ӥ .  
22 The term Pao I is a Chinese transliteration of a Manchu word. ̂ ̔ƻŤᵜ̆ ̔booĭ ̔

bouĩ 
23 Van Braam, Embassy, vol. ii, p. 31, describes a ceremonial dance performed by these body guards in 

1795. 
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Courtyard of the Temple of the God of War, Inside the North Gate of the Plain Blue Banner Garrison 

 

There were also some villages of fancy horseback riders just west of the Yuan 

Ming Yuan. These and the quarters for the Imperial Bodyguard may have been 

established later than the reign of Yung Cheng.  

Two Buddhist Temples in the summer palace region are associated with the name 

of Yung Cheng. These are the temples popularly called Wo Fo Ssu (Wo Fo Si ᵱ ), 

which was renamed by him Shih Fang P'u Chueh Ssu (Shi Fang Pu Jue Si 

probably indicating at least some important repairs), and the Great Bell Temple, which he 

built and where his illustrious son had the Great Bell hung.24  

 

                                                 
24 Jih Hsia. 



 
 

 

An Earthquake 

 

A great earthquake took place at Peking in the reign of Yung Cheng. It continued 

for several days, September 20th to October 6th, 1730, and resulted in considerable loss 

of life, both in Peking and in Hai Tien. Although neither the Emperor nor any of his court 

ladies or high officials were harmed, the Jesuit priests reported that the Yuan Ming Yuan, 

where the court was at the time, was reduced to a pitiable condition and could be repaired 

only at a vast expense. At the moment of the earthquake the Emperor was riding for 

pleasure on a barge on a canal in his palace gardens. He was greatly frightened, prayed to 

Heaven, and published an edict assuming the blame for Heaven's displeasure. At night he 

remained on the boat, but in the daytime he went on shore by a canal a  

 



 
The East Gate of Three Banner Garrison of the Pao I 

 

fourth of a league west of the palace. Here a magnificent tent had been prepared for him 

and other tents for the Empress and the other ladies of the palace. Large grants were 

made from the imperial treasury for the relief of the Manchu Garrisons, the princes, and 

officials. The Emperor sent for the Jesuits to come to the Yuan Ming Yuan on October 

5th. They were conducted by boat to his presence and were received outside his tent. He 

asked them about the nature of earthquakes, and gave them 1000 taels to help repair their 

three churches in Peking.25  

 

Death of Yung Cheng 

 

According to the official account, Emperor Yung Cheng died in his residence at 

the Yuan Ming Yuan in the fall of 1735. On the second day of his illness he summoned to 

his bedroom some of the princes and great ministers and the commander of his body-

guard and in his presence had them open the decree, which had hitherto been kept sealed, 

                                                 
25 Lettres édifiantes, recueil xx, Paris, 1731, pp. vii-xxxii.  



appointing his fourth son as heir to the throne. The next day the Emperor died and the 

officials went to make the appropriate announcements in the Ancestral Shrine.  

Another story holds that "Yung Cheng was murdered by the widow of a Hunanese 

named Lu who had been dismembered on a charge of treasonable conspiracy .... This 

woman succeeded in gaining access to the pleasure garden at the Yuan Ming Yuan, and 

concealing herself there, lay in wait for the Emperor and stabbed him to the heart; after 

which she committed suicide."26 One version of this story says that the woman was 

avenging both her grandfather, who had incriminated some of Yung Cheng's former 

vicious companions, and her teacher, a priest, who had refused to perform some criminal 

act for the Emperor, both of whom were executed by Yung Cheng's orders. The priest 

had laughed before he died and said that someone would avenge him. His head, which 

was brought to Yung Cheng, and the report of his threat, alarmed the Emperor, and he 

feared to eat or sleep for a month before his death.  

 

                                                 
26 Backhouse and Bland, Annals, p. 309; Ch'ing Tai T'ung Shih, chap. 29, p. 109 ff. ; another account in 

Lettres édifiantes, vol. xxiv, Paris, 1739. 



CHAPTER IV 

 

THE YUAN MING YUAN IN THE REIGN OF CH'IEN LUNG 

 

Ch'ien Lung as Prince and Emperor 

 

The little prince who was destined to become the mighty Emperor Ch'ien Lung 

was born in 1711, in the reign of his grandfather, K'ang Hsi. His father was the fourth 

among many sons of the reigning emperor, no one of whom was at that time designated 

to succeed to the throne. His mother was the daughter of a poor Manchu official of the 

fourth rank. As a boy he was proficient in archery and gunnery. When his grandfather 

saw him at the Yuan Ming Yuan, he took a fancy to his ten- or eleven-year-old grandson, 

and took him with him to live in the Ch'ang Ch'un Yuan and to Jehol. Also during his 

father's reign he lived sometimes in the Yuan Ming Yuan and sometimes in the Ch'ang 

Ch'un Yuan. He was only twenty-four when he was called upon to succeed his father,  

Emperor Yung Cheng, in 1735.1  

The reign of Ch'ien Lung, like that of his grandfather, K'ang Hsi, was one of the 

few greatest reigns in all China's history. Never, except in the Yuan Dynasty, was the 

Emperor of China recognized as the ruler of such a vast empire, including China proper 

and numerous tributary states. Successful campaigns were fought in Mongolia, the 

conquest of Chinese Turkestan was completed, and the Kalmuck* tribe, which returned  

from Russian territory in the time of Catherine the Great to resume its allegiance to the 

Chinese Empire, was generously received by the Emperor,2 Parts of Tibet were annexed 

to Szechuan and Yunnan Provinces after the campaigns on the Chin Ch'uan (Jin Chuan 

), or Golden River, and the administration of Tibet itself came under the control of 

China. Nepal and Burma were punished for invasions of Tibetan territory and agreed  

to pay tribute to China. Rebellions of the wild tribes of the southwest were suppressed. 

The kings of Annam and Korea brought tribute. Envoys brought tribute from Afghanistan 

and from the regions since known as Russian Turkestan. Yet in spite of expensive wars 

on the frontier, the population and wealth of China were increasing. Literature and the 

fine arts were flourishing under imperial patronage. Trade with Russia at Kiakhta# and 

with the other Europeans at Canton was strictly regulated by China. Trade with the 

United States began in this reign, in 1784. Emperor Ch'ien Lung li ke his grandfather 

                                                 
1 Ch'ing Tai T'ung Shih, vol ii, part i, chap. i. 
* ᾫָ ԓ Ӑ ᵅ ɼה 1628 ԓᴥ ꜘ Ґ ҅ ɼ ḍ

Ⱶשׂ └ᴥ ꜘ Ӑ Ї Ḉ ԓḍ ӐҐɼḍ ָ Ḫҡ Ї Ғ

Ї ῙЇ ᴭָ ⁯ɼ ‟ҐЇ ԓԃ

Ҏ ῏ ‖ ᴭҡ ҿ Ҳ Ї ԓ ɼ 
2 ''An interesting but highly colored account of this migration is found in De Quincey's Revolt of the 

Tartars. 
# Kyakhta ᾫ was founded in 1727 soon after the Treaty of Kyakhta was negotiated just north at 

Selenginsk. It was the starting point of the boundary markers that defined what is now the northern border 

of Mongolia. Kyakhta's founder, Serb Sava Vladislavich, established it as a trading point between Russia 

and the Qing Empire.[5] The Manchus built Maimaicheng just south of Kyakhta on their side of the border. 

Before 1762, state caravans traveled from Kyakhta to Peking. After that date, trade was mostly by barter at 

Kyakhta-Maimaicheng, with merchants crossing the border to make their business. 



made several trips to the Yangtze valley, especially to Soochow and Hangchow, and so 

became acquainted with the people and scenes of various parts of his empire.  

He also made use of the Jesuit priests at his court as mechanics, artists, and 

architects, and sometimes discussed matters of philosophy, science, and religion with 

them. Yet, if the tales of his belief in feng shui are true, he still retained a serious regard 

for the occult lore of his people.  

For the summer palaces the reign of Ch'ien Lung is the period of greatest 

splendor. K'ang Hsi had observed the word frugality as his motto, and his son Yung 

Cheng had followed his example. But while, from a sense of filial piety, Ch'ien Lung 

rendered lip service to the same Spartan virtue, he seems to have been carried away by 

his fine appreciation of the beauties of nature and art about him, and by the realization  

of the almost limitless power which he held, and could turn at will to the creation of the 

finest products of the genius of the Chinese people. Hence, we find him writing in praise 

of the economy of his ancestors and on the same page apologizing for the expensive 

structures which he himself was erecting.  

 

The Yuan Ming Yuan Early in Ch'ien Lung's Reign 

 

The Yuan Ming Yuan, which had become the chief imperial residence under 

Yung Cheng, remained the favorite dwelling of the Emperor in the reign of Ch'ien Lung. 

His fondness for this garden palace is shown in several ways: the pictures of it which his 

court artists made for him, the poems about it which he wrote himself, the new buildings  

which he erected, the additions which he made to the palace grounds, his frequent visits, 

public and private entertainments, and his prolonged periods of residence here.  

One of his earliest recorded acts in relation to this palace was a commission given 

to six of his court artists to make a map, presumably a picture-map, of the Yuan Ming 

Yuan. One of these artists was the famous Italian Jesuit, Castiglione, known in Chinese 

art history as Lang Shih Ning (Lang Shi Ning қ ). The others were all Chinese 

whose work is well known, T'ang Tai, Sun Yu, Shen Yuan, Chang Wan Pang, and Ting 

Kuan P'eng. This map was completed in 1737 and was hung on the wall of the Emperor's 

private apartments. No copies of it are known to exist, and it was doubtless destroyed in 

1860.3  

Numerous poems by Ch'ien Lung referring to the delights of the Yuan Ming Yuan 

are found throughout his several collections of Imperial Poems, the Yü Chih Shih (Yu 

Zhi Shi ). The earliest of these dates from mid-summer, 1738. A prefatory note 

explains that at a time when refreshing rains had fallen everywhere the Emperor specially 

summoned his highest officials and the members of the Hanlin Academy ( ) to the 

Yuan Ming Yuan. He took them on a boat for a pleasure ride and they recited poetry 

together. This poem was composed on that happy occasion. While in translation it sounds 

prosy, it is fairly typical of several of the characteristics of these imperial poems. The 

first couplet reveals the Emperor's sense of condescension, the second his sensitiveness to 

natural beauty, the third his strong tendency to moralizing, and the fourth his literary  

bent.  

 

                                                 
3 Jih Hsia, vol. lxxxi. 



In my leisure after toil I have come for an outing;  

Extraordinary privileges have I granted to my ministers.  

 

In the clear air after rain the aspect of the mountains has crystalized to blue-black.  

The wind blows on the water and turns it to wrinkled silk.  

 

Riding together in one boat we must remember to act in harmony.  

So in these surroundings we must recall the hard labor of the farmers.  

 

As the rain of day before yesterday fell everywhere.  

So let everyone write a new poem in the same style in recognition of our 

happiness.4  

 

Early in his reign Ch'ien Lung began making additions to his palace buildings and 

grounds. Along the north side of the Yuan Ming Yuan proper three large and important 

buildings were constructed, the She Wei Ch'eng (She Wei Cheng ) or Wall of 

Sravasti, the Fang Hu Sheng Ching (Fang Hu Sheng Jing פֿ ) or Elevated Region of 

the Square Pot, both built in 1740, and the Ancestral Shrine built in 1742.5 If the 

argument in the previous chapter on the extent of the grounds in the reign of Yung Cheng 

is correct, it is likely that Ch'ien Lung had already made some considerable additions to 

the grounds of his father's palace on both the east and west. The She Wei Ch'eng was  

built on land which had been included in Yung Cheng's palace, but the Fang Hu Sheng 

Ching lies near the northeast corner of the Yuan Ming Yuan proper, and the Ancestral 

Shrine lies in the northwest corner, both of them in plots of ground which do not seem to 

have been a part of the original grounds of K'ang Hsi's day and probably not a part of the  

grounds in the reign of Yung Cheng.6  

In the inner courtyard of the Ancestral Shrine Ch'ien Lung set up two large 

marble tablets and covered them with ornate pavilions. On one tablet was inscribed the 

"Record of the Yuan Ming Yuan" by the Emperor Yung Cheng, and on the other the 

"Later Record of the Yuan Ming Yuan" by Ch'ien Lung himself. While these records 

contain some historical facts, they are chiefly literary essays portraying the impressions  

and purposes of the emperors in building these garden palaces. Both essays refer to the 

frugality of K'ang Hsi and of Yung Cheng, who followed his father's example. 

Apparently Ch'ien Lung thus early in his reign was so well contented with the Yuan Ming 

Yuan that he thought no finer palaces were necessary either for him or his descendants. 

But actually these monuments were set up within the walls of a very expensive shrine 

which he had erected in honor of his thrifty ancestors. The first part of the following 

quotation from his essay refers to the alterations which were made necessary when his 

father, Yung Cheng, became emperor:  

 

Rooms for study, courtyards, pavilions on land and over the water, hills  

                                                 
4 Yu, Chih Shih, Ch'ien Lung, first collection, vol. i. 
5 The Yuan Ming Yuan Tse Li Έ ᵲ ╠ᶡ contains lists of wages and prices for the building 

and furnishing of these buildings. Cf. p. 232. The buildings are described on pp. 83-88, 92, and 94. 
6 Cf. p. 51 and map, p. 52. 



and pools scattered here and there, were ornamented, not elaborately but simply, not 

richly but unostentatiously. He planted various flowers and trees which grew as though in 

rivalry and smiled to meet him. To appreciate the hard work of the farmers and mulberry 

growers, he had fields, and barns, and plots of vegetables, by which he understood the 

importance of rain and sunshine for the crops. The wind among the pines and the moon 

over the water entered his breast, inspiring thoughts of beauty. In small and large halls he 

received his officials and scholars and discussed with them literature, the classics, and 

history. His leisure hours were spent in singing, composing poetry, and in meditation. My 

Imperial Father attended to duty first and pleasure afterwards, as my Imperial 

Grandfather did before him, that everything under Heaven might be perfect and bright.7 

The meaning of Yuan, round or perfect, and Ming, bright, is the golden mean of the 

gentleman. My Imperial Grandfather bestowed this name on the garden, and it was 

respectfully received by my Imperial Father as his own motto As a tender youth I 

received the palaces and gardens of the former emperors. I have been in constant fear lest 

I might bring shame upon myself and disgrace to my ancestors. Therefore, when I came 

to the throne and my officials proposed that I build other gardens, I refused. After three 

years of mourning I still lived in the old garden of my Imperial Father.  

Every emperor and ruler, when he has retired from audience and has finished his 

public duties, must have a garden where he may stroll and look about and relax his heart. 

If he has a suitable place to do this, it will refresh his mind and regulate his emotions, but 

if not, he will become engrossed in sensual pleasure and lose his will power. If thoughts 

of palaces, costumes, strange performances, curiosities, and other attractions completely 

occupy his thoughts, his interest in meeting officials, receiving criticisms, diligence in  

government, and care for the people will gradually fade away. Would not such a 

condition be too dreadful for words?  

The reason why my Imperial Father did not live in the Ch'ang Ch'un Yuan was 

that he already had the Yuan Ming Yuan. Although, in conformity with the frugal 

principles of my Imperial Grandfather, my Imperial Father did not richly ornament the 

palace, the buildings were spacious and open, the hills and dales were secluded and quiet, 

the configuration of the land, and the plants and trees well arranged and beautiful. He had 

enough tall buildings and deep rooms and was quite satisfied. Protected by Heaven and  

blessed by Earth, it is a place of recreation worthy of the Emperor; there is none better. 

Later generations will certainly not desert this place to build other gardens and thus twice 

consume the wealth of the people, but in this respect they will sincerely follow my 

attempt to conform to the examples of diligence and frugality set by my Imperial Father 

and myself. What should be done with imperial palaces if an Emperor cannot live where 

his Imperial Father or Grandfather has lived before him?8  

 

Yet Ch'ien Lung himself admitted later, in a record which he made of the 

establishment of a new imperial garden at the Wan Shou Shan in 1761 that he had not 

followed the strict principles which he expressed in this record.9  

                                                 
7 An allusion to the name of the Yuan Ming Yuan. 
8 Yü Chih Yuan Ming Yuan T'u Yung, introduction. 
9 Cf. pp. 112 and 113. 



By 1744 Ch'ien Lung's building at the Yuan Ming Yuan was almost complete.10 

In that year two court artists, T'ang Tai and Shen Yuan, painted for the Emperor a 

remarkable set of forty views of this palace, which have been in the Bibliothèque 

Nationale since 1862.11 The perspective in these pictures follows the European principle 

of a common vanishing point for all the buildings of a single group. This suggests very 

strongly that these artists had absorbed some of the ideas of the European artist 

Castiglione with whom they had previously collaborated.12  

In this same year the Emperor himself wrote a series of poems on these same 

forty views which were published both in the collection of Imperial Poems13 and in a 

separate book of two volumes called Imperial Poems on the Forty Scenes of the Yuan 

Ming Yuan.14 Each of the forty scenes has a poetic name of four characters, usually taken 

from the name of some important building in the group represented. A set of woodcuts 

depicting each of the forty scenes and closely resembling the forty paintings was drawn 

by Sun Yu and Shen Yuan and was included ð each picture with the poems on the same 

scene.15 Elaborate commentaries on almost every verse of the poems were added by 

learned scholars. For an introduction, the "Record of the Yuan Ming Yuan" by Yung 

Cheng and the "Later Record of the Yuan Ming Yuan"16 by Ch'ien Lung were printed in 

red in the first volume. This imperial publication of essays, pictures, and poems testifies 

eloquently to the Emperor's joy and pride in his favorite garden palace. The "Forty  

Pictures," as these paintings and woodcuts may be called, give us a more complete view 

of the Yuan Ming Yuan than we can find for any other period.  

 

General Description of the Yuan Ming Yuan 

 

As the Yuan Ming Yuan reached the climax of its beauty in the reign of Ch'ien 

Lung, and as there are such full sources for this period, this will be the most appropriate 

place to describe it in general and in some detail.  

Nothing more clearly marks the distinction between the garden palaces at the 

Yuan Ming Yuan and the Peking palaces in the Forbidden City than the massiveness of 

                                                 
10 The chief buildings which were added later were the Ts'ao Yuan in 1751, the Wen Yuan Ko (Wen Yuan 

Ge ), the library where the Ssu K'u Ch'uan Shu (Si Ku Quan Shu Ὴ ) was housed in 1774, and 

the Han Shan or Cold Hill in the narrow strip along the north side of the Yuan Ming Yuan which appears in 

none of the "Forty Pictures." The date of the Han Shan is unknown, but it is not likely that the artists would 

have missed the chance to paint such a picturesque rock mountain if it had been in existence in 1744. Cf. 

pp. 80, 88, and 89. 
11 Pelliot in T'oung Pao , 1921, p. 232. Six pictures of the set have been reproduced by Combaz, Les 

palais impériaux de la Chine, plates xxi-xxvi. 
12 On the map of the Yuan Ming Yuan of 1737, and on the Pin Feng T'u (Bin Feng Tu), an album of 

views in which Castiglione had done the buildings, T'ang Tai the landscape, and Shen Yuan the figures of 

men and animals. Cf. Pelliot in T'oung Pao , 1921, p. 233. 
13 Yü Chih Shih, Ch'ien Lung, first collection, vol. xxii. 
14 Yü Chih Yuan Ming Yuan Ssu Shih Ching Shih. The title of the paintings was Yuan Ming Yuan Ssu Shih 

Ching. 
15 Although the forty woodcuts closely resemble the forty paintings, and one of the artists, Shen Yuan, has 

his name on both sets of pictures, the woodcuts are not servile copies of the paintings. For instance, in the 

painting of the Ancestral Hall the trees are so dense and tall that they practically conceal the four white  

marble pillars, which show much more clearly in the woodcuts, and in the last picture the woodcut shows 

the Fu Yuan Gate which is not shown in the painting at all.  
16 See above, p. 64. 



the walls and gates of the Forbidden City, the spaciousness of its courtyards, and the 

imposing effect which these make when they are approached from a distance. As one 

passes along the broad avenues, through one set of lofty gates after another, and through  

several enormous courtyards, the formality, dignity and immensity of the palace are most 

impressive. At the Wu Men , or Noon Gate, where the Emperor reviewed his 

victorious troops and their prisoners. His Majesty looked down from a building erected 

on a foundation wall forty feet above the courtyard where his subjects kneeled. The 

writer has seen ten thousand troops drawn up in one of these courtyards with plenty of 

room to spare. These buildings were very evidently intended to impress subjects and 

barbarians with a feeling of awe at the magnificence and power of the Son of Heaven.  

Very different effects were sought at the Yuan Ming Yuan by the Emperor. The 

ideals of refinement and seclusion were found to be more fitting for a suburban garden 

palace. The gates and walls and courts of the most monumental structure at the Yuan 

Ming Yuan, the Ancestral Shrine, were not intended to impress the crowds, but were 

surrounded by earth, hills, and trees, which contributed an atmosphere of privacy amid  

the beauties of nature. What is true of the Ancestral Shrine is true of practically all the 

other buildings in the grounds. These buildings were intended for the private life, 

devotions, and recreation of the Emperor after he attended to the business of government. 

While many of the groups of buildings were arranged with some degree of symmetry, 

there was nothing to approach the impressive spectacle of the Forbidden City nor the stiff 

formality of the contemporary gardens of Europe. Greater refinements in the art of 

gardening were sought in more charming arrangements of rocks, pools, and flower-beds, 

the most effective setting for choice bits of architectural design, and the appearance of 

natural beauty. A complicated network of canals and artificial hills made of earth, 

excavated from the canals, cut the grounds into scores of islands and valleys in which 

each group of buildings differed from every other group.  

The ideal way to regard this villa is as a collection of separate scenes with little or 

no relation to one another. This is, in fact, the way in which the palace is represented in 

the "Forty Pictures." Some of the places bear names or contain tablets which show that 

the Emperors had built them in imitation of gardens, libraries, or scenes in distant parts of 

China. Many of these separate islands and valleys may also be considered as the 

dwellings of the numerous members of the Emperor's large family, wives, concubines, 

children, and grandchildren. Besides dwellings, there were numerous other buildings, 

halls for audience and for meeting officials, an ancestral shrine, temples, libraries, 

theatres, farm buildings to remind the Emperor of his duties as the father of his people, a 

drill field for archery contests, for entertaining embassies and for fireworks, a school for 

the princes, a workshop for the artists, boathouses, rockeries and rock gardens, 

ornamental gateways, and numerous pavilions and covered porches of various shapes and 

sizes.  

The devastated site of the Yuan Ming Yuan today can give us little conception of 

that famous palace in its prime. The complete official manuscript map of the buildings 

and grounds in possession of the present writer clears away the débris and restores the 

gates and walls, buildings and hills, canals, roads, and bridges to order and harmony. The 

"Forty Pictures" replace the palace buildings on their foundations and revive the trees on 

the denuded hillocks and the lotus blossoms in the reed-choked pools. The scales of 

wages and prices in the Yuan Ming Yuan Tse Li recall the cartmen to hauling timbers and 



glazed tiles for the roofs, the sculptors to their carving of dragons of white marble, the 

furniture polishers to the work of completing the interior decorations. The Jih Hsia Chiu 

Wen K'ao (Ri Xia Jiu Wen Kao Ґ ) , the Shun T'ien Fu Chih (Shun Tian Fu Zhi 

) , and the Ch'i Fu T'ung Chih (Ji Fu Tong Zhi ) return the buildings to the 

use of the princes and rewrite the inscriptions hanging on the walls. The Ta Ch'ing Hui 

Tien (Da Qing Hui Dian ῝)summons the palace guards to their posts at the gates 

and the gardeners to their flowers. The Imperial Poems bring the Emperor himself, tired 

from his audiences with officials, to the delights of literature, art, and nature. With the 

descriptions by Europeans come Jesuit missionaries, teaching western learning, English 

and Dutch embassies, curious to see the famous palace and its wealth. Living descendants 

of men who saw the palaces in their splendor keep the traditions alive. All these sources 

contribute to our conception of the Yuan Ming Yuan when it was still the favorite garden  

palace of the Son of Heaven.  

 

The Great Palace Gate at the Yuan Ming Yuan 

 

The officials who came out from Peking to attend the audience held at Yuan Ming 

Yuan would travel along the granite road through the town of Hai Tien and pass the walls 

of Ch'ang Ch'un Yuan. Between the  

 

 
Approach to the Ruins of the Great Palace Gate of the Yuan Ming Yuan 

The road is of granite blocks and extends northwestward between the Fan Lakes. 

 

Ch'ang Ch'un Yuan and the Yuan Ming Yuan there stood a few gardens belonging to 

various princes and the Village of Hanging Armor. Just north of these, a branch of the 

imperial granite road turned out from the main east and west road and ran northwestward 

between two lotus ponds toward the Great Palace Gate. From their shape these lotus 

ponds are called "Fan Lakes" and their position is that of a fan blowing a cool and  

fragrant breeze toward the palace gates. A monument put up by Ch'ien Lung in 176317 

explained that this place was formerly marshy and almost impassable for carts. Hence, to 

find work for the people after a time of poor harvests and to improve the roads, the 

Emperor had this low place made into a lake and the earth used to build up some marshy 

land nearby. He insists that it was not simply to improve the view at his palace gate. On 

the north side of the Fan Lake and directly south of the gate stood an ornamented spirit 

                                                 
17 It still stands on the west side of the lake. 



wall 137 feet long, over five feet thick, and about 15 feet high.18 Beyond the spirit wall, 

the road ran straight north  

 

 
Ch'ien Lung's Monument on the West Bank OF Fan Lake, 1763 

 

to the gate. Beside the road stood waiting rooms, and behind these were many buildings 

for the use of the principal boards of the government and for the Eight Banners of the 

Manchu Army, which must be represented at the imperial audiences. Here were also 

quarters for the Chün Chi Ch'u (Jun Ji Chu ), or Grand Council of State. Among 

the buildings for the boards were found the Nan Shu Fang , an imperial school, the 

treasury, the dispensary, and the kitchens.19   

The Great Palace Gate was a roofed building in which hung a tablet inscribed 

with the name of the garden, Yuan Ming Yuan, written by the Emperor K'ang Hsi.  

 

                                                 
18 From measurements by the writer, before the wall was torn down for the sake of the building material it 

contained. 
19 The boards represented on the east side of the gate were: The Imperial Clan Court, the Grand Secretariat, 

the Board of Civil Office, the Board of Rites, the Army Board, the Censorate, the Board of Dependencies, 

the Imperial Academy of Literature, the Board of the Households of the Empress and the Heir-apparent,  

the Board of The National Academy of Learning, the Imperial Guard, the East Four Banners, the Treasury, 

and the Imperial School. Those on the west were the Board of Population and Revenue, the Board of 

Punishments, the Board of Works, the Board of Astronomy, the Imperial Household, the Court of 

Banqueting, the Transmission Office, the Court of Judicature and Revision, the Court of Ceremonies, the 

Sacrificial Court, the Court of Imperial Stud, the Imperial Library, the Palace Studs, the Imperial Armory, 

the West Four Banners, the Workshops of the Imperial Household, the Imperial Kitchen, and the Imperial 

Dispensary. Some of these names are so translated by Beltchenko and Moran. 



 
The Main Audience Hall 

(The first view in the "Forty Pictures") 



 
Main Audience Hall 

(First view in the "Forty Pictures," from a later reprint) 

This view does not show the Great Palace Gate but the second gate, the inner courtyard, and the Main Audience Hall. 

 

The Forty Scenes of the Yuan Ming Yuan Proper 

 

These forty scenes are numbered according to their order in Ch'ien Lung's 

Imperial Poems on the Forty Scenes of the Yuan Ming Yuan. After the number there is 

given in some cases a descriptive name, then  

 



 
A Portion of the Official Map of the Yuan Ming Yuan 

The numbers correspond to the forty scenes and have been added by the writer. The Main Audience Hall is 
shown in the center of the lower half of this cut. A piece of paper showing a plan of a later alteration of the Emperor's 

private Apartments is folded up over the Back Lake. Water, land, and hills are shown in different tints. Every room and 

every chien is shown. See Appendix II, p. 231. 

 



 
 

the poetic title by which the place is called, and a translation of it. The numbers on the 

maps on pages 52 and 72, have been added by the present writer to locate these forty 

scenes.  

 



 
Picture of the Main Audience Hall 

(From Staunton's Embassy, volume of plates) (upper picture) 

 
Site of the Main Audience Hall 

Piles of reeds gathered from the shallow lakes are sold for making matting and awnings. The hut of the reed 

harvesters occupies a part of the marble terrace on which the Audience Hall stood. The rockery behind the Audience Hall 

is also in ruins. (lower picture) 

 

I. The Main Audience Hall (Cheng Ta Kuang Ming ᾩ , or Central Great 

Brilliant Bright). Just after passing through the Great Palace Gate on their way to the 

Main Audience Hall, officials would find themselves in an inner courtyard with waiting 

rooms on the west, beyond which were the offices for translation work, and also on the 

east, where the Ch'ün Chi Ch'u , or Supreme War Council met, which in Yung 

Cheng's day became the Grand Council of State. Beyond these waiting rooms flowed a 

moat crossed by an arched bridge and edged with faced stone and balustrades. In Ch'ien 

Lung's day there were large willow trees on both sides of the moat of which a few 

picturesque remains were still standing in 1912. Beyond the moat there is an inner gate, 

commonly called the Second Gate of the Palace, but officially named Ch'u Ju Hsien 

Liang Men (Chu Ru Xian Liang Men ₴ῇ ), or Gate for the Departure and Entrance 

of Virtue and Goodness, a name doubtless intended as a compliment and exhortation to 



the officials and Emperor who used it. The gate house and two side buildings here 

contained rooms for attendants. A pair of gilt dragons guarded the entrance. Another gate 

still farther to the east led to the Hall of Diligent Government , which belongs to 

View Number Two and one farther west was for the use of the eunuchs.  

This Second Gate of the Palace led into the courtyard where the Main Audience 

Hall stood on a foundation 129 feet long, 63 feet wide, and 4 feet high, ascended by three 

sets of stone steps. It was a building of seven chien20 besides having a porch all around 

the outside, formed by an outer row of columns supporting the projecting eaves, so that 

the façade presented a colonnade of ten columns. The pedestal for each of these columns 

was a square block of stone, the square part level with the floor, but with a circular top, 

rising about three inches above the level of the floor, on which the wooden pillar stood. 

In the center of the pedestal was a hole to receive a point projecting from the lower end of  

the pillar to hold it in place. The round tops of the pedestals at this Main Audience Hall 

were 2 feet 9 inches in diameter, and so allowing for a narrow ledge of the pedestal 

extending beyond the edge of the foot of the pillar, we may estimate that the pillars 

themselves were about 2 feet 8 inches in diameter. The floor was paved with slabs of a 

white marble veined in black, called ta li shih (da li shi ), three inches thick and 

about two feet square, set on a foundation of brick and lime.21 This was doubtless  

the building erected in a simple style in the south side of his garden by Yung Cheng when 

he came to live in the Yuan Ming Yuan after three years of mourning for his father, in 

1725. But it was more elaborately decorated before the end of the reign of Ch'ien Lung, 

the columns painted red, the capitals ornamented with dragons, and the whole entablature  

covered with gilt wire to keep the birds away.22 Behind this hall rose tall pines and a hill 

crowned with a rugged rockery. The foliage and blossoms of flowering trees overtopped 

the walls of the courtyard before the Audience Hall. A covered passage-way led from the 

back part of the hall to the nearby buildings on the east. This Main Audience Hall was  

the place chosen by or for Macartney, the English ambassador, for setting up the presents 

sent by George II I to Emperor Ch'ien Lung in 1793, and where these presents were 

arranged before the throne.23   

Macartney himself says of the great hall or Presence Chamber of the Emperor:  

 

It is one hundred and fifty feet long and sixty feet wide; there are windows on one 

side only, and opposite to them is the Imperial Throne of carved mahogany, the logs of 

which were brought from England,24 and elevated by a few steps from the floor. Over the 

Chair of State is an inscription in Chinese:  

                                                 
20 A chien (jian ), the Chinese unit of measurement in reckoning the size of houses, is the space between 

the pairs or rows of wooden pillars which support the framework of the house. Thus a room with four pairs 

of pillars would consist of three chien, and a throne room with eight rows of pillars across the front would  

have seven chien. This method of counting chien does not take into consideration the fact that some chien 

are larger than others. 
21 These measurements were made by the writer on the spot. As only the foundations were left, he had no 

way of measuring the height of the building, but Staunton in his Embassy, p. 126, says that the hall inside 

exceeded twenty feet in height. 
22 Staunton, Embassy, p. 126. 
23 This is clear from a study of the site itself in comparison with the official Chinese accounts in Jih Hsia, 

vol. lxxx ; the Official Map ; the "Forty Pictures"; Barrows' full page engraving of this Audience Hall in the 

folio volume of plates accompanying Staunton's Embassy. 
24 This is improbable. It was probably Chinese redwood. 



 

Ching-Tha-Quan-Ming-Foo 

the translation of which signifies:  

Verus, Magnus, Gloriosus. Splendidus, Felix 

 

On each side of the Chair of State is a beautiful argus pheasant's tail spread out into a 

magnificent fan of great extent. The floor is of checkered marble, grey and white, with 

neat mats laid upon it in different places to walk upon. At one end I observed a musical 

clock that played twelve old English tunes, the "Black Joke," "Lillibullero," and other airs 

of the "Beggars' Opera." It was decorated in wretched old taste, with ornaments of crystal 

and colored stones, but had been, I dare say, very much admired in its time. On the dial  

appeared in large characters, "George Clarke, Clock and Watch Maker, in Leadenhall 

Street, London."  

This saloon we determined on for the reception of some of our most magnificent 

presents.25  

The arrangement and exact location of these presents can be seen from Barrow's 

plan.  

This Audience Hall seems to have been the scene of the ceremony attended by the 

embassy of the Dutch India Company on February 3, 1795, when they saw a dance 

performed by the Shih Wei, or Imperial Body-guard, and received a glass of wine from 

the Emperor's own hand.26  

Apparently this hall was also used as camp by the British soldiers who burned the 

Yuan Ming Yuan in 1860 and was the last place to which they set fire.27  

One of the accusations brought against Ho Shen (He Shen ), the favorite 

minister of Ch'ien Lung, in the indictment which led to his downfall early in the reign of 

Chia Ch'ing (Jia Qing ), was that he had the effrontery to ride on his horse through 

the left door of the second gate and past the Main Audience Hall, He was declared to be a 

man who did not recognize the duty due his father or his sovereign. "There is no greater 

crime than this."28  

"Chinese" Gordon, who was with the British forces at Peking when the French 

and British looted the Yuan Ming Yuan, bought the Emperor's throne. "Its supports are 

the Imperial Dragon's claws, and the cushions are of yellow Imperial silk. He presented it 

long afterwards to the headquarters of his corps at Chatham, where it now stands."29 As 

there was more than one throne room at the Yuan Ming Yuan and the other palaces 

nearby, the throne that Gordon bought might have been from some of those places, but it 

may be that he got the one from this Main Audience Hall.  

 

2. Hall of Diligent Government (Ch'in Cheng Ch'in Hsien , or translated, 

Diligent in Government and Friendly with Officials). This was a smaller audience hall 

connected with several adjacent courtyards lying just east of the Main Audience Hall. 

                                                 
25 Robbins, Our First Ambassador to China, p. 279. Macartney was not very far wrong in his estimates of 

the length and breadth of the hall. 
26 Van Braam, Embassy, vol. ii, pp. 30-32. 
27 M'Ghee, How We Got to Peking, pp. 283-89. 
28 Ch'ing Tai Tung Shih, part 2, chap. 2, p. 202. 
29 Boulger, Life of Gordon, p. 46. 



From the name by which it is called and the four-word motto which is attached to this 

group of buildings, and from the sentiments expressed by Yung Cheng and Ch'ien Lung  

relative to being on friendly terms with men of talent, we may infer that this group of 

buildings was largely used by the emperors, not only for ordinary audiences on matters of 

business, but also for conferences with officials and scholars on matters of literary and 

philosophical interest.  

 

3. The Emperor's Private Apartments (Chiu Chou Ch'ing Yen, Ӣ meaning. 

Nine Continents Clear and Calm). These apartments lay on an island directly north of the 

Main Audience Hall and across a small  

 

 
The Emperor's Private Apartments 

A full -sized detail from the third view in the original woodcuts of the "Forty Pictures." In the foreground reeds 
and rocks show at the water's edge, and near the middle stands Yuan Ming Yuan Hall, the entrance to the central 

apartments. Only about a third of the buildings of the whole group are shown in this detail. The brush strokes of the artist 
reveal clearly the differences between several varieties of ornamental trees: the pines, both young and old, in the left 


