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PREFACETO FIRST EDITION

The following chapters on Chinesé Aave been written in obedientea request which
| had the honour of receiving from the Board of Education to write a handiyotble art and
industries of China. In venturing to undigke the task | am anxious, at the outset, to disclaim
any pretension to authority on the subject, and to state my position to be merely that of an
inquirer. During a residence of some thirty years at Peking | have been a diligent collector of
Chinese boakrelating to antiquities and art industries and tried to gain a desultory knowledge

M ° CMG MD ' Stephen Wootton Bushéll1844 7 28 ° 1908 9 19 ~~° a - T
a a A


https://zh.wikipedia.org/wiki/%E5%8D%9C%E5%A3%AB%E7%A4%BC

of their scope. There is such a vast amount of Chinese literature on every conceivable subject, of
all shades of authenticityhat one of the chief difficulties of theusient is that of selection.

The best method for the inquirer seems to be an exactaliast and description of a
typical object selected from the museum galleries, with a passing reference to any source of
information calculated to throw light uporsibrigin and association. These have been the lines
followed here as far as the brief space assigned to each branch of art has allowed.

Much of the ground is almost new, as the ceramic field is the only one that appears,
hitherto, to have attracted inv&gators in England. On the Continent one general book of light
and authority has been published covering more or less the same ground, the graceful sketch
entitledL'Art Chinois, by M. Paéologue, sometime Secretary of Embassy at the French Legation
at P&ing, which was issued in 1887, as one of the excellent series of art books of the
Bibliothéj ue de I'Enseignement des Bedrks, Paris.

A few words on the writing and pronunciation of Chinese words, addressed to novices in
Sinology, may not beubof place here. The Chinese language, it need hardly be said, is
monosyllabic, and each word is represented by a sepérateh a r" & ¢he written script.

These characters were originally pictures of natural objects or ideas, used singly or in
combination, andt was not until later that they were distinguished into two categories, as
phonetics, and determinatives or radicals. The radicals in modern use are 214, a number
arbitrarily fixed for dictionary purposes, as a means of classifying the 20,000 or mat@nwri
characters of the language, and of providing a ready means of coining new combinations. The
large majority of characters of the modern script are composed of a radical, which gives a clue
to the meaning by indicating the particular class of thinggleas to which the combination of
which it forms a part belongs, and a phonetic, which conveys some idea of the sound.

With regard to pronunciation Sir Thomas Wade's scheme of orthography has been
followed. It is the system of transliteration which hasmadopted by Professor Giles in his
large Chinese Dictionaryand by Mr. Goodrich in his invaluabRocket Dictionaryand Peking
Syllabary and it is now very generally accepted by Chinese scholars.

The consonants are generally to be pronounced asghigh, with the exception gf
which is nearly the Frenchin jaune,the Englishsin fusion orz in brazier. The initialch, k, p
t, ts, tz are either unaspirated or aspirated. When aspirated, theaspivhich intervenes
between them and the vovfellowing is indicated by an apostrophe in preference th,dast
the English reader should pmouncephas in triumphth as in month, and so on. To pronounce
ch'g drop the italicised letters in nabrharm, fort'a, drop the italics in Hthard. The iitial hs
where a slight aspirant precedes and modifies the sibilant, is@ipesound of the Peking
mandarindialect which can only be qaired by practice.

The vowels and diphthongs are to be pronounced as in Italian, in accordance with the
following table,
Vowel Symbols We b st er 6 s EmglisglsMalaem
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a a a as sn father.

e ¢ e as in yet.

& e ¢ as in fern.

) i-¢ ¢ as +n marine.

ih i 1 as in pin,

0 0 o as in lord.

u % % ds in prune.

% # as in German Miinchen.

% ioru between 1 in bit and u in shut.

The last vowel soun@ which only occurs with the initials ss, tz, tz', has no equivalent in
English. In the diphthongal sounds each of the vowels should be separately pronounced in the
Italian fashion; thus, ai, nearly our aye, is better represented by the l@lianhai, amai; ia, by
the Italian ia in piazza; ie is pronounced as in the Italian siesta, niente, etc. In speaking, the
words of the limited vocabulary of about 500 monosyllabic sounds are differentiated into four
tones, or musical intonations, but these mayibeedarded in writing, although almportant
colloquially.

The remaining chapters of this little sketch of Chinese arts and crafts willdtished in
a second volume under the headingsdof:
Pottery, Earthenware, Stoneware, and Porcelain.
Glass,
Enamels,Cloisonné& Champlegs, and Painted Jewellery.
Textile Fabrics and Embroidery.
Pictorial Art.

S. WB.

PREFACE TO SECOND EDITION.

The unexpectedly favourable reception of this handbook having resulted in a call for a new
edition, | am plesed to have had the opportunity of making a thorough revision of the text, and
of following currente calam@ome of the criticisms of the learned reviewers who have honoured
it with their notice.

Among the reviews to which | am most indebted may be tlitese by Prof. E.
Chavannes in th&'oung Pao, Séie Il., Vol. VI., 190@ulletin critique pp. 118122); by Prof.
P. Pelliot,inthdBul | et i n de | 6HKEuéoeCeient-Tomen\-190b(ppe2lH e | °
217); and by Mr. L. Giles, of the Britidlluseun, in Adversaria SinicaNo. 5, 1906 (pp. 139



144). Thewriters will, it is hoped, forgive more particular referencethatext, where space is
necessarily limited.

An additional expression of cordial thanks is required faran appreciative, but too
nattering, hommageédelivered byM. Chavannes in the sacred precincts of the French
Academy,and published by th&caddmie des Inscriptions et Belldsettres intheir Comptes
rendus desé@ncesdel'anné, 1906(Bulletin de Septembye. 485).

A transldion of the handbook into French, it may be addhed, been obligingly
undertaken by M. H. d'Ardenne de Tiz&@gnservateur dMusé& Cernuschi, and officially
sanctioned byhe Board of Education, so that, being in competent handsjrated favourable
augices, its appearance in Paris may be lod&eghortly.

S. W. B.
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CHAPTER I.

HISTORICAL INTRODUCTION.

The study of any branch of art supposedylasStanleylLane- Poole justly observes in his

handbook on thért of the Saracenm Egypt some acquaintance with the history of the people
among whom the art was practised. This applies with additional force to China and to Chinese
art, a still more distant and less familiar field of study. The native story of tidogevent of

Chinese cultie makes it nearly as o#ts the civilisdions of Egypt, Chalala, and Susiana. These
empires have, long since, culminated and disappeared below the horizon, while China has
continued to exist, to work out its own ideas of art and ethics, and to elaberatxcthiar script

which it retains to the present time. The characters of the ancient Chinese script would appear to
have originated and developed in the valley of the Yellow Raret,no connection has hitherto
beensatisfactorilytraced with any otherystem of picture writing.



Our knowledge of the ancient empires of Western Asia has been widely increased by
recent discoveries due to systematic exploration of the ruins of cities and temples. There are,
doubtless, many such relics of ancient China amguitihe spade of the future explorer along the
course of the Yellow River, and of its princigdfluent the Wei River, which runs from west to
east through the province of Shensi, where the early settlements of the Chinese were situated.
But they lie deely buried beneath piles of river silt, blown to and fro by the wind to form the
thick deposits of yellow loess which are so characteristic of these regions. It happens only
occasionally that a site is laid bare by the river changing its course, or cheidgyging of
canals for irrigation or other purposesiruitful source of theliscovery of bronze sacrificial
vessels and other antiquities.€l@hinese attach the highest value to such relics adrbe&nt
dynasties, although they are generally avdmsegeomantic reason to any intentional disturbance
of the soll for their discoveryl he sepulchrabasreliefsof the Han dynasty, for example, which
were dig up in the seventeenth century in the province of Shantung, araoused in a
building which was specially constructed for theirepervation, and endowed with some land
purchased by voluntg subscribers interested in the preservation of the antiquitiesewill be
more fully noticed later and are just mentioned hereusssome of the carvirgghave been
selected to illustrate this chapter

Chinese history is carried back by some to a mythical perfifabulous antiquity; their
first man. Pan Ki§iPan Gu 1 ], emerging from chiosas the embryo of an giroductive
cosmic egg or atom. He followed by a mythical series of celestial, terrestrial, and human
rulers, ®meof the last of which were called Yu Ch'Bou Chao | the Nesthaving)
because they lived in trees in those daysl others Suiéh ([Sui Ren | the Fire Producers),
as the discoverers of the primitive friction hashdll of wood.

The legendary, as distinct frotime purely mythical, period begins with Hsi [Fu Xi 3
__1, the reputed founder of the Chinese polity. He is represented in the lowest panel of the bas
relief in the frontispiece, and alsofing. 2in the right hand corner of the bas relief, as the first of
the three ancient sovereigns known as San H{iang], holding a mason's squane,company
with a female personage wearing a coronet and holding a pair of compasses. Thisliiagais N

, Who is variously represented as either the consort, or sister Hdifineir bodies
terminating in the forms of dragons, serpentsare intetwined below, and so are those of the
attendant sprites of anomalous outline supported by rolled clouds ending in birds' heads. The

inscription on the left, read§
"Fu Hsi, styled BangChing wasthe first to rule as kigr he traced the trigranasd knotted cord asa
means of governing all Wiin theseas."
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Fig. 2 T‘hvév éah Huagl
Han Dynasty Bas Relief.

(Seepagell)

Fig. 3.8 TheWu Ti[1__].
Han Dynasty Ba Relief.

24 in. x 12 in.

(Seepage 17

Thepa kuafj A , or "eight trigrans," referred to here, are the well known symbols of ancient
divination and mystic philosophy, wih are said to have been revealed to Fu Hsi by a
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supernatural being called the dragon hdrse ]4, rising from the waters of the Yellow River,
with a scroll upon its back inscribed with the mystic diagrams. The figure of the dragon horse is
often represdaed in jade, porcelain, or bronZ&eeFig. 76.) The "knotted cals" referred to
have been compared with the quiphube cord records of the ancient Peruvians.

Chu Yung [Zhu Rong__ ] occupies the next panel ing. 2, as the second dfi¢ three
ancient sovereigns, represed in a combatant attitude. He is chiefly celebrated as the conqueror
of Kung Kung[Gong Gong' |, the first rebel, and the leader of a titanic insurrection in times

of old, when he welhigh overwheied the earth with a watery deluge. The inscription réads:
"Chu Yung tad nothing to do, there were no desires reil passios, and neither punishmentsrrfmes
were instituted."

The third of the San Huang is @hNung[Shen Nong |, the Divine Husbandman,
who first fashioned timber into ploughs, aadight his people the art of husbandry. He
discovered the curative virtues of herbs, and founded the first markets for the exchange of

commodities The inscription readsi
"Shén Nung, seeing the value of agriculture, taught how to till the ground angram, andstirred up the
myriads of the people."

The Wu Ti, or Five Rulers, who succeeded the above, are depidted & which is
taken from the same baslief as the last. The cartouches, proceeding from right to deititr

1. "Huang Ti[ ] made many changes; he fabricated weapons, dilg w¢he fields, lengthened the
official robes, built palaces and dwelliinguses."

2. "The emperor Chuan H$ ] is the samesKao Yang[ ], the grandson of Huang Ti and the
son of Ch'ang | 1."

3. "The emperor K'(l ]is no other than Kablsin [ ], he was great grandson of Huang Ti."

4. "The emperor Yap ] was named Fang Hs[ ~ ], his benevolence was celestiak knowledge that

of a god, near dtand he was like theun, afar off like a cloud."
5. "The emperor Shuyn ] was named Ch'ung Hjia ]; he tilled the ground on tHg Mountain, for
three years he laboured far from his home."

The five figures are all dressed in the same style with long robes and weandhe sq
topped hat hung with pdants of jade callednien[& ] whichwasadopted by Huang Ti. This
last is a most prominent personage atdéinof Chinese history. His capital was near the
moden Hsian Fu[ ], in the province of Shengi  ]. Many of the mdustrial arts are
traced back to his time, and his principal consortlHisg Shih[ ], who first taught the
people to rear silkworms, is still worshipped as a deity on that account. The Taoists have
transfaomed Huag Ti, the "Yellow Emperor,'into a mraculous being who invented alchemy
and succeeded in gaining immortality. He has been identified by Terrien de Laeomipler
Nakhunté&, and made the leader of thealled Bak tribes, which are supposed by him to have
traversed Asia from Elam tGhinaand started a new civilisation in the valley of the Yellow

YW - 3 i [ As : W w o #
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5 A recording device, used by the Incas, consisting of intricate knotted cords.
6 ShutrukNakhunte was king of Elam from about 1185 to 1155 BC (middle chronology), and the second king of the Shutrukid Dynasty.


https://zh.wikipedia.org/wiki/%E7%A5%9D%E8%9E%8D
https://zh.wikipedia.org/wiki/%E5%85%B1%E5%B7%A5%E6%B0%8F
https://zh.wikipedia.org/wiki/%E7%A5%9E%E5%86%9C

River; while Skén Nung is identified with Sargdnvho according to him, ruled in Chald&ea
about 3,800 B.C. But such speculationsdificult to follow, although there would really
appear to havbeen some connection between the nascent civilisations of&&hadd China at
an early period.

With the emperors Yao and Shun we standiioner ground, as they are placed by
Confucius at the head of the Shu King , the classical annals compiled by hiamd idealized
as perfect models of disinterested rule for all time. Their capital was aty@tgFu in
Shansi , Their memorial temple still stands outside the walls of this city with gigantic
images of the two heroes, thirty feet high, ereatetthé central pavilion of the principal
courtyard, before which the reigning emperor Kuasggcy  burned incense on his return
journey from Hsian Fu to Peking in 1900.

Yao set aside his own son, and called on the nobles to name a successor, when Shun was
chosen; and Shun, in his turn, passing by an unworthy son, transmitted the throne to an able
minister, the great Yu . Yu departed from these illustrious precedents andriediuhe
censure of "converting the empire into a family estate," I} and since is time the hereditary
principle has prevailed. Yu gained his great reputation by the success of vast hydrographic works
continued for nine years till the country was rescued from floods and finally divided into nine

provinces. His labours are describedhia "Tribute of Yu," which is found with some
modifications in the Shu Ching compiled by Confucius, and in the first two of the dynastic
historie® the Historical Memoirs of $3ma Ch'ien (D. B.C.85), and the Annals of the

Former Han dynasty by Pan Ku  (D. A.D. 92). Heis said to have cast nine bronze tripod

vesselsting ) from metal sent up from the nine provinces to the chsitaiated near Kééng

Fu , in the province of Honan M , which were religiously preserved for nearly 2,000

years as palladia of the empire. The great Yu is represented as the founder of the Hsia dynasty
in Fig. 4, in compay with Chieh Kuei_, a degenerate descendant, the last of the line, a

monster of cruelty, whose iniquities cried out to heaven, till he was overthrown by T'and'

the Completer,” the founder of the new dynasty of Shang. The label attached reads:

"Yu of Hsia was celebrated for his geometric knowledge atencouses andsprings he knew the
hiddenprinciplesand the proper seasons for embanking thdslaafter his return he instituted mutilations a
punishments."

The great Yu has a pronged spade in his hand. Chieh Kuei, armed with a kalbe)t i6
carried ly two women, a cruel custom attributed by tradition to him.
The Hsia dynasty  was succeeded by the Shang , and the Shang by the Chou
, as indicated in the following table of the period, which is always known to the Chinese as
that of the "Three Dyrsdies"d San Taj: 9 .

THE THREE EARLY DYNASTIES.

{FNB2Y 2F ! {1IRX taz2 1y26y Fa {INHe@YydZEKSSDODNEYVH biilKS ONBEB)i| ¥¥TB b2 K
was a Semitic Akkadian emperor famous for his conquest of the Sumerisstatitg in the 24th and 23rd centuries BC.

8 Chaldaea was a small Semitic nation that emerged between the late 10th and early 9th century BC, surviving untétheenidry BC,

after which it disappeared as the Chaldean tribes were absorbed into the native population of Babylonia
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NaME oF Dynasty. NumBer oF RULERs. DurAT!ON oF DyNasTy.
| B.C.
E Hsia Eighteen : 2205-1767
ﬁ Shang Twenty-eight 1766-1122
ﬁ Chou . Thirty-five 1122-255
22239 B

The dites given above are in accordance with those of the official chronology, which is
not contemporary, but has been calculated backwards from the lengths of the reigns, the cyclical
days of eclipsesf the sun and moon, and other data recorded in the annals. It has been shown
that the cycle of sixty was used only for days at this time, not for years. The early dates must be
consequently taken as only approximative, since it is not till the accegditsian \Wang

(B.C. 82) that there is a general agreement in the native sources. From this year downwards
the Chinese dates may be accepted with every confidence.

The Chou dynasty was really founded bgW\Vang , although not actually
proclaimed till the 13th year of his eldest son and successor, Wu Wang , after the great
battle in the plains of Mu___, in which the last tyrant of the house of Shang was defeated. The
latter forthwith fled to burn himself with all his treasures i “ in the
Stag Tower (Lu T'ai ~ ) which he had bitiin his capital, now Kueté Fu in the province of
Honan, and Wu Wang reigned in his stead. fbflewing table gives the succession of the rulers
of the new lined

THE CHOU DYNASTY.
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Dynastic TITLE.

Acces-
SION.

REMARKS.

Wén Wang
Wu Wang
Ch’éng Wang
K'ang Wang
Chao Wang
Mu Wang
Kung Wang
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Yi Wang

. B.,C,

1169

1134
1115

1078
1052
1001

946

034

Accession to the Principality of Chou.
Proclaimed Emperor B.c. 1122,

First seven years under regency of
his uncle, the Duke of Chou.

Journey to the West. Celebrated in
Taoist legends.
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Dyxastic TITLE.

1

Hsiao Wang
Yi Wang
I.i Wang
Hsiian Wang
Yu Wang
Iing Wang

HHHHHHﬁI

Huan Wang
EE Chuang Wang
EE Hsi Wang
EE Hui Wang
E Hsiang Wang
EE (h’'ing Wang
T K'uang Wang
I Ting Wang
I Chien Wang
EE Ling Wang
EE Ching Wang
J Ching Wang
EE Yuan Wang
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I K'ao Wang

X2 el

EE An Wang
E Lieh Wang
EE Hsien Wang

&

Eht

I Nan Wang

3 &

F Wei Lieh Wang

H‘ EE Shén Ching Wang

#3 Tung Chou Chiin

:

J Chén Ting Wang

|
|
|

AccCES-

SION.

Last 14 years an exile in the Chin
State.

Killed by Tartar invaders.

Removal of capital from Hao (Hsi-an
Fu) to l.o Yang (Ho-nan Tu).
Hence known as Eastern Chou
dynasty (B.c. 770-481).

Period comprised in the Ch'un Ch’iu
Annals, compiled by Confucius
B.C. 721-478.

[.ao Tz, the founder of Taoism, was
a keeper of the records at Lo Yang
at the close of the sixth century.

Confucius lived 551-475.

Period of the contendmg States, B.cC.
475-221, during which the seven
feudal States of Ch’in, Ch'i, Yen,
Ts'u, Chao, Wei, and Han were
ﬁghting for supremacy.

Mencius lived 372-289.

Surrendered to tke ruler of Ch'in in
256.
Nominally reigned till B.c. 249.



The Chou dynasty, which was started so glasipthe staterdt of King Wen and the
military prowess of King Wu, was consolidated in the reign of Kingx@h' . The last was
only thirteen years old when he succeeded, and the regency fell to his uncle Tan, the Duke of
Chou_E , one of the most celebrated personages in history, whesedmgked in virtue,
wisdom, and honours, as yielding place only to the great rulers of antiquity, Yao and Shun. He
drew up the ordinances of the empire, directed its policy, and acted generally as guardian and
presiding genius of the newly created linatidg the reign of his brother Kg Wu, who
conferred on him the pringality of Lu , and during the first part of that of his nephew King
C héng.

This last youthful Sovereign is seenfm. 5 which is taken from another of the bas
reliefs of the Han dynasty, seated in the centre on a raised platfornanaitinbrella held over
his head by an attendant. The kneeling figure on the left is his celebrated uncle, the Duke of
Chou, accompanied by two attendants holding tablets of office; the standing figure on the right
is, judging from labels in similar scenefstibe period, the Duke of Shao, another uncle and a
colleague in the regency, the first feudal prince of Yen, the capital of which was on the site of the
modern Peking, and who is also attended by two officials.

The division of the country into hereditdigfs, conferred upon scions of the Royal
house and representatives of the former dynasties, led to ultimate disaster. As the power of the
surrounding feudatories increased, that of the central kingdom waned, till it was unable to
withstand the assault$ the barbarous tribes on the south and west. Mu Wang invaded
their mountain fastnesses, and he is recorded to have been driven by his charioteer, Tsao Fu, with
his eight famous horsés , wherever wheeluts ran and the hoofs of horses adiden. He
gained nothing by his campaigns, but the incidehthejourney and

Fig. 4.8 The Great Yu and Chieh Kuei.
Han Dynasty Bas Relief.
11in.x9in.

(Seepagel?)
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FiG. 5.—King Cu'EnG oF THE CHou DyNasty.
Han Dynasty Bas Relief.

27 in. X 9 in.
(See page 8.)

Fig. 5. King Ché°ng of the Chopagel®ynasty. Han
his recepbn by Hsi Wang MUXi Wang Mu |, the "Royal Mother of the West," in her
fairy palace on the ¥n Lun Mountain , have been favourite subjects of @se art ever
since, and one often sees his famous eight horses, each labelled with its name, cleverly cut in
jade (sed-ig. 97) or chosen for the motive of decoration of a porcelain vase. Kidgriia
vigorous ruler, resisted the invaders with suschbst little more than ten years after his death,
the capital was taken by the barbarian tribes, and ingaeB.C. 771, his son and successor,
King Yu [Zhou You Wang ], was slain. The reign of King Yis memorable for the
record in the canonical Book of Odes ] of an eclipse of the sun on the 29th of AugBist.
776, the first of a long line of eclipses, which give points of chronological certainty to
subsequent ikdnese history.

His son and successor reigned at the new capital, Lo [rang], and the dynasty,
known henceforward as the Eastern Chou, remained there, although its authoudjlygrad
dwindled to a shadow, in spite of all the efforts of ConfuciusMercius to reassert its rigi
claims. The barbarian invaders were nvelile driven out by a combination of the two feudal
States of Chin[( ] Tsin)and Chin[ ] and the old capital was ceded to the latter, who were
destined in course of time to supplam: Chou.

During the Th Century B.C. the power of the empire was swayed by confederacies of
feudal princes, and the perigd.C. 685591) is known in history as that of the Wu[Ra ], or
"Five Leaders," who figured in succession as maintainers of ther@oent of the Son of
Heaven. They wer&

1. Duke Huan of Ch'[. ‘E]

2. Duke Wen of Chin| ‘E]

3. Duke Hsiang of Sung. E]
4. Prince Chuang of Ch'{i. ]
5. Duke Mu of Ch'in[ ‘E]

Dy
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This system of presiding chiefs, or rather of leading Stateskethdar a time the
prevailing disorder; but it was succeeded by the period of the contending States, when the
country was again devastated by civil wars, prolonged for more than two centuries, till King Nan
, In 236, surrendered finally to the PrinceGif'in and brought the Chou dynasty to an
end.
King Chéhg [ ] succeeded to the throne of Ch'irBIrC. 246, and in 231, after he
had conquered and annexed all the other States, founded a new and homogeneous empire on the
ruins of the feudal system. Hgtended the empire widely towards the south, drove back the
Hiung-nu Turks on the north, and built the Great Wall as a rampart of defence against these
horseriding nomads. He tried to burn all historical books, declared himself the First Divus
Augustus (8ih Huang Ti |), and decreed that his successor should be known as the
Second, the Third, and so forth, even down to theéheansandth generation. Bis ambitious
projects came to nought, ais bon, who succeeded as Erh Shih Huangds, |, or
Emperor in the second generationBi€. 209, was murdered by the eunuch CKam [Zhao
Gao ] two years after, and in 206 his grandsa mere child, gave himself up to the founder
of the house bHan[ ], Liu Pang[Liu Bang¢ ], bringing with him the jade seals of State,
and was assassinated a few days later. A table of the regular succession of dynasties follows
here, for referere; with the dates of their canencement. The figures in bracketdicate the
number in the series of twenrfgur dynastic histories devoted to their anr{ate Wylie'sNates
on Chinese Literaturep. 13.)

NaAME or DyNAsTY. BEGAN. REMARKS.
% Ch’in B.C. 221
) |
7% Han 206 Capital at Ch'ang-an.
% 77% LEastern Han (3) A.D. 25 Capital at Lo-yang.
-

Epoch of the Three Kingdoms,
ﬁ 'Z% After Han 221 viz.,, Han, Wei, and Wu (3).
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NAME oF DynNasty. | BEGAN. ’ REeMARKS.

% Chin 205
(5)
K % Eastern Chin} 323

Epoch of Division Dbetween

ﬁ“ ﬂ% Sung, Liu House (6) 420
North and South, Nan Pei
Ch'ao (14, 15), the (10) Wei

]

B i) v |

S7h ‘ ¢ (Toba), 386 549, ruling the

7’2 Liang (8) 502 I north ; followed by (11) the
)

northern Ch't 550-577:and (12)
ﬁ Ch'én (9) 557 the Northern Chou, 557-3581."
)JE Sui .(13) 581
}? T'ang (16, 17) 618 i
Posterior Liang 907 )
»  lang 923 -

These short-lived linesare known

” Chin ; 930 ¢ collectively as the I'ive Dyn-
': asties, or Wu Tai (18, 19).

,  Han o7 |

" Chou 951 ]
) North China ruled by the Kitan
Northern Sung ! g6o | Tartars, as l.iao dyn. (21),
}(.’0') 4 ;f 916 1119 ; by the Juchen
1
)

- Tartars, as Chin or Golden

FERRRRRD
2 3 W ON IR

Southern Sung 127
dyn. (22), 1115-1234.

|
Yuan (23) 1280 | Mongolian dynasty.

l

7U
aﬂ Ming (24) 1368
‘ﬁ Ch’ing 1644 Reigning Manchu dynasty.

The civilisation of China during the three ancidghastiesvould appear to have been,
so far as we knownainly, if not entirely, an indigenous growth. Towards the close of this
period, in the fifth and fourth centuries B.C., the Ch'in State (Shensi Province) extended its
boundaries towards the south and west, and from its name was doubtless derivedtiimat, of C
by which the country generally became known to the Hindus, Persians, Arméuwins and
ancient Romans. About the same times@mewhatarlier, signs of an overland traffic with
India, by way & Burma and Assam appeared in the seuéist, starté by trades of the Shu
State (Szechuan Province), by which route Hindu &lefforest seclusion and asceticism
penetrated and gave a medicolour to the early Taoist cult which sprang up in these parts.

The Ch'in emperor, who aimed at universal dominion, hayeheard rumoursfahe
conguests of Alexander the Great in Celnftsia, although it must be confessed that the name of




the latter $ unknown to the Chinese annals. The next dynasty, the Harhevéirst to open up
regularcommunicatiorwith western countesby sendingChang Ch'iefiZzhang Qian ___ Jona
mission to the Yueti, or Indo-Scyths whose capital was then on the northern bank of the Ox
River. The envoy started B.C. 139, was kept ten yearssar@r bythe Hiung-nu Turks, who
ruled Eastern Turkistan, but at last reathes destinatia through Ta Yuan[Da Yuan ]
Fergana)TravellingthroughBactria, he tried to return by the Khoten ,G ] Lobnor[

] route, but was again stopped by the Hiumg till he finally escaped and gotdieto
China in B.C. 126, after an absence of #ert years. Chang Ch'ien found bamboo staves, cloth
and other goods offered for sale in Bactria, which he recognised as products of Szechuan, and
was told that they were brought there fron@&$tu [Shen Du ] (India). He reported to the
emperor the existee of this souttwestern trade from China to India, and also the name of
Buddha and of Buddhism as an Indian religion. The grape vine with its Greek natia(pu
from Berpue), theLucerne [ ] (Medicago sativa), the pomegranate from Parthia (Anhsi
[ 1), andseveral other plants were introduced into China by him, and were cultivated in the
Shang Lin Parlf: ] at the capital. The emperor Wu Ti subsequently sent friendly
embassies to Sd@nal |, and to Parthia in the beginning of the reign of Mithradates Il, sent
an army to Fergana in B.C. 10D0 which conquered the Kingdom of Ta Yuan; and brought
back in triumph thirtyNisaean horses (of classical fame) blood sweafing ]. Inthe far
South Kattigara (Cochin China) was annexed19B.C., given the Chinese name of Jih Nan
M, " South of the Sun,” and a ship was despatched from that port to get a supply of the coloured
glass of Kabulistath which was becoming so highly valued at the Chineset

The official introduction of Buddhism followed in the year D. The emperor Ming Ti
[ ], havingseen in a dream a golden figure floating in a halo of light across the pavilion,
was told by his council that it must have been an apparition of Buddha, and sent a special
mission of inquiry to India. The envoys returned to the capital, Lo Yang, wittrnitv@n monks,
bringing with themPali bookd #’: ], some of which were forthwith translated, and
pictures of Buddhist figures and scenes, which were copied to adorn the walls of the palace halls
and of the new temple which was built on the occasion. This was called Pai YZaShla Si

], the White Horse Temple, in memory of the horse which had carried the sacred relics
acros Asia, and the two Indiasramand ] lived there till they died. The subsequent
influence of Buddhist ideals on Chinese art has been all pervading, but there is no space to
pursue the subject here.

In 97 A.D. the celebtad Chinee general Pan Ch'gBan Chao ] led an army as far
asAntiochia Margiam@[ ], and sent his lieutenant Kan Yif@an Ying 19 to the Persian
Gulf to take ship there on an embassy to Rome, but the envoy shirked the sea journey and came
back wthout accomplishing his mission. Roman merchants came by sea to Kattigara (Cochin
China) in 166A.D., appearing in the annals as envoys from the emperdudjn 1]
(MarcusAurelius Antoninus), and later arrivals of Roman traders were reporteahabnin

9 a historical regional name referring to the territory that is centered on presiyt Kabul Province of Afghanistan
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226, 284, etc. Meanwhile the overland route to the north, which had been interrupted by the
Parthian wars, was 1@pened and many Buddhist missionaries came to Lo Yang from Parthia
and Samarkard, as well as from Gandhafdn Northern India
During the period of the "Northern and Southern Dynasties," when China, from the
beginning of the fifth to nearly the end of the sixth dynasty, was divided, Buddhism flourished
exceedingly. The Tobp ] Tartars, who ruled the north, made it a state religion, and their
history devotes a special book (Wei §hu ], Ch. cxiv) to the subject, which gives an
interesting account ohe monasteries, pagodas, and rock sculptures of the time; with a
supplement on Taoism under the heading of Huang Lao, i.e., the religion of Huang Ti and Lao
TZ1. In the south the emperor Wu Ti of the Liang dynasty, who rei{p@2549) at Chien
K'ang| ] (Nanking), often put on the mendicant's robes, and expounded the sacred books of
the law in Buddhist cloisters. It was in his reign tBathidharma| ], the son of a king
in Southern India, the 28th Indian and 1st Chinese patrjarch W 9 ], came to China
in A.D. 520, and after a short stay at Canton settled at Lo Yang. He is often represented in
glyptic art carrying the famousipa , the "holygr a ofithe Buddhist faith, or pictured
crossing the Yangtsze on a reed which he had plucked from the bank of the river.
In the Sui dynasty the empire wasumited, and under the Great T'ang dynasty {618
906), which succeeded, it attained its widesit8mrhe T'ang ranks with the Han as one of the
great "worldpowers" of Chinese history, and many of the countries of Central Asia appealed to
the son of Heaven for protection against the rising prowess of the Arabs. A Chinese general with
an army of Tibedn and Nepalese auxiliaries took the capital of Central India (Matfaith&48,
and fleets of Chinese junks sailed to the Persian Gulf, while the last cidtmedss|
151 fled to China for refuge. Tharabssoon afterwards came by ship to Canton, settled in some
of the coast cities as well as in the province of Yunnan, and enlisted in the imperial armies on the
north-west for service against rebels. Nestofian ] missonaries, Manicheans®, and Jews
came overland during the same period, but the Crescent prevailed in these parts and has lasted
ever snce, the number of Chinese Mohammedanrdayp being estimated to exceed 25,000,000.
Buddhist propagandism was most aetearly in the T'angfter the headquarters of the
faith had been shifted from India to China. Hindu monks, expelled fromrtéeie country,
brought their sacred images and pictures with them, and introduced their traditional canons of
art, which have &#en handed down to the present day with little change. Chinese ascetics, on the
other hand, wandered in successive parties to India to investigate the holy land of the Buddha
and bun incense before the principshrines, studying Sanskrit and collectimgjas and
manuscripts for translation, and it is to the records of their travels that we owe much of our
knowledge of the ancient geography of India.
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Stimulated by such varied influences Chinese art flourished apace, the T'ang dynasty
being generally condered to be its golden period, as it certainly was that of literature, belles
lettres, and poetry. But the T'ang power during its decline was shorn, one by one, of its vast
dominions, and finally collapsed in 906. The Kitdans4 ], who gave their name to Marco
Polo's Cathay, as well as to Kitai, the modern Russian word for China, were encroaching on the
north, aTangut[ '] powerwas rising in the nortwest, a Shan kingdom was established in
Yunnan, and Annam declared its independence.

Of the five dynasties which rapidly succeeded one another after tig thieee were of
Turkish extraction, and thayay be dismissed with a word as being of little account from an
artistic point of view.

In 960 the Sung dynasty reunited the greater part of China proper, shorn of its outer
dominions. The rule of the Sung has been justly characterised as a protraatsthAuwga, its
inclinations being peaceful, literary, and strategical, rather than warlike, bold, and ambitious.
Philosophy was widely cultivated, large encyclopedias were written, and a host of voluminous
commentaries on the classics issued from the psedhat the period has been summed up in a
word as that of Ne&@onfucianism. The emperor and high officials made many collections of
books, pictures, rubbings of inscriptions, bronze and jade antiqatidsother art objects, of
which important illustated catalogues still remain, although the collections have long since been
dispersed. During this time the Chinese intellect would seem to have become, as it were,
crystallised, and Chinese art gradually developed into the lines which it still, for gtepart
retains.

The Yuan dynasty (280-1367) wasestablished by Kublai Khgn ], a grandson of
the great Mongol warrior Genghis Khan,, ]. The Mongols annexed the WigTurks and
destroyed the Tangut kingdom; swept over Turkestan, Persia, andpgpesbeyond; ravaged
Russia and Hungary; and even threatened the existence of Western Elniopeias
completely overrun by nomad horsemen, its finances ruined by issues of an irredeemable paper
currency, and its cities handed over to alien governahsdriarughag® A Chinese
contemporary writer describes the ruin of the porcelain industry at @&gen [Jing De Zhen

] at this time by exorbitant official taxation, so that the potters were driven away from the
old imperial manufactory there, to start new kilns in other parts of the province of Kiangsi
Marco Polo is astonished at the riches and magnificence gfélaé khan, who was really a ruler
of exceptional power and made good use of his Chinese conquests. But the culture which
surprised the Venetian traveller was-Mengdian and its growth was due mainly to Chinese
hands. Even the wonderful cane palac®lafco Polo celebrated by Colerid§e 8

"In Xanadu did Kuka Khan
A stately pleasure dome decree, etc."

was actually the old summer residence of the Sung emperors-&érigdtu, in the province of
Honan, which was dismantled and carried away pieaétoebe but up again in the park of the

new Mongolian capital of Shangfu ], outside the Great Wall of China.
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The Mongolian era is responsible for some of the remarkable similarities that have been
noticed in industrial art work of Western and East&sia, which were then for the first time
under the rule of the same houslellagu Khar® [ "H] is said to have brought a hundred
families of Chinese artisans and engineers to Persia about 1256; and on the other hand, the
earliest painted porcelain of Clains decorated with panels of Arabic script pencilled in the
midst of floral scrolls, strongly suggestive of Persian influence.

The Mongols were driven out of China to the north of the desert of Gobi in 1368, in
which year the Ming dynasty was foundedabyoung bonze named Chu Yuelmang[Zhu Yuan
Zhang "H ]. They raided the borders for some time, and even carried off one of the Chinese
emperors in 1449, who, however, was liberated eight years later, to resume his reign under the
new title of T'ien Shuf ], as may be seen in the accompanying list. Bhimoticeable as
being the only change ofen-hao| ] during the last two dynasties, whereas in previous lines
changes were very frequent.

The early Ming emperors kept up intercourse with the west by sea, and the reign of Yung
Lo [ ] and Héian Té [ ] are especially distinguished by the career of a famous eunuch
admiral, who went in command of armed junks to India, Ceylon, and Arabia, down the African
coast to Magadoxu, and up the Red Sea as far as Jiddah,-p@tsgdecca. Celadon
porcelain (chhig tzO[ ]) is included in the list of articles taken to Mecca in the reign of
Hslan Té (142635), and it was perhaps one of these expeditions that brought the celadon vases
sent by the Sultan of Egypt in 1487 to LorenzéMedici. In the next century Portugse and
Spanish ships appearemt the first time in these seas and Chinese junks were no more seen.

Modern history begins at this point and need not be discussed here. It only seems
necessary to append a list of the reigns of the emperors of the Miagtgyfollowed by another
of the Manchu Tartar line, which supplanted the Ming in 1644, and is still reigning in China. The
Empress Dowager rules with sadly diminished prestige when compared with her illustrious
predecessors K'ang Hsi  (16621722) and Ch'ien Lung  (173695), but antiforeign and
unscrupulous withal, she wields the calligraphic brush with a firm hand on the autograph scrolls
which she distributes among her adherents, and is a liberal patron of native art ag$aindseli
power.

20 Hulagu Khan, also known as Hiilegi or Hulegu (H; c. 1218¢ 8 February 1265), was a Mongol ruler who conquered much of Western
Asia.



EMPERORS OF THE EIH MING DYNASTY.

1 |
DynasTtic TITLE, , TiTLE oF REIGN, - DATE OF

Miao Ha». | Nien Hao. - Accrssion,
KL Tai Tsu CHE 3R Hung wu 1368
M He T l 3 3L Chien Wen 1399
}ﬁ i-liﬂ_ Ch’éng Tsu 7-7(4 % Yung Lo i 1403
“: % Jén Tsung | ‘a'-l‘: E.E Hung Hsi 1425
E %—3 Hsiian Tsung i 'E % Hsiian Té | 1426
;E % Ying Tsung I iE ﬁ Chéng T'ung ‘ 1436
B % Ching Ti | B # Ching Tai 1450
=3  Ying Tsung | .
§s(:_c;ls_‘l;med govemment)} J 3& JIE Then Shun ! 7
% % Hsien Tsung )Ji ‘FE Ch'éng Hua : 1465
F 2 Hiso Tang | BL Y4 Hung Chin ™
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CHAPTER II.
Sculpture.

There are no relics of carved stone in China to be compared in importance or antiquity
with the ancient monuments of Egypt, Chaldaea, and Susa. The chief materials of Chinese
buildingshave always been wood and bricks, so that stone is generally used only for
architectural accessories and for the decoration of interiors. The origin of sculpture in stone, like
that of many other Chinese arts is very obscure, in spite of all that haw/iem on the
subject, in native as well as in foreign books. In Chinese books its indigenous origin and
development are always taken for granted, and it seems natural to accept such views until the
contrary be proved.

Non-Chinese theories are of the rmearied character and depend mainly on the ideas of
the individual writer as to the source and subsequent history of the Chinese race. Dr. Legge, like
many other missionaries, starts in his speculations from the Book of Gene8is and
"supposes that thamily, orcollectionof familiesd thetribed of thesors of Noah, which has since
grown into the most numerous of the nations, began to move eastwards, from the regions between the
Black and Caspian Sganot longafter theconfusionof tongues,"
and fnally reached the valley of the Yellow River, where they met with other early immigrant
tribes of ruder manners, whose route is not sketched so minutely, and ultimately prevailed over
their opposition. M. Terrien de Lacouperie brings his fanciful "Baleg’idrom nearly the same
regiond the southern slopes of the Caspdarunder the leadership of a certain Nakhunte, who
is presumed to be the ancient Chinese ruler Huang Ti, provided with an Akkadian cuneiform
script, and with many ites of ancient lore, foa complete list of which we must refer to his
book entitledWestern Origin othe Early Chinese Civilisatiqgri894 A totally opposite view is
upheld by Perrot and Chipiez in their wilownHistories of the Ancient Arts of Egypt,
Chaldeeaand Assyriagtc, where theyay:d

"During the period with which & ae concened China might awell have been in the planet
Saturn for all she had to do with the ancient world, and we need refer to her no more, excemithew
perhaps fopurposeof illustration.”

The truth must lie somewhere between these extremes, but there is hardly space to discuss the
subject here, ao makeany attempt to reconcile such conflicting authorities.
The peculiar Chinese script would seem to be, at any rate, of pudé@gmous origin
and growth. Native scholars trace out carefully and correctly its main stages of development;
how the oiginal pictures Wwé ) of objects and conditions were first useabi or in multiple
combination; how they were subsequently emplgyeahetically for other monosyllables of
similar sound; till the device was finally hit upon of prefixing or affixing a radical, or
determinative, to distinguish words of the same sound but of different meaning. This last is the
principle on which the mutudinous characterszZo[ ]) of the Chinese lexicon have been
formed, composed as they are ghdical, which determines the sense, armhaneti¢ which
suggests the sound, and in the same lines all newly invented characters must be pencilled.
Chinese scholars reverence tmtten script and hire men tmllect every scrap of
manuscript or printed paper to be burned afterwards with due ceremony. Calligraphy is a branch
of the fine ar$ in China, and the penman who can write elegantly in sweeping lines with a
flowing brush isranked above the artist. The highest reverence is paid to any ancient relics of



stone and bronze with inscriptions, a long series of bao#ter the heading d@orpus
Inscriptionumhaving been printed during the last thousand years, the bibliographyabf wh
would fill many pages. Two indispensable dictionaries of the ancient script for the
antiquary are th&shuo V@n|[ ], compiled by H&E Sh&n[  ]in A.D. 100, as an aid in the
decipherment of the old books carved on tablets of bamboo, which had been buried to avoid the
fires of Ch'in Shih Huiag, and unearthed again under the Han dynasty when literature was no
longer proscribed: and ti8auo Wen Ku Chou Py 1 211 by Wu Tachd °g[n |, a
high official and celebrated scholar of thegent reign, published in 1884; with a preface by Pan
Tsuyin [ ], President of the Board of Punishments, another famous collector of
antiquities; being a collection of some 3,5racters of the script of the Chou dynastyC(
1122-249), reproduced in exact f@amnile from actual specimens of stone, bronze, seals and
pottery of the period.

The most cherished relics of the Chou dynasty are ten stone drums, now instiéed
two side halls of the principal gateway of the Confucian Temple at Peking, where they were
placed in the year3D7 by Kuo Shotching| ], the famous minister and astronomer of the
reigns of Kublai Khan and his successor. They are really mountain boulders roughly chiselled
into the shape of drums, about three feet high, the form of which may be $eendn
reproduced from a photograph taken in Peking by Mr. J. Thomson, the learned photographer
now attached to the Royal Geographical SocCidllge picture shows how the drum on the right
has been truncated and scooped out to make a mortar for poundingny@inng the loss of
nearly half of its inscription, an allusion to which occurs in the-edwn verses by the
celebrated poet Haniy written in 812, which have been engraved on a marble stele erected in
the Confucian Temple by the Emperor Chiieng, accompanied by a laudatory ode of his own
composition.

a T ay [k W A 9 (1835 1902) A
* It 1l fitting to express here our deepest acknowledgment to Whomson for his generous contribution of Figs. 6, 24, 27, 33, 37, 44, 64 and 65.
to Our list of illustrations.
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Fic. 6.—SToNE DRUMs oF THE CHou DynasTy. *~°*"°° °°

Confucian Temple, Peking.
(Sce page 22.)

(S
T

1 0N 8N\ Y
?&;z

afv &~

b2z
"

\
”~

<6
[

24
5
-4
1
=

\
4
a
= o

32 M o 3
E S 3400 g S

?E
k)
.
?
35
5

Fi1c. 7.—InscrirTiON ON STONE DRUM.
Confucian Temple, Peking
6 in. X 4 In.
(See page 23.)
Fig. 6. Stone Drum of the Chou Dynasty. Confucian Temple, PekingptSee??)
Fig. 7. Inscription on Stone Drum. Confucian Temple, Peking. [(See29)



The stone drums___ were discovered in the early part of the 7th century, lying half
buried in the ground in the vicinity of Fégsiang Fu inthe province of Shensi, on the
sauth of the hills called Ch'i Shan ; from whichthe district city Chishan Hsien takes its
name. T'ai Wang , an ancestor of the Chou, moved to this locality in the year B.C. 1325,
and it continued to be the capital of theou State till the time of V@@ Wang, who is said to
havemade the hunting park on the south of Mount Glairoundedy a wall seventyi square,
which is supposed to have been the "Great Park” of our inscription7. The drums were set
up in the Confucian Temple &81g-hsiang e aboutA.D. 820. When the Sung emperor fled
from the Kitan Tartars to the province of Honan and founded a new capital there, a hall was
specially built in the new grand palace,idlmed in 1119, for the exhibition of the drums, an edict
having been issudthat the inscriptions should be filled in with gold, to betoken their value, and,
at the same time, to prevent their further injury by the hammer in taking rubBugshey
rested here a few years only, for theehen Tartarg ] sacked the city in 1126, dug out the
gold inlay, and carried off the drums to their own central capital, the modern Peking.

The inscriptions on the stone drums comprise a series of ten odes, a complete one being
cut on each drum, composed in rhymstgnzas of irregular verse, in the style of the odes of the
early Chou period which are preserved in$teh Ching , the canonicaBook of Odes
compiled by Confucius. They celebrate an imperial hunting and fishing expedition in the country
where the drms were found, and relate how the roads had been levelled and the river courses
cleared for a grand battue carried out by trodpsasriors marshalled under the command of the
feudal princes. The cyclical number of tih@yis given in one line, but therg nothing to
indicate the year, and Chinese authorities unfortunately differ as to the probable date. It must, at
any rate, be before B.C. 770, when we have seen that the capital of the Chou was moved
eastwards to Loyang, and their ancestral territorgded the rising State of Ch'in, which was
destined eventually to supplant them. The older authorities generally referred the inscriptions, on
literary grounds chiefly, to the reign of tn Wang B.C. 827782), but several competent
scholars of more recedate attribute them to @ng Wang B.C. 11151079), on grounds which
seem to me to be well founded. Both Beemboo Bookand theAnnals of Lumention a grand
hunting expedition to the south of Mount Ch'i in the spring of the sixth year &igCWang,on
his return from a military expedition to the Huai river in the east, and the drums are reasonably
supposed to have been inscribed on this occasion. The archaic character of the script and its
analogies with inscriptions of the time on bronze vessel$ynenearthed, tend to strengthen the
argument, although it is not universally accepted. Waiving the question of their exact date, the
stone drums malge accepted as certainly early relics of the Chou dynasty.

A fac-simile of the first of the ten inscriptns taken from one of the old rubbings of the
Sung dynasty, subsequently cut in stone in the College of-Etamg, by the great viceroy and
scholar Yuaf? [ “H] (17641849), is given in Fig. 7t runs somewhat dsllows:d

"Our chariots were solidnd strong,

" The Chinese obtain fesimile rubbings of inscriptions with sheets of thin, tough, cohesive paper, moistened and applied evenly to tbe surfa
of the stone or bronze. The paper is first hammered in by a wooden mallet, a piece of felt being interposed to prevetd thpigbject, and
afterwards forced into every crevice and depression by a brush with long soft bristles. If torn duringtes®a little plug of wetted paper

will join the rent or fill up the gap perfectly. As soon as the paper has become sufficiently dry, a stuffed pad obtittnatipped in sized ink
ground down to a sermolid consistency is passed lightly and evenigr the paper. It is finally peeled off, imprinted with a perfect and durable
impression of the inscription, which comes out, of course, in white reverse on a black or red ground according to thef tieécake of ink

used.
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Our teams of welmatched steesi
Our chariots were shiningand bright
Our hoses al lusty andsleek.

fiThe nobles gathered round for the iun
And hunted athey cleed in thering,
The hinds and stags bounded on

With the nobles in ckee pursiit.

"Drawing our polshedbowsof horn,
And fitting arrowsto thestrings

We drovethemover the hills;

The hoos of the chae resoinded.

And they herdedn closed-packed mss.
As the drivers cheked their horse

"The hinds and stags msed swiftly on,

Till theyreached the great hunting park.

We drove on through the forest.

And as we found them one by one.

We shot withour arrowsthe wild boar and elk."
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Passing on next to the mural decoration of buildewgd tombs by sculptured figures, we
find many references to such in early literature. Theolif€onfucius describes a visit of the sage
in B.C. 517 to the court of the Chou at Loyang, and how he saw on the walls of the Hall of Light,
where the feudal princes were received in audience, portraits of Yao and Shun, figures of the last
tyrants of theihes of Hsia and Shang, with words of praise or blame affixed to each, and a
picture of Chou Kung in attendance as minister upon his infant nephéngGNang (see Fig.
5):

"Now," exclaimed Confucius bknow the wisdom of the duke of Chou amuderstad how his
house attained to imperiavay; we see antiquity ain a glass and caapply its lessons to the present
day."
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Other writers from the 2nd century B.C. onwards speak of ancestral temples and tombs of
princes and high officials, in the provinces of Ssih) Hupei, and Shantung, containing
intaglio carvings and sculptuddasreliefs, representing all kinds scenes, terrestrial and
celestial, historical and mythological.



The best known examples that have come down to us are derived from two localities in
the province of Shantung, and are attributed td.sheentury BC. and to the 2nd century A.D.
respectively. Rubbings are prepared from the stones in the way that has been described and
circulated throughout China, for the use of scholars, in a collection numbering about eighty
sheets, and they have been published, \&kole or in part, in several native archaeological
works. | may be permitted to mention that | was probably the first to bring one of these
collections to Europe, to present them to the Oriental Congress at Berlin, in 1881, after which
two were photognshed at the South Kensington Museum, at the instance of Sir Philip Owen,
who unsuccessfully urged the publication of the whole series. Lieut. D. Mills, on a journey
through the district in 1886, saw the stones housed in the building hddcbeen dedicatie
about acenturybefore by the native authorities for their preservation,modghthome another
set of the rubbings, which he gave to the British Museum. Professor E. Chavannes also visited
the site in 1891, ankas published the whole with a learneshtnentary in a fine quarto volume,
entitledLa Salpture sur pierre en Chine au temps des deux dynastieswtach was issued in
1893 at Paris, under the auspices of\iaisté e de I' Instruction Publige & des BeawArts.

The earlier series compriseght slab®f stone found on the hill called Hsiao T'ang
Shaij ], about sixtyli northrwest of the city Fech@ g Hsien, in the province of
Shantung, The figures are lightly incised when compared with the boldeelleds of the later
series, but the birds and other details are often sketched with a singakaniglistic touch.
There is no contemporary record of the date, but the ingisgtiti of early pilgrims to the
tombs confirm their general attribution by Chinese archaeologists to the close of the IHarme
dynasty,i.e., the 1st century B.C. The firef thesegraffiti, cut on the sixth stone, runs thas:

"On the 24th day of the 4th month of the 4th yeéab( 129) of the epoch Yunghien, Shao
Shan Ciin of Luo Yin, in the province oPing Yuan,came to visitthis hall; he prostrated himself in
token of gratitude foits sacredlluminating influences'
129 T A Y M i 6
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The slabs are too large for our page, and a cutting or two must suffice to show the style of
the varied scenes depicted, ranging as they do from Tamigs and mythological animals t
battles
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Fi1c. 8.—StoNE CaARrvING. Hsiao T'ANG SHaN.
1st Century B.c.

(See page 27.) 30 in. X 13 in.

Fic. 9.—StoNE CaARVING. Hsiao T’ANG SHax.
1st Century B.c.

(See page 27.) 38 in. X 13 in.

Fic. 10.—STONE CARVING. Hsiao T’aNG*Smaxe @ : XML
1st Century B.c.
(See page 27.) e . 38 in. x 13in.

Fig. 8. Stone Carving. Hsiao Tang Shast Céﬁ"u\jf;/‘BtC(SeeQage 33
Fig. 9.Stone Carving. Hsiao T'ang Shdmst CenturyB.C. (Seepage 33

Fig. 10.Stone Carving. Hsiao T'ang Shd st CenturyB.C. (Seepage 33



with Tartar bowmen, clad irufs and wearing pointed Scythian caps of felt, hunting and cooking
scenes, tribute bearing processions, historical and legendary epetad€yyttings from one of

the processions are reproduced in Figs. 8, 9, 10. We see the "Gread KirggWan@ in the

middle ofFig. 9, seated in a chariot drawn by a team of four horses harnessed abreast, the curved
yoke mountedvith a phoenixunder which the reins pash large twehorse chariot in front,

with a canopy supported upon a central pole mounted with dragons' heads, carries two
drummers, beating a leather drum, with hanging bells of metal attached, and a band of four
musicians witfPandeamipes, besides the charioteer; reminding one of the chariot which always
accompanied the general to battle in olden times, when, we are told, the drum was sounded for
advance, the metal bells as a signal for retreat. Two moréqae chariots followKig. 10), the

front one with the pronged bronze heads of hallietspearsKo), a characteristic weapon of
thetime, sticking out behind; similar weapons being carried by therfwe, who herald the

cortege Fig. 9, in addition to short swords in their belts. The horsemen have saddles, pads of
leather, and stirrups, and the horses' tails are tied up in knots, in the fashion that still prevails in
China; occasional gaps are filen here and elsewhere, with birds flying in the direction of the
movement.

The next two sections have been selected for illustration as the earliest known
representations of the Chinese dradgong, andphoenix féng-huang The haned dragon, in
Fig. 11, with serpentine scaly body, four legs and rudimentary wings, is pursuing a rat, indistinct
in the picture; between ornamental bands of primitive design, one strewn with "cash," the other
pencilled in lozenges. The phoenixed-ig. 12, something between theacockand the argus
pheasant, are being fed by a monkey on the roof of sstareyed pavilion, thapperstorey
only being seen in the picture, occupied by Hsi Wang Mu with her courtienghtiemixalways
figures as kig of the feathered tribe, and among the other birds a wild goose can be identified on
the left, a hawk pouncing upon a hare on the right.

The cuts in Figsl3, 14 represent the sun and moon, with their mythological attributes,
posed within bands of constellations with the stars connected by lines in Chinese fashion; these
happen to be omitted in Professor Chavannes'rittishs, the Editor explaining in a note that
they had not reached him in time. The moon is inhabited biy#teand the hare, which appear
in Fig. 13in realisticrelief, stippled with punctured dots. According to old legends Ch@yidne
wife of the "Archer Lord" of the time of the ancient emperor Yao, stole from her husband the
drug of immortality and fled with it to the moon, when she was transformed into a toad; the
mythological toad in later Chinese art lihseelegs only, here it has four. The haaecordingto
a later Buddhist story, offered its body as a willing sacrifigiagl upon a pile of dry grass; and
was rewarded for its devotion by transmigration to the moon; in other parts of thesdidias
the hare is seen busy with pestle and mortar pounding herbs; Taoist herbalists must always
gatherin the mountains materiale compoundheir elixir vitae by the lightof the full moon.

The red crow with three feet is the tenant of the solar disk, and is the origintiod tiera

symbol of ancient bronzes. Huai NanO[z M ], who died B.C. 122, grandson of the founder

of the Han dynasty and an ardent Taoist votary, says that the red crow has three feet because
three is the emblem of the masculine principle of which the sun is the essence: the bird often flies
down to Earth to feed on thplantof immortality, as indicated in the baslief. Among the
constellations depicted here the Spinning Damsel is recognised by the figure of a girl working at
a loom, with three stars over her head, whichtag ando, Lyrae. Theconstellation of seven

stars on the left of the moon is the Great Bear, which occupies a prominent poshei aoist
heavens as the seat of their supreme deity, Shang Ti, round whom all the othedstar
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Fi1G. 11.—CARVING OF DRAGON.
1st Century B.C.

(See page 28.)

Fic. 12.—CARVING OF PH®NIXES, ETC.
1st Century B.C.

3 ft. x 10 In.
(See page 28.)

Fig. 11. Carving of DragonSiCentury BC. (Segage 33
Fig. 12. Carving of Phoenixes, eté Qentury B.C(Seepage 3}



Fi1G. 13.—MooN AND CONSTELLATIONS.
1st Century B.c. PR e e eeee e e,

(See page 28.)

F1G. 14.—SuN AND CONSTELLATIONS.
1st Century. B.C.

(See page 28.) : E E

Fig. 14. Sun and Constatlons. ® Century B.C. (Sepage 3}

circulate in homage; on another badief it figures as the aerial throne of Shang Ti, who is

answering the prayers of a band of pilgrims, appealing for aid against the apparition of,a comet
which is borne before him by an attendant sprite.

The second group of basliefs comes from thencient cemetery of the Wu family
situated about ten miles to the south of th Chiahsiang Hsien ], which is also in the
province of Shantund his family claimed to be descended from Wu Ti, one of the most famous
kings of the Shang dynasty, according toitteeriptionon the memorial stele of Wu Pan
who died in the yeaf.D. 145, which was discovered on the same site. Three separate tombs
have been unearthed, and the sculptured stones from the three sites are preserved in a building
which was endowed for the purpose in the year 1787. In front of the building stand twe squ
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pillars of stone, which have not been disturbed, and one of these pillars has a panel with the
inscription:d

"In thelst year A.D. 147 of Chien Ho, thecyclical yearting-hai, in thethird month which
began with the dakéng-hs(, on the 4th dajuei-ch'ou, the filial sons, Wu Sh-kung andhis younger
brother Suitsung, Chinghsing and K'aiming, @ected these pillars, maddg the sculptorLi Ti-mao,
styled Méng-fu, at a cost of 80,000 pieces of my. Sunrtsung made the lions wdticost 40,00@c a s h, 6
etc. o

The lions are lost, but some other steles of about the same date have been discovered on
the site, so that the basliefs may be confidently attributed to the middle of the second century
of our eraOne of the smaller stones unearthed ledustrated in the frontispiece of this
volume €ig. 1). It is carved in three panels with three different scenes. The upper panel displays
the "strong man" of Chinese story, the charioteer who wrenched off the canopy arios, ch
which he holds up by the pole to shelter his lord, lying wounded on the ground; while the enemy,
bow in hand, accompanied by two retainers holding talilets ], comes up to commend him
for his loyalty. The middle panel contains one of the historical assassination attempts so
vigorously related in the annals of the Han dynasty by the "father of histoyh&<h'ier[Si
Ma Qian ]. Ching K'o[Jing Ke ] was sent by Tan, hereditary prince of the state of
Yen W, in B.C. 227, to assassinate the celebrated Ch'int@fahg, bringing with him as
credentials the head of a rebel general in a box and a map of the territory pretended to be ceded
with a poisoned dagger rolled up inside. He is given audience in the palace of Hsien Yang

together with a colleague, and immedigtattacks the future emperor, who is attended only

by his physician. The first stroke severs his sleeve, he rushes behind a pillar, which shields him
from the second stroke, and is saved by the physician who seizes the assassin afat ghe@uts
guard. Inthe picture the dagger is seen thrust througlpillar, on one side of which is the
future emperor holding up a perated medallion symbol of jade, on the other the arrested
assassin with dishevelled hair; his fellow envogpsostrate from fright,” ad a guardsman is
coming up armed witewordand shieldThe lowest panel presents another representation
(compareFig. 2) of Fu HsiandNi Wa, the mythical founders of the Chinese polity, holding
mason's square and compassesattendant sprites amnged and the scrolled clouds end in
birds' heads; the peculiar coroneted female headdreshelmorned heads distinctive of
supernatural beings may also be noticed.

The larger baselief in Fig. 15, which measures ithe original three feet by two, pictures
the discovery, in the 28th yed.C. 219) of the reign of Ch'in Shihuang, of one of the
celebrated bronze tripods, the ancient palladia of the kingdom.
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F16. 15.—Discovery or Bronze TRIPOD IN THE Sst RIVERs® AR
Han Dynasty Bas Relief.

3 ft. x 2 ft.
(See page 30.)

Fic. 16.—RecepTioN oF Kinaé Mu By Hst WanG Mu, ETC
Han Dynasty Bas Relief.
(See page 31.)

Fig. 15. Discovery of Bronze Tripodi t he Ss O Ri ve r

. Ha@ge@nasty Bas R
Fig. 16. Reception of King Mu by Hsi Wang Mu, etc. Han Dynasty Bas Relief p(8e£8))



"The nine sacred tripods," according to theiSthing Chu[ ], an old geographical work,
"were lost in the § @iver during the reigof Hsien Wang irB.C. 333. It was reported that they had
been seen there and the emperor sent an ekpettitrecover them who searched a long time in vain, and
when at last they fished out one of the number, a dragon suddenly appeared and bit the rope in two, so
that it fell backinto the river and was never seen again."
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We see here the commissioners with their attendants assembled on the bank above, looking at the
tripod as it is being pulled up out of the river with the help of men with poles in two boats, while

a dragn's head emerging from the tripod has bitten the rope in two, making the haulers fall
backwards in two lines along the parapet. There is a companion dragon in the background on the
right, a prancing bear and birds flying fill in the intervals, and fislegrare seen catching fish

with basket traps in the water beldwnatural accessories of the scene unconnected with the

story.

Another large stone from the same site is represented.in6, measuring about two
feet by four, orwhich two scenes are depicted, having no connection with each other. The upper
and larger part gives the reception of the ancient empeudiV&hg by the Taoist divinity, Hsi
Wang Mu, the "Royal Mother of the West." The lower part is devoted to an offroeéssion,
presenting a phase in the career of the deceased mandarin to whose sacrificial texopigeit! b
The reception is held in a twsioried pavilion, withtwo straight untilted tiled roofs, flanked by
twin columns, which are also doubieofed; e lower roof in each case is supported by plain
round pillars, the upper roof by caryatides. A pair of gigantic phoenixes are disporting on the top
of the roof, fed by a winged sprite; the head of a dragon projects on the right, astonishing one of
the vigtors; a bear and monkey of naturalistic outline appear on the left, and birds fill in every
available gap; while a winged sprite, with serpentine body coiled round one of the right hand
pillars of the pavilion, supplies another mythological touch to themosition, Mu Wang, large
in scale, as befits his dignity, is seated below under a canopy, attended by a servitor with fan and
towel, while another comes up with a tray of food; four courtiers stand behind holding their
tablets of office, Hsi Wang Mu, weag a coronetted hat, is installed with her court in the upper
storey, attended by ladies carrying cup, mirror, and fan; besides another on the left with her
special attribute, the triple jewelled fruit of long life with which she endows her faithfuliesta
In the courtyard stands a statalyhian [, ] tree with forked trunk and interlacing branches,
the sacred cosmic tree of Taoist lore, with a charioteer at its foot unharnessing Mu Wang's
chariot, a couple of hunting dogs, like greyhounds, and deastooting towards the sacred
tree, despite theigsuasions of its guardian. In the procession below the chariot on the right is
labelled Chun Cia i C h aof theoStage," a laudatory term usually applied to the deceased in the
epitaphs. It is preceded o men on foot, with staves and fans, two horsemen with pronged
lances, and two chariots labelled "Secretary of the Prefecture,'Chinef of Police of the
Prefecture,"” respectively.

The picture of the baelief in Fig. 17is taken from a stone measuringrféeet by three,
unearthed on the same site from the tomb of one of the other scions of the Wu family. The
sculptures of this tomb present a still more marked mythological air. The upper panel exhibits a
mortal standing i respectful attitude on the left, watching a nightmare procession of winged
dragons and sprites revealed in the intervals of rolling clouds, heralding a winged deity seated in
a chariot drawn by a team of three dragons. The lower and larger panelsitbelagrial abode


https://zh.wikipedia.org/wiki/%E6%B0%B4%E7%BB%8F%E6%B3%A8

F1G. 17.—AERIAL ABODE OF TA0IST DIVINITIES.
Han Dynasty Bas Relief.
(See page 32.)

Fig. 17. Aerial Abode of Taoist Divinities. Han Dynasty Bas Relief. (e 39



Fic. 18.—ENGRAVED STONE STELE.

T'ang Dynasty. 7th Century.
(See page 33.) 5ft. x 3 ft.

Fig. 18. Engraved Sth@Cenwry Seentieel]) Toéang Dynasty.

of the Taoist divinity Ting Wang Kung[ ‘E ], the "Royal King of the East." The deity is

seated on the clouds in a central position, a winged figure precisely like the one labelled with his
name so often moulded on the backs of bronze mirrors of the period. His consort, Hsi Wang Mu,
is enthrond on the right, recognised by her attribute, the tinesded sceptre, which is held by a
winged attendant. Their horses, even their chariots, are winged, and the scrolled cloud ends in
birds' heads. Tung Fang $o ], a devotee of Taoism, writes in the 2nd century.B.C


https://zh.wikipedia.org/wiki/%E4%B8%9C%E7%8E%8B%E5%85%AC
https://zh.wikipedia.org/wiki/%E4%B8%9C%E6%96%B9%E6%9C%94

"On thesummit of the Kunlun mountains thersa gigantic bird nameddiyu which faces the south, it
stretchs out its left wing to support the venerable king of the east and its right vsigpport the ntarnal queen
of the west; on its back is a spot without feathers 19j0@€ross. Hsi Wang Mu, once a year, rides along the wing
to make a visit to Tung Wang Kung:" N M T E” A :
YW OXKMYOA Tt H ‘E3

The clouds here wall from the summit of a mountain, defended apparently against a
mortal in official robes, who has just alighted from a tHneese chariot, attended by two
lancers, whose saddled horses have been left behind. Who this may be it is impossible to decide,
as the labels attached are defaced and illegible, if they were ever inscribed.

The rubbing reproduced dng. 18 is taken from an engraved stele of the 7th century, 5
feet by 3 in size, to show the Chinese artist's treatmerdreéh at this period he stele was
erected by the celebrated T'ai Tsung, the real founder of the T'ang dynasty, to commemorate the
services of six chargers, which he had ridden to battle on various occasions during the period
618626, before he came toethhrone. The inscription attached to each horse gives its name, its
colour, the victory to which it contributed, and the number of arrows with which it was wounded,
whether from the front or back, concluding with a laudatory verse of four lines. Aar@ms is
seen drawing an arrow from the breast of one of the horses, which is described as a chestnut bay,
named "Autumn Dew," of the colour of the red wild goose, which the crown prince rode in the
year 621 to the conquest of Tung Tu, the eastern capitédman. The animals, thigdet like the
Mongolian strain of the present day, have braided manes and knotted tails, and they are bridled
and saddled in a fashion which still holds good in China. Some of the painted pictures of the
period display horses sikabed in precisely similar line$his stele has not been previously
published in Europe, although M. Salomon Reinach has reproduced, after a Chinese engraving,
one of the chargers in his article ba representation du galop dans l'art ancienreiderre
(Revue Archélogique, 1900, p. 92).

The treatment of the human figure in sculpture of a later period is indicated D, the
photograph of one of the colossal men in armour which guard the entrance of the mausoleum of
the emgror Yung Lo (14024), about twentfive miles north of Peking. Another figure
appears in the background, and two of the three gates leading to the tomb are seen in the
distance. The avenue of approach is lined with monoliths of men and animals carkesd in
limestone. The military mandarins, six in number, of whom this is one, have mailed coats
reaching down below the knees, cldggng caps hanging over the shoulders, a swordtenleft
hand and a marshal's baton in the right. The civil official&mates with long hanging sleeves,
tasselled sashes, bound with jadeunted belts, embroidered breastplates, and square caps. The
animals which follow, facing the avenue, comprise two pairs of lions, two of unicorn monsters,
two of camels, two of elephanttwo ofki-lin [ ], and two of horses; one pair being
represented standing, the other seated or kneeling.

The remaining selections for this chapter are of Buddhist origin. The name of Buddha
was first heard in China after the return of the Chinese envoy, Chang Qlorarhi§
adventurous journey to Central Asia in B.C. 126, and the religion was officially recognised in
A.D. 67 in the way alluded to in the introduction (p. 23). The Tartar dynasties have always been
its chief patrons in China, especially the Northern {¥eD. 386549), and the Mongolian Yuan
(A.D. 12801367), to which our illustrations belong.



Fi1c. 19.—CoLossAaL StoNE FiGURE.
Ming Tombs. 15th Century.
(See page 34.)
Fig. 19. Colossal Stone Figure. Ming Tombs" Century. (Se@age4l.)
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F1G. 20.—STELE wITH AMIT

Northern Wei Dynasty,

Ht. 3 ft.

(See page 34.)
Fig. 20.Stele with Amiébha BuddhaNorthern Wei DynastyA.D. 535.
(Seepage 49



FiG. 21.—FRONT OF STONE PEDESTAL OF MAITREYA BuDDHA.
Northern Wei Dynasty. A.p. 527.
(See page 35.) 6 ft. x 1} ft.

Fig. 21. Front of Stone Pedestal of Maitreya BuddNwthern Wei Dynasty. A.D. 527. (Seege 45

Fig.21 ™H ' . E E
The first ig. 20 is an arly representation of Anébha, the ideal Buddha of boundless
age and light, whose paradise is in the Western HeaMenstands on a lotus pedestal, with a
threefold nimbus round the head, under a jewelled canopy surmounted by a diadem and hung
with stiings of silken tassels. The following inscription is engraved underngath:

"Spiritual truth is deep and wide, of infinitgallence but difficult comprehension. Without
words it would be impossible #xpoundts dodrine, without images its form couttbt be revealed.
Wordsexplainthe law of two and siimages delineate the relations of four and eight. Is it not profound
and ceextensive with infinitespace, beyond all comparison Iofty

"Chang Fashou, the liberal founder of this temple Wu Sheng &&s able under the manifold
net of a fivefold covering, to cut the bonds of famayfectionand worldly cares. In the 2nd ye#.D.

517) of the HsiP idig epoch, Bgave up his hase and built the temple there, and in fulfiiment of old

vows had the imges carved, so that his happiness will be endless. He joyfully accepted the salvation of
the law and after searching out its intricate doctrine enieredcred borders. It muserily have been

the fruit of seed sown during previous existences andsttestifor manygenerationshow else could he
have accomplished such a grand votive @eed

"His descendants Jusa'ien| ] and Hsin-ho, benevolent in deed and filial piety, have
carried on in their generation the good work, and proved theiefathingove in completing the
fulfilment of the great vowTheyhave carved in stone and erecstatuesof Shih-chia-wén Fo
(S&yamuniBuddha), KuanYin (Avalokitesvara)and Wen Chu (Manjusri), thus reverently
accomplishinghe wishs of their late grandfathen his prosperity.

"In addition totheseimages they have alsbad engravedhe above likeness of Wiang-shouFo
(Amitdha Buddha) in the hope thdelicity will be extended to thenleceasefhather and mother. They



have given theimeandor the faithand devoted all to makemaonastiaretreat, and may they bogierce
thecloudsof Bochisatveship and ultimately attain the enlighiment of Buddhship.

"Inscribed in theGreatWei (dynasty) in the 2nd yeafAD. 535) of the T'ienP idg (epoch), being
thecyclical yearyi-mag on the 11th day of the 4th mabrity the Pich'iu (Bhikshu) HungP&o."
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An example of baselief carving of the same period from the front, measuring six by one
and a half feet, of a stone pedestal of Maitreya BuddhddMo[_ ' w2]), is shown inFig. 21.

Two Buddhist monks with shaven heads are worshipping, one reciting with folded hands
uplifted, the other putting incense, taken from the covered round casket which he holds in his left
hand, into the tnaof the elaborately mounted censer which stands on the ground between them.
The rest of the space is occupied by two grotesqudikermonsters with protruded tongues and
flowing manes. The inscriptiofisattached give the names of the resident mohiesgate of the
dedication of the image, and of the completion of the temple of Chieh Kar{gi€<$ong Si

'E ]in which it was installed, both being dated the 3rd yadD (527) of the Hsiao Ch'af

epoch of the Wei dynasty.

The rubbings illustrated iRig. 22, two feet broad, are taken from the four sides of a
square stone pedestal, which once supported an image of Maitreya, the Buddhist Messiah,
recently discovered in the province of Chihli ]. The inscription records iteedication by the
governor of Wei Hsien, the modeT ai-ming Fu, in the sixth year of the Cheng Kuang epoch of
the Great Wei dynasty O 'E ] (A.D. 524). This personage is seen in the procession, on
the second panel, accompanied by two boys, perhapsnssasa followed by attendants
holdingup an umbrella, banner screens, and other symboioéoone is leading a horse laden
with rolls of silk, another an ox harnessed to a cart. Two mythical lions guard an inognse u
and the intervals are fillech with conventional birds and flowers, the lotus predominating,
emphasizing tha@orror vacuf® of the primitive artist. The general effect is that of a woven silk
brocade rather than a stone ‘bakef.

The Mongolian Khans of the Yuan dynasty patronisemhdiam, the Tibetan form of
Buddhism. Bashph ], a Tibetan lama, was made State Preceptarin 1260, and was
recognised by the Khan as supreme head of the Buddhist Church. In 1269 he composed an
alphabet, modelled on that of the Tibetan script, ferttansliteration of all languages under the
sway of Kublai Khan. An example of the Bashpa script is preserved in th&neslin arch at

23 éf T e, E TeE T e - YW, n A AT W,

b A w,, A n -t A 2 "W E N AT v 'E

24~ 525 'E | 528 - h "H 720

* Prof. P. Pelliot thinks that this, according to the usual canons of Buddbistgraphy, is a cup for offerings of fruit presented to the divinity
by the personage who is supporting the tray with hands and head in-Bitattitude. The latter, a female figure, emerging from a lotus
thalamus, is perhaps intended to represent Sthé , the goddess of earth (cf. A. Fouchért Géco-Bouddhique du Gandina, Fig.
200).

25|n visual art, horror vacui ; from Latin “fear of empty space"), also kenophobia, from Greek "fear of the empty"), lisghef fihe entire
surface of a space @n artwork with detail.


https://zh.wikipedia.org/wiki/%E5%BD%8C%E5%8B%92%E8%8F%A9%E8%96%A9

Chi Yung Kuan (Fig. 23, a gateway through a branch of the Great Wall as it spans the
Nankou Pass, forty miles north of Peking. The arch dated 1345, is built of massive blocks of
marble, deeply carved with Buddhist figures and symbols, besides the inscriptions in six
languages which have been recently published at Paris by Prince Rolan@Benap
magnificent album. The keystone of the arch displays thagaird 26in bold relief,
between a pair of &ya kings, with sevestobra hoods, whose serpentine bodies are lost in the
rich coils of foliage which succeed. The four corners, inside, are guarded by the fé@ugjasah
sculptured in marble blocks after the fashexhibited inFig. 24 which represents
Dhritarashtra8, the great guardian king of the east, identified by the mandalwhich he is
playing.

The six scripts of the @hYung Kuan archway are the same as those which were
engaved in 1348, three years later, on a stone?$@&Sha Chou  , in the province of Kansu
[ ], on the verge of the Great Desert, a facsimile of which is givEiy. 25 This is headed
Mo KaoK 6 [Mo Gao Ku ], i.e. The Grotto of Peerless Height. The central niche presents
a figure of he fourhanded Avalokita , Seated upon a lotus pedestal, with two hands
foldedin the "attitude of meditation,” the others grasping a rosary, and a lotus blossom. It is
posed as a Bodhisattva, with a nimbus encircling the head, on
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Fi16. 22.—CARVED PEDESTAL OF BUDDHIST IMAGE.
Northern Wei Dynasty, A.p. 524.
(See page 36.) 35 ft. x 2 ft.
Fig. 22. Carved Riestal of Buddhist Image. Northern Wei Dynasty, A.D. 524. (Seg45.)



Fig. 23. ChiYung Kuan Archway with Hexaglot Inscriptions. Yuan Dynasty. A.D. 1345.{Sgel6.)








































































































































































































































































































































































































































































